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ABSTRACT

My research centers on the Goutte d’Or, a quartier of the 18th district of Paris, commonly flattened by media and academia as a “Little Africa.” Through multimedia methods of walking, journaling, and ArcGIS StoryMaps, I provide a sensory and data-informed analysis of the movement and dynamism of the quartier. I argue that the terminology “Little Africa” misrepresents the space as a restricted island of Africa in the French capital and use frameworks from Chinatown literature to deepen the lens of analysis. Researchers have reframed Chinatowns to consider a multiplicity of both Chinese and other identities in a space that is highly woven into its city. As such, I propose the adoption of the framework “Africatown” for the Goutte d’Or to reveal how the neighborhood is deeply woven into the fabric of Paris and France. By adopting the Africatown framework, I demonstrate the Goutte d’Or’s role and participation in the greater development of identity in France and make a commentary on the evolution of “Frenchness” as the country’s population continues to change.
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[bookmark: _czjk8xccu1v]INTRODUCTION
The fishmonger sits in the middle of the Rue Dejean, its blue and white awning flapping lightly in the early summer breeze. A sign illuminated by LEDs reads “Poissonnerie Château Rouge” (Château Rouge Fishmonger).[footnoteRef:1] Large metal containers, sweating with icy condensation, line the storefront. Fish, some small, some large, some with heads, and some without, lie on beds of ice. “Sardines du Sénégal, sardines du Midi!” (Sardines from Senegal, sardines from the South of France!) calls out a worker from his perch on a stool near the store’s front door. People weave, dodging each other and the occasional crate of still frozen fish on the floor. They ask questions, spark conversations, inspect the wares, and purchase collections of Dorade Grises (Gray Seabream), Poulpes (Octopus), and Langoustines (Jumbo Shrimp). The clatter of bins, cars, and conversation echo through the street, mixing the smells of fish and crustaceans with the butcher’s display of pig trotters and intestines, the fruit stand’s sliced fruit and vegetables, and the small puddles of gutter water used by bathing pigeons. Welcome to the Goutte d’Or. [1:  Unless otherwise noted, all translations are my own.] 

[bookmark: _6y09wwukd6fi]Deconstructing “Little Africa”
The Goutte d’Or holds a complex identity historically flattened and oversimplified as “African” for easier consumption.[footnoteRef:2] In this thesis I attempt to peel back and rediscover the layers that comprise the quartier’s unique identity by breaking down the primary assumptions that resulted in the Goutte d’Or’s status as Paris’ “Little Africa.”[footnoteRef:3] As a result, I ask how Africans in France form community within contexts of French racial and identity politics and laws. From these questions I ask, “What are people creating in the Goutte d’Or? Is it ‘Africanness,’ is it a way of being French, or is it something else?” These questions reframe the research structure from assuming that “Africanness” exists and that it manifests in a specific way, to stepping back to question how and if “Africanness” exists in the Goutte d’Or.  [2:  Mitti Hicks, “Inside Paris’ Little Africa, Everything You Need To Know,” Travel Noire, April 15, 2021, https://travelnoire.com/paris-little-africa-everything-you-need-to-know.]  [3:  Since there is no English translation for the word “quartier” that fully encapsulates the word’s meaning in the French language, I will use the French term italicized for the entirety of this thesis when addressing the Goutte d’Or.] 

 Guided by these questions, I use frameworks of space, urban identity, and mapping of audio-visual data to express the cultures present in the Goutte d’Or. I argue that the Goutte d’Or is not an “African” enclave, but rather it is a space where various African cultures meld with the French urban center to influence a larger understanding of “Frenchness.” My research reveals the Goutte d’Or as a space of interchange and communication whose richness flattens under restrictive terminologies of “Africanness.” 
	To properly depict the Goutte d’Or, I present a brief history of French colonial endeavors in Africa, a breakdown of immigration to France, and a history of the Goutte d’Or. Read together, these sections contextualize and elucidate the cultural richness and malleability of the Goutte d’Or’s identity within a larger French setting. 
[bookmark: _qo21ahpwy17x]Historical Background
[bookmark: _5jt1hnhjd7j3]France, Africa, and Colonialism
The French colonial presence on the African continent dates back to the 17th century with the establishment of a trade in St. Louis, present day Senegal.[footnoteRef:4] The primary period of colonial expansion, however, did not occur until the 19th century with the invasion of Algiers in 1830, the acquisition of West and Equatorial Africa with the “Scramble for Africa,” and the establishment of protectorates in Tunisia and Morocco in 1881 and 1912 respectively.[footnoteRef:5] In 1916, post-war League of Nations mandates placed portions of German Cameroon and Togo under French rule.[footnoteRef:6] By the mid-20th century, French colonial Africa comprised important swaths of West and Equatorial Africa, the western Maghreb, the islands of Madagascar, Réunion, and the Comoros, and Djibouti in the Horn of Africa.[footnoteRef:7]  [4:  Papa Momar Diop, Guide Des Archives Du Sénégal Colonial, Études Africaines (Paris : Harmattan., 2011), 15-16.]  [5:  Robert Aldrich, Greater France: A History of French Overseas Expansion (London: Macmillan Education UK, 1996), 24.]  [6:  Aldrich, Greater France, 49.]  [7:  Aldrich, Greater France, 24.] 

