
Editor’s Note

This issue, Modern Drama’s 240th, marks the end of the journal’s sixtieth
year and presents an opportunity to look back at some of the critical tenden-
cies to which it has been steadfast. Our founding editor, A.C. Edwards, ex-
pressed in his first editorial a wish to “stimulate interest in research and in the
teaching of the drama since Ibsen” (ii). He gave expression to this dual con-
viction to teaching and research by juxtaposing two types of scholarship: the
first produced elegant exegeses of specific plays, meant to support students of
drama; the second produced theory meant to develop methodologies for
them and their teachers.

A list of the most read articles in the journal’s history – analyses of Oscar
Wilde or Lorraine Hansberry, for example1 – suggests the continued importance
of the first type of scholarship; a list of the most cited articles – on theatricality
or feminist mimesis, for example2 – suggests the continued importance of the
second. In this issue, one is represented by Jennifer Heller’s fine interpretation
of Sarah Ruhl’s The Clean House, which, she demonstrates, theatricalizes key ele-
ments of Lucretian philosophy for contemporary audiences by putting on stage
a world both mutable and resolutely material. The second is represented by An-
drew Sofer’s coruscating treatment of “deperformative” speech, which, as he ex-
plains, not only produces but also undoes the reality it signifies. Of course,
Heller also offers theoretical insights into onstage objects, just as Sofer closely
reads Edward Albee’s The Goat. And the benefits of entwining theory and criti-
cism in this way are demonstrated, and even promoted, by Scott Proudfit’s arti-
cle on Bengal Tiger in the Baghdad Zoo. Tracking how Rajiv Joseph’s awareness
of post-structuralism and postcolonialism marks his play in both its themes and
structure, Proudfit also suggests how these critical paradigms – like the theatre
itself –might work to forge new social relations.

As Modern Drama’s most recent editor, I hope to have both safeguarded
and extended its critical legacy. My governing conviction is that the study of
drama and the study of theatre should not be separate from one another, and as
I have written elsewhere, I believe this conviction has shaped the journal’s entire
history (290). It is doubtless true that, just as close reading and theory appeared
mostly distinct from one another in the journal’s early issues, so did page and
stage: Edwards’s first issue offered textual analyses of O’Neill and Shaw along-
side articles on the 1957–58 theatrical seasons in London and Rome. But it is
equally true that, as it has evolved, the journal has encouraged a more syncretic
sensibility. For example, this issue begins with Ryan Claycomb’s analysis of
three “representational emplotments,” each called Behind the Beautiful Forevers:
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Katherine Boo’s best-selling book, David Hare’s dramatic adaptation, and Rufus
Norris’s premiere production in 2014 at the National Theatre. These emplot-
ments, Claycomb argues, draw connections between Mumbai’s Annawadi slum
and London’s South Bank and thus demonstrate the two spaces’ shared entan-
glement in globalization.

This issue also offers a survey of Joël Pommerat’s oeuvre, which – for rea-
sons Les Essif makes clear – remains under-represented on English-language
stages. The article honours Edwards’s hope, in 1958, that the journal would
make room for as many “foreign” topics as possible (ii). But if Edwards meant
“outside the United States” – Modern Drama was then based in Kansas – the
journal’s place in the world has since shifted, and not only because of a move to
Canada in 1972. Our articles are now digitally downloaded more than ten thou-
sand times per month, by readers from every continent except Antarctica. The
breadth of theoretical, methodological, and geopolitical perspectives has accord-
ingly expanded. In the year ahead, Volume 61 features scholars from eleven dif-
ferent countries (including Austria, Egypt, France, and Poland) analysing
playwrights and theatre artists from thirteen (including Anguilla, China, Greece,
and Japan). The journal will continue to publish leading-edge work on canoni-
cal figures, such as Samuel Beckett and Tennessee Williams. But the temporal
emphasis of this commemorative issue – on plays and productions from 2002,
2004, 2006, 2009, 2011, 2012, and 2014 – is meant to be suggestive. Even as we
look back at the past sixty years, or back (as Edwards pledged) to Ibsen,Modern
Dramamoves ever forward.

– R. DARREN GOBERT

NOTES
1 As of this writing, the journal’s three most downloaded articles are:

“‘First and Foremost a Human Being’: Idealism, Theatre, and Gender in A Doll’s
House” by Toril Moi (49.3)

“A ‘Revolutionary Outrage’: The Importance of Being Earnest as Social Criticism” by
Jeremy Lalonde (48.4)

“The Politics of ‘Home’ in Lorraine Hansberry’s A Raisin in the Sun” by Kristin
Matthews (51.4)

2 As of this writing, the journal’s three most cited articles are:

“Performance and Theatricality: The Subject Demystified” by Josette Féral (25.1)

“Mimesis, Mimicry, and the ‘True-Real’” by Elin Diamond (32.1)

“Aller à la mer” by Hélène Cixous (27.4)
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