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Introduction: Is Philosophical Literature Actually Philosophy,
and Should We Want It to Be?
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1. Simone de Beauvoir’s Aesthetic Theory of the Plojpdscal
Novel: From the Philosophical Argument to the P$aphical-
Literary Appeal

1 1 7 ( >
N $ < $$ &7 $
&7 $( & $( ? @
1 2 (
: ( ( (7
1+
A ( / % 0
@ 7 1 +
1 & B - ( BAB %
( B4
+ 8%
( $ 1 +
, 4 %( / % : 0

1.1 Introduction: Does Writing a Good Novel Mean tha One Must
Abandon Philosophy?
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1.2 “Littérature et métaphysique”: Literature as Li ved Philosophy.
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1.3 Literature and Phenomenology: Starting with Imained Lived
Experience in order to Philosophize about Solipsism
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1.4 The Reliance of Philosophy on the Aesthetic: Ather Look at the
Opening of L'invitée
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1.5 On Literature as Philosophical Argument
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1.6 “Un mode de communication irréductible a touteautre”: Ambiguity
and the Appeal in “Littérature et métaphysique.”
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2. Simone de Beauvoir'd’invitée: Looking for Recognition in
the Theater

2.1 Introduction: How Beauvoir’'s Philosophical-Literary Appeal
Explodes Sartre’s Theory of the Look
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2.2 A Philosophical Point of Comparison: Conflictn Sartre’s Theory of
the Look
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2.3 Seeing a Jacket as Old and Tired: The All or Nbing Proposition of
Francoise’s Skepticism
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2.4 Bridging the Skeptic’'s Gap: From the Old Jacketo Other Human
Beings
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2.5 Dance, Spectacle, and the Objectifying Look
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2.6 “La méme piéce qui se déroulait, dans un mémkbédatre": Love and
Looking with the Other
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2.7 Looking On Stage for RecognitionL’invitée and Visual Theories of
Theater
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2.8 Conclusion: Sartre’s Look and the Solipsist’s Goice
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3. Ethics and Literature in Simone de Beauvoir's Pastiiction:
Differentiating between Existentialist Committeddrature and
theRoman a These

3.1 Introduction: Simone de Beauvoir's Aesthetics uring her “Moral
Period”
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3.2 The Problem with Ethics in Literature: Critical Divisions overLe
sang des autres
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3.3 Committed Literature: An Existentialist Solution to the Ethical
Novel?
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3.4 Committed Literature as Dévoilement and Communicatn: From
Beauvoir to Sartre and Back Again.
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4. Le sang des autre8eauvoirian Mitsein and an Existential
Account of Empathy

4.1 Introduction: From an Overwhelming Solidarity to the Solitude in
Empathy
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4.2 The Thesis of Solidarity: Allegorical Charactes, Redemption, and
the Convergence of Moral Plotlines in Le sang desiies
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4.3 Problems with Empathy: The Countercurrent of Stitude in a Novel
about Solidarity
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4.4 Ambiguous Ethics: From Solidarity to Beauvoirian Mitsein
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4.5 The Aggression at the Heart of Empathy: Findingn Ethical
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4.6 Conclusion: The Literary Scene as a Privilege8pace for Unveiling
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