	French rule across its colonial African empire was non-uniform. The French approached their involvement in Africa with rhetoric of a “mission civilisatrice” “civilizing mission” of indigenous peoples through economic, political, and cultural reforms.[footnoteRef:8] These ideals, however, stood in stark relief to the pervasive violence of conquest, exploitation, inequity, and socio-cultural disruption brought forward by French actions on the territories.[footnoteRef:9] The contradictions of French colonial power in Africa expand further to the differing use of colonial lands. While sub-Saharan Africa was largely utilized for colonial exploitation, the Maghreb was ruled under a settler colonial model.[footnoteRef:10] Algeria even came to host millions of European immigrants.[footnoteRef:11] Nonetheless, French domination over its African territories was never completely stable. The First World War brought new kinds of anti-colonialism and nationalism inspired by Woodrow Wilson’s “Fourteen Points” which called for the “self-determination by subject people,” the large-scale opposition to conscription, the establishment of the League of Nations, and the development and spread of Marxism and its anti-colonial doctrine.[footnoteRef:12] During the interwar period, these calls for change catalyzed the decolonization processes that would continue post-Second World War.[footnoteRef:13] After failed attempts at the creation of a federalized system by the French authorities, the late 1950s and 1960s saw the independence of the majority of sub-Saharan African French territories.[footnoteRef:14] In Morocco and Tunisia, nationalist sentiments forced the negotiation of independence in the 1950s.[footnoteRef:15] Algeria, however, only achieved independence after a long and brutal war from 1954 to 1962.[footnoteRef:16] French rule in Africa officially ended in 1962, but the ties created during the colonial period continue to shape the relationships between France and its former colonies.[footnoteRef:17]  [8:  Aldrich, Greater France, 89-90, 92.]  [9:  Aldrich, Greater France, 89-90, 92]  [10:  Aldrich, Greater France, 163-164. ]  [11:  Aldrich, Greater France, 28.]  [12:  Aldrich, Greater France, 267-268.]  [13:  Aldrich, Greater France, 269-272.]  [14:  Aldrich, Greater France, 305.]  [15:  Aldrich, Greater France, 289-292.]  [16:  Aldrich, Greater France, 292-298.]  [17:  Aldrich, Greater France, 303-305, 307.] 

[bookmark: _gaw5kyycd48k]A Very Brief Look at Immigration in France
In 2022, there were 7 million immigrants living in France, representing 10.3% of the country’s total population. Over time, the number of immigrants in France has grown exponentially, their demographics changing by the decade. Before the Second World War, Poles and Italians were the largest immigrant group in the metropole. From the 1950s to 1960s, Spaniards and Portuguese rose to the forefront. The 1960s saw increased immigration from Algeria, Morocco, and Tunisia, but Spanish and Italian immigrants remained the most important immigrant populations. In the 1970s and 1980s, as new waves of Asian and West African immigrants arrived in France, Spanish, Italian, Portuguese, Algerian, and Moroccan immigrants remained largest by numbers.[footnoteRef:18] During the 1990s, Algerian, Moroccan, Portuguese, and Italian immigrants outnumbered the others.[footnoteRef:19] Two decades later, Algerian, Moroccan, and Portuguese immigrants remain the largest immigrant groups of the French metropole, encompassing 12.5%, 11.9% and 8.2% of all immigrants in France respectively.[footnoteRef:20] [18:  Jacques Barou, “Integration of Immigrants in France: A Historical Perspective,” Identities 21, no. 6 (November 2, 2014): 642–43, https://doi.org/10.1080/1070289X.2014.882840; “Immigrés Par Pays de Naissance Détaillé - Séries Longues Depuis 1968 − Étrangers et Immigrés En 2019,” Insee, accessed January 28, 2024, https://www.insee.fr/fr/statistiques/6478091?sommaire=6478362&q=Immigr%C3%A9s+selon+le+sexe+et+le+pays+de+naissance+d%C3%A9taill%C3%A9%20de.]  [19:  Insee, “Immigrés Par Pays de Naissance Détaillé - Séries Longues Depuis 1968− Étrangers et Immigrés En 2019.”]  [20:  “L’essentiel Sur... Les Immigrés et Les Étrangers,” Insee, accessed January 28, 2024, https://www.insee.fr/fr/statistiques/3633212#tableau-Fcontinent_radio1.] 

[bookmark: _yt5fgeypuvw1]A History Told By Library Archives
The Bibliothèque Goutte d'Or is housed just off the Boulevard de la Chapelle in the lower portion of the Goutte d’Or, known for its North African influence. Indeed, surrounding the library are Dar Al Mahdi International, MC Omar Sandwicherie, Bazar Oriental Casablanca, and Jour et Nuit Moroccan. The library itself is a multi-story building with a bluish-green glass exterior with three stone steps to reach the entrance. 
On my very first trip to the Bibliothèque Goutte d'Or, I made a beeline for the sign reading “Quartier” at the back of the library, tucked between books on mental health and adult thrillers. The “Quartier” section was a mix of literary resources from the library and archival resources from the Salle Saint Bruno, a central community organization of the Goutte d’Or, that were recently compiled when the Salle Saint Bruno closed their archival collection. The section consisted of a three-tiered shelf packed with books bearing the words “Goutte d’Or” or “Château Rouge” on their covers that I promptly picked clean. Finding a spot near an old man half covered by the enormous Le Monde newspaper he read attentively, I settled down to explore my new sources.
There were three primary categories in the library’s collection: locally printed books often written by community-members, academic studies of the quartier’s history and ethnographic identity, and primary sources of census data, newspaper clippings, and printings of local newsletters. Within the first category, the primary publisher was Xérographes éditions on Rue Cave. Though I did pass by the publisher’s storefront multiple times during my month of research in the Goutte d’Or, it was never open and seemed largely empty inside. Nevertheless, I gathered important perspectives from the few Xérographes éditions works present in the Bibliothèque Goutte d'Or. Les recettes “faites ici” des habitants de la Goutte d’Or immediately discredits the idea that the Goutte d’Or is “Africa” and assigns the falsehood to outsiders who do not understand what exactly is happening in this quartier. The book, instead, represents a diverse and familial quartier that spans Africa, Ireland, Cuba, and Poland through its community’s recipes.[footnoteRef:21] Des petites enseignes qui en disent long analyzes the significance of African origins and conceptions of identity through the signage of Goutte d’Or storefronts. What does it mean when one store is called “La Parisienne” while another is called “Moroccan in Paris”?[footnoteRef:22]  [21:  Collective, Les recettes “faites ici” des habitants de la Goutte d’Or (Paris: Xerographes éditions, 2006).]  [22:  Lina Mondoloni, Des petites enseignes qui en disent long (Paris: Xerographes éditions, 2009).] 

Outside the pieces published by Xérographes éditions, the storytelling medias multiply.“La Goutte d’Or” un regard vers l’autre uses photography to explore the experience of growing up in the quartier among histories of gentrification, expulsion, and racial tensions.[footnoteRef:23] Regards sur un quartier: la Goutte d’Or further explores the dynamics of the Goutte d’Or by calling it “un des derniers villages populaires de Paris” (one of the last working-class villages of Paris) while explaining how city projects of renovations and rehabilitation in the 1980s caused forced dispersions of community members.[footnoteRef:24] The academic study Centralité immigrée: le quartier de la Goutte d’Or by Jean-Claude Toubon and Khelifa Messamah provides a history of the immigration in the quartier paired with an analysis of how the resultant racial and socio-economic demographics participated in restructuring the social nature of the space.[footnoteRef:25] Lastly, sources such as La Goutte-d’Or, 20 ans d’évolution provide a quantitative history of the quartier through an in-depth breakdown of the census data taken between 1982-1999, while Au fils des rues provides definitions and histories for every street that comprises the quartier.[footnoteRef:26] [23:  Collective, “La Goutte d’Or” un regard vers l’autre (Paris: Collège Georges Clémenceau, 2017).]  [24:  Collective, Regards sur un quartier: la Goutte d’Or (Paris: Éditions AIDDA, 1987).]  [25:  Jean-Claude Toubon and Khelifa Messamah, Centralité immigré - Le quartier de la Goutte d’Or - Dynamique d’un espace pluriethnique, (Paris: L’Harmattan, 1992).]  [26:  Michel Broutin, Marc Esponda, Sandra Hueber, and Christelle Sauvage, La Goutte-d’Or, 20 ans d’évolution, 1982-1999 (Paris: Association Salle Saint-Bruno, 2002); Au fils des rues (Paris: Bibliothèque Goutte d'Or, n.d.).] 

That morning at the Bibliothèque Goutte d'Or, I found sources that provide an intimate and personal analysis of the space supported by a backbone of data and analysis. The cultural histories of community members enhanced the salience of the graphs, charts, and definitions of La Goutte-d’Or, 20 ans d’évolution, Au fils des rues, and Centralité immigrée: le quartier de la Goutte d’Or. Similarly, the history of immigration, gentrification, and personal identity of the quartier contextualized the statistics on the construction periods on housing, the quality of housing, and the average size of homes in the quartier.[footnoteRef:27]   [27:  Broutin, Esponda, Hueber, and Sauvage, La Goutte-d’Or, 20 ans d’évolution, 1982-1999, 43-64.] 

The Goutte d’Or was once a village on the distant periphery of Paris, France, not yet encompassed by the city’s concentric urbanization. Indeed, until 1750, the Goutte d’Or was a simple collection of laborer and artisan homes with a small church surrounded by vineyards. Under the aegis of the Seigneur de Clignancourt (Lord of Clignancourt) and the Messieurs de Saint-Lazare (Gentlemen of Saint-Lazare), the villagers existed as a colony of laborers for the vineyards that would later give the quartier its name Goutte d’Or or “drop of gold.” From 1750 to 1830, activities began developing in the area with the construction of the Goutte d’Or’s first mill and the advent of the French Revolution. The Seigneur de Clignancourt and the Messieurs de Saint-Lazare developed new roads, grew their wine production, and constructed new housing units, bringing heightened traffic to and through the modest village. Starting in the 1830s, however, the closure of mills and the cessation of wine-making activities brought real-estate speculators, dense commercial and residential infrastructures, and an explosion of new streets to the Goutte d’Or.[footnoteRef:28] In 1860, the mur de l’octroi (the wall delineating the border of Paris) was suppressed and the Goutte d’Or was officially annexed by the city. What followed was a period of intense construction as Georges-Eugène Haussmann’s plans for urban planning reached the quartier, cutting boulevards and blocked housing through the fabric of a recently rural suburb.[footnoteRef:29]  [28:  Toubon and Messamah, Centralité immigré, 49-54.]  [29:  Georges-Eugène Haussmann, otherwise known as Baron Haussmann, was chosen by Emperor Napoleon III to pursue significant urban renewal programs for the city of Paris. The city’s now iconic boulevards and architecture continue the Haussmanian legacy. Source: Toubon and Messamah, Centralité immigré, 61-63.] 

	Immigration followed the rapid urbanization of the Goutte d’Or. The quartier’s population rose by 50% between 1861 and 1886, and, by 1891, 5.9% of the quartier was considered “population étrangère” (foreign population).[footnoteRef:30] These foreigners were the poorest of the region’s immigrants, coming largely from Belgium, Switzerland, Luxembourg, Germany, Italy, and Russia, forced out of rurality by the Industrial Revolution. For poorer immigrants, the Goutte d’Or offered low housing prices due to its distance from the sought-after city center and ongoing urban development. With the advent of the First World War, the Goutte d’Or continued to welcome immigrants of modest origins, these individuals forming what became by 1886 one of Paris’ poorest quartiers.[footnoteRef:31] As the Belgian and Swiss populations stabilized and the German population declined, Russians, Polish, Romanians, and Italians took their place. The creation of the Service des Travailleurs Coloniaux (Service of the Colonial Workers) in 1916 led to a new population of forcibly mobilized colonial workers on the French metropolitan territory.[footnoteRef:32] As a result, the Algerian population rose in the 1920s, the Moroccan and Tunisian immigration increasing in the 1950s. Throughout the 1960s, Malian, Senegalese, Antillean, and Yugoslav populations arrived. These populations were later joined by Ghanaian and Sri-Lankan immigrants, among others. [footnoteRef:33] Through these waves of immigration, the Goutte d’Or gained a reputation as an “espace africain” (African space).[footnoteRef:34] [30:  Toubon and Messamah, Centralité immigré, 115-118.]  [31:  Toubon and Messamah, Centralité immigré, 118-121, 124.]  [32:  Toubon and Messamah, Centralité immigré, 129.]  [33:  Toubon and Messamah, Centralité immigré, 28.]  [34:  Toubon and Messamah, Centralité immigré, 24.] 

	The foreignness of the Goutte d’Or as perceived by the larger Parisian population was further emboldened by the progressive departure of the Goutte d’Or’s original French populations. The departure of these populations, in turn, lessened the value of properties of the Goutte d’Or, leaving a vacuum for the installation of poorer, foreign populations.[footnoteRef:35] Indeed, even in the 19th century it was this multi-ethnic persona that drew notable French author Emile Zola to utilize the Goutte d’Or as the setting for his 1877 novel L’Assommoir, which depicts the unraveling and eventual death of Gervaise Macquart in the Parisian “slum.”[footnoteRef:36] [35:  Toubon and Messamah, Centralité immigré, 24.]  [36:  Emile Zola, L’assommoir (Harmondsworth: Viking Pr, 1970).] 

[bookmark: _p7k4z3tzslz7]Personal Stakes and Limitations
I approach the Goutte d’Or from an outside perspective. I have never lived in the Goutte d’Or, nor have I ever existed in Paris as an African immigrant. Yet, the multicultural immigrant identity of the quartier is one that resonates with my personal history and academic journey. Born in the United States to a Chinese mother and a French father, my life has existed at the nexus of cultural encounters, misunderstandings, and resolutions. Partly to understand the knot that was my cultural identity, I embraced my multiculturally-informed French, American, and Chinese identity and studied International Comparative Studies while at Duke University. My multiculturality has broadly influenced how I interact with the world and orient my place in society. Due to my global connections, the people I consider as my community became untethered from a single locality. My obligation was thus not to one small group of people, but to a broader community connected by familial, historical, and cultural ties. This sense of globality, in turn, translated into my sentiment of connection with the Goutte d’Or. So, though I am not from the quartier, and though I do not share the ethnic and racial background of its residents, I do share a tangible connection with the Goutte d’Or through my personal and academic understanding of multiculturality and experiences of immigration. 
My status as an outsider researcher, however, poses some limitations on the scope of my research. The analysis drawn by this thesis is not one based on personal experiences or senses of identity. As I have previously stated, I do not have such personal experiences with the Goutte d’Or, and I have no desire to extrapolate a flimsy, overly personal argument of identity based on my short exposure to the quartier. Instead, I will attempt to use various ethnographic methods to create an intricately detailed map of the space based on observational tools of analysis. Through layers of sound, image, and notes, I hope to analyze what is being created in the Goutte d’Or with the objective quality promoted by my outsider status. 
[bookmark: _sksj9oyx9yyd]Methodology
My research truly began when I exited the Maison des Examens in front of the Laplace RER B stop to an overcast, slightly humid early May afternoon. My academic semester had come to an end, and I was ready to focus wholeheartedly on my research. The goal for the month was to explore ideas of identity and immigration in Paris and see where it led me. 
On May 10th, I set out to the FNAC, my favorite all-purpose electronics, books, and office materials store. The notebook I chose had to have just enough pages for me to write all my research notes in it without having an excessively heavy block of bound paper in my bag on research days. It also had to be the perfect color, a color bright enough to promote motivation on long research days, yet not too bright that it could become an eyesore. It was a difficult task, but the perfect notebook ended up being a green Clairefontaine 17 X 22 cm notebook of 192 pages. I paired this purchase with a pack of 100 sheets of Clairefontaine perforated paper of similar dimension (in case my notebook was to run out). Happy, I headed back to my accommodations to center my ideas and to write out a plan for the coming month. 
When I first started my research, my focus was on the people passing through the quartier of the Goutte d’Or. I wanted to know what drew them to this space and how it played into their formulation of identity in the assimilationist French state. The individual and their experience were my target, and the Goutte d’Or was simply an opportune space within which I would perform my research. Yet the echoes of my final focus on the quartier itself as the primary object of analysis were already showing through. In the many iterations of my interview guide, questions such as “What does this space mean to you?”, “Do you think this is an African area? Why?”, and “Does this space remind you of your home country? How so?” hinted at a more space-centered interest.
During the week following that May 10th afternoon, beyond jotting notes on my central ideas and expanding my interview guide, I also set out the concrete research activities for the coming month. In my notes, highlighted in yellow, I wrote the term “mapping.” Below “mapping,” the words “walking,” “oral maps,” and “panoramic maps” stood in bold. My goal was to create a multi-layered map of the space, one that told the story of my walks through the quartier through words, sound, and visual inputs.
Ultimately, the primary source of the thesis exists as notes, audio-recordings, videos, and photos taken during month-long research in the Goutte d’Or. Due to delays with receiving Institutional Review Board (IRB) approval, however, I was unable to proceed with the interviews and guides that I created. Instead, my methodology was based on the act of walking and observing. I spent entire days walking through the quartier’s streets, parks, businesses, and public transportation. I melted into the neighborhood, buying produce in its market, eating my meals in its restaurants, and enjoying the summer breeze in its parks. As I walked, I recorded video and audio using my cell phone. I also took photos of signs, facades, buildings, and scenes that caught my attention. The audio-visual collection was further supplemented by a detailed practice of note taking. To further understand the Goutte d’Or in its Parisian context, I completed similar audio-visual walks in neighboring quartiers of the 18th district. These walks were focused on the markets of these quartiers and included the following areas: the Boulevard Barbès, the Boulevard Ney, the Boulevard Ornano, and the Boulevard Ordener. 	
The primary source is further developed through ArcGIS StoryMaps. ArcGIS StoryMaps is a Geographic Information System (GIS) supporting mapping software that facilitates the incorporation of external multimedia in a user-friendly and publicly available format. I use the capabilities of the software to precisely localize the aforementioned research throughout the quartier.
[bookmark: _6p3idrs465mp]A Thesis Through Chapters
In the first chapter, titled “Walking Through the Goutte d’Or,” I provide a narrative of my research in the quartier. Reading like a diary, the chapter exists as a story through which I note the observations and research activities I completed in the quartier. The narrative provided in the chapter will, in turn, weave throughout the rest of the thesis and exist as the backbone of my analysis.
In the second chapter, titled “Mapping the Goutte d’Or,” I bring layers of sound, image, and observations into a tangible remapping of the space. Using the software ArcGIS StoryMaps, I incorporate these medias into two interactive maps that reveal the dynamism and texture of the Goutte d’Or. The act of mapping thus creates a new lens of analysis that visually highlights the intricacies of the quartier’s multi-ethnic identity. 
Finally, in the third chapter, titled “The Goutte d’Or as an Africatown,” I investigate if and how the quartier becomes an “Africatown” and how being in France might impact the nature of these spatially mappable communities. The analysis presented in the chapter is supported by histories of immigration in the Goutte d’Or, my primary research, and Chinatowns as an analytical framework through which to understand the relationship between national and required identities in urban centers. Supported by theories of space, sound, and image, I bring these materials into a conversation on the creation of space in the quartier to tell the story of a layered quartier. The chapter attempts to subvert the oversimplification of the Goutte d’Or, its space, and how it is being used by the individuals who embody it. 
[bookmark: _if59k991haqg]Theoretical Underpinnings
The analysis of the Goutte d’Or, deconstruction of “Little Africa,” and reconstruction of the space as an Africatown requires grounding in theories of space, French national identity, and urban diasporic identity. I frame the Goutte d’Or as a locality best defined by its relational and contextual links, moving beyond discussions of pure geography to leave space for the analysis of the human interactions that shape the quartier’s context. I further develop the localization of the Goutte d’Or through the problematization of national identity. I show how postcolonial configurations have reorganized and redefined the global space, promulgating the political legitimacy of post-colonial nation-states. In turn, these nation-states provide a discursive accessibility of “imagined geographies” that connect individuals as independently equal citizens.[footnoteRef:37] In France, the rise of the nation-state meant the creation of external and internal borders, increasingly closed to racial, ethnic, and religious outsiders.[footnoteRef:38] The hegemonic use of these spatial identities restricted by national borders, however, oversimplifies the links between identity, culture, and place, while subverting the continued conceptions of community based on other collectivities.[footnoteRef:39] The Goutte d’Or with its history of immigration and location in the French nation-state is difficult to understand through these overly simplified national spatial identities.  [37:  Akhil Gupta and James Ferguson, eds., Culture, Power, Place: Explorations in Critical Anthropology (Durham, NC: Duke University Press, 1997) 179-180, 189-197.]  [38:  Didier Fassin, Les nouvelles frontières de la société française (Paris: La Découverte, 2012), 6-8.]  [39:  Gupta and Ferguson, eds., Culture, Power, Place, 191-197.] 
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[bookmark: _lsuq1nll9oqz]CHAPTER 1: Walking Through the Goutte d’Or
I spent a month walking through the Goutte d’Or. With a notebook in hand, pen sticking out of my pocket, and phone recording, I wove through the streets, turned in circles, and entered businesses. I was an observer, capturing every detail from bathing pigeons to signs hanging in windows. “Walking Through the Goutte d'Or” presents excerpts from these gathered observations accompanied by descriptions of their significance to the creation of space in the Goutte d’Or. These excerpts aim to render texture to my understanding of the quartier. For ease of comprehension, these excerpts are organized by themes of History, Soundscapes, Mapping, and Africanness According to Locals.  
[bookmark: _cgvw0kmcd430]History
On Line 4 of the metro, I traveled this time from Odéon to Porte de Clignancourt pen and notebook in hand. When we reached Château Rouge, I noticed a notable difference in population. Of those entering and exiting the metro, about 95% were Black. Beyond race, the closer we got to Château Rouge and Porte de Clignancourt, the more elaborate the clothing became. Women dressed in colorfully patterned skirts and dresses climbed onto the metro. Gold earrings and bangles glistened under the glaring LED lights. Hijabs, taqiyahs, and thobes scattered throughout the crowd. The overwhelmingly White and touristy metro car of Odéon had slowly evolved to represent the dynamism of Paris. 
— May 18
I noticed that though most of the market goers were Black, many of the shop owners were of lighter skin, likely of North African descent. Some shops, particularly on Rue des Poissonniers, were even owned by Chinese immigrants. Continuing down Rue des Poissonniers towards Rue Myrha, the non-Black ownership became even more apparent as I passed shops selling textiles of bright colors and patterns. Looking in, I could see folded clothes piled up against the window of brightly lit shops as North African individuals discussed with the women inside. Scribbling this finding in my notebook, I continued back towards the metro before continuing up Rue Poulet.
— May 20
During the 1980s, Tunisian, Cameroonian, and Senegalese immigrants replaced the aging commercial population of the Goutte d’Or and began the development of African commerce centered around tailors, restaurants, and food markets. Though very few commerces were opened initially, these businesses found consumers in the sub-saharan African families of both the quartier and the wider Île-de-France region. Encouraged by potential increases in profits, French and North African business owners similarly turned their endeavors towards the new African clientele by diversifying their goods, lowering prices, and “exoticizing” their products. Over the years, these businesses targeting African clienteles spread throughout the Goutte d’Or to include hair salons, restaurants, and phone stores. Simultaneously, business ownership in the quartier expanded to include new immigrants from Congo, Democratic Republic of Congo, Côte d’Ivoire, Sri Lanka, Bangladesh, Pakistan, and China. Today, these businesses continue to draw African consumers from across the Parisian region.[footnoteRef:40] [40:  Marie Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” Hommes & migrations. Revue française de référence sur les dynamiques migratoires, no. 1308 (October 1, 2014): 89-90, 94, https://doi.org/10.4000/hommesmigrations.3002.] 

Climbing up the street, I made my way around and back down to Rue Custine. It was on this street that I came across a new type of business of this quartier. Recently renovated, with shining white walls, neat shelves, and soundproofing walls, the ​​bookstore Le Pied à Terre was unlike all the businesses in the quartier. It did not have the term “Africa” splattered across its signage. Indeed, it did not sell anything that was particularly “African.” Instead, it held shelves of books on environmentalism, activism, human rights, sociology, anthropology, and history. The only echo of the quartier present was a small shelf in the front left corner of the store sporting literature from the African continent. Walking into the bookstore felt peaceful, and yet I felt like I had traveled far further than a few yards from the King Beauté 224 salon next door with its personal gaggle of men. 
— May 20
Rising real estate prices in Paris from the late 1990s to present day have pushed Parisian buyers towards the working-class quartiers in the North and East of the city. These new inhabitants, from a vastly different socio-economic background, sought to use their more important financial means to renovate their buildings and housing units within the quartiers. As a result, from 2000-2010, the price of housing in these quartiers tripled. These renovation efforts were further expanded in 2007 by the City of Paris and the municipal government of the 18th arrondissement with the undertaking of a 15-year neighborhood redevelopment project to consolidate the settlement of the middle class for the promulgation of “social diversity.”[footnoteRef:41] Today, the renovation of buildings across the Goutte d’Or gradually continues, bringing with it rising real-estate prices and an ever-strengthening process of gentrification.[footnoteRef:42] Le Pied à terre stands as a symbol of the gentrifying presence in the neighborhood.  [41:  Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 90-93.]  [42:  Marion Kindermans, “A Paris, le quartier de la Goutte d’Or veut tourner la page de l’insalubrité,” Les Echos, October 29, 2021, https://www.lesechos.fr/pme-regions/ile-de-france/a-paris-le-quartier-de-la-goutte-dor-veut-tourner-la-page-de-linsalubrite-1359729.] 

Ready for another day at the library, I arrived at the Goutte d’Or once more via Barbès Rochechouart. My day was spent digging through the library’s archive of Le 18e du mois, the monthly newsletter produced by a group of volunteers from the 18ème arrondissement. The newsletters were piled in a gray-blue cardboard box in a relatively chronological order. Covering topics ranging from second-hand plant stores to the peaceful occupation of schools by children and parents against the planned closure of 20 primary school classes in the arrondissement, the newsletters proved a rich source on the quotidian happenings of the Goutte d’Or and its wider arrondissement. Indeed, it was through the June 2023 edition of the newsletter that I discovered the CAN 18, the Goutte d’Or’s very own version of the Africa Cup of Nations. 
— June 3
Located in the North of Paris, the 18th arrondissement is known as a dynamic working-class district with rich cultural offerings supported by strong associative networks.[footnoteRef:43] Le 18e du mois represents the active nature of the district, and by proxy the Goutte d’Or, through its accounts of local news and events.  [43:  Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 91; “A la découverte du 18e arrondissement de Paris,” Paris Je t’aime, Office de Tourisme, accessed November 29, 2023, https://parisjetaime.com/article/a-la-decouverte-du-18e-arrondissement-de-paris-a832.] 

[bookmark: _84ary01tt1h7]Sound and Soundscapes
The sounds of the Goutte d’Or vary strongly by geographic location. Near the hair salons on Rue Poulet, Rue Custine, and even Boulevard Barbès and near the square of Château Rouge the sounds are elevated, carrying with them the voices of crowds and threads of music escaping from open business doors. Yet, in their elevation, the sounds of the Goutte d’Or are rounded and warm. Laughter echoes from the salons, and even those waving flowers approach individuals politely and never force themselves further when their services are declined.
Today, I ventured outside of the square, following the milling crowd into the Rue Poulet, before falling into the Marché Dejean. Shops teemed on both sides of the pedestrian street. The fruit stands at the entrance of the street boasted a kilo of watermelon for only 99 cents (in traditional supermarkets watermelon is 3-5 euros). “Practically free!” the vendor calls out. The fishmonger, a stand down, stops a woman to explain he has fish straight from Senegal. Women gather around Bazaar Dejean studying the selection of cheap plastic containers. Old men watch the market, cigarette in hand, from Le Titanic, the market's only café. A woman sits at the end of the street, near the corner of Pomi Fruits et Legumes, as passers brush by. Among the chaos of commerce, men sit in the middle of the street selling shelled peanuts from large canvas sacks. 
The sounds of the market were loud, bright, and bustling, and yet the pace of movement was slow. Gone were the hurried steps of the Parisian late for work. Here, people meandered, ran into acquaintances, and discussed their choice of vegetable with the vendor. Indeed, my fast-paced steps garnered a couple odd looks. I had to remind myself to slow down a little, to match their pace, and to fall into the crowd.
 — May 20
It was a Sunday, and the Marché Dejean was much emptier than usual. Though the square remained relatively busy with conversation and general bustling, the market was quiet, the street peddlers absent and the vendors calmly manning their stores. Indeed, most of the activity on the street that day was at Le Titanic where men squeezed themselves onto the café’s terrasse for a communal smoke. 
— May 28
The market bustled as the vendeuses à la sauvette (female street peddlers) called out their wares. Women wove through the crowd in colorful dresses that swish with their movements. The street echoed with a complex mix of language whose intonations, volumes, and expressions varied largely. Small groups gathered in front of stores to catch up about a sister back in Africa, a daughter who just started school, and the vegetable display of the day. I eavesdropped shamelessly. In front of African Secrets, a cosmetic store off the corner of Rue Dejean, two women bent over a phone discussing Kinshasa where a violent clash between Democratic Republic of Congo and anti-government protesters had left dozens of protesters detained only a week earlier.[footnoteRef:44] Continuing down Rue des Poissonniers toward Rue Myrha, four men reminisced about “la famille au Congo” (the family in Congo). The market was full of conversation, buzzing with communication between old friends, new friends, and strangers. The threads of community shown, forming a tight web interconnecting all those present.  [44:  Ange Kasongo,“Congo Security Forces Fire Tear Gas at Anti-Government Protesters,” Reuters, May 20, 2023, https://www.reuters.com/world/africa/congo-security-forces-fire-tear-gas-clash-with-anti-govt-protesters-2023-05-20/.
] 

— May 29
The Marché Dejean is always the loudest area of the Goutte d’Or. It encompasses the voices of vendors, consumers, and passerby, the clatter of garbage trucks, the sound of footsteps, the breaking down of cardboard boxes, the ringing of shop doors, the rustling of awnings, and the distant sirens of emergency vehicles. In the Marché Dejean, the many layers that compose the quartier from its inhabitants, business owners, vendors, and visitors to its urbanity can be heard with distinct clarity. 
The busiest areas of the quartier, Rue Dejean, Rue Poulet, Rue des Poissonniers, Rue Myrha, and Place du Château Rouge basked in a rare quiet only found on Sundays. The quiet atmosphere only grew as I passed the market and made my way to the Square Léon with its debris-free sidewalks and increasingly pristine buildings. There, the only sounds were the occasional cries of playing children on the soccer field watched by teenagers and adults lazing on the grass and unhoused individuals with hefty bags under their arms. 
“Y’a main! Y’a main! Y’a main!” (There’s hand, there’s hand, there’s hand!)
“Mais wesh!” (Yo!)
“Viens, viens, viens, wallah viens, wallah viens!” (Come, come, come, I swear come, I swear come!)
“Mais poto tu fait quoi?” (Bro what are you doing?)
“Wallah, wallah!” (I swear, I swear!)
Then drama arose. A mother called her child out of the soccer field, and he exited, dragging his feet, tears streaming down his little face. He announced to his mother that another child called him a “salope” (slut), the child in question retorted that Malik called him a “salope” first. “Et après ils se sont battus” (And then they got in a fight), another child added.[footnoteRef:45] “Ça va?” (Are you okay?), even another child asked. With an exasperated sigh, the mother addressed the other children by name before finally dragging Malik out of the square.  [45:  Names have been changed to maintain the privacy of those represented.] 

Not long after, a new group of guys in their mid-twenties took over the field, rap blasting out of their speakers as they set up camp. To make up for taking the soccer field, one of the newcomers passed a couple euros to one of the boys saying he should go buy “une glace, une boisson, comme tu veux” (an ice cream, a drink, whatever you want). Another one of the guys snickered at his friend, reminding him that with two euros the kids were not going to go far. The original guy just shrugged, shoving the coins into the boy’s hand. The music took over again, as the rapper ranted about the conditions of the Côte d’Ivoire.
— June 4
Away from the commercial center of the Marché Dejean, the Square Léon holds a more familial sentiment. The sound of children playing, young adults hanging out, and adults catching up meld with the sound of birds in the trees above. Here, is seen the more residential side of the quartier and the people who call the Goutte d’Or home.
On my walk to the metro, I was studying a sign stating “visiteurs interdits” (visitors not permitted) hanging in the window of a hair store when voices caught my attention. Across the street, an unhoused man sat on the sidewalk surrounded by three men. The men kept insisting that they should buy the unhoused man food or a drink, to which the man flatly refused. When they finally offered him a beer, the man accepted and struggled to get up. A man passing by, however, upon witnessing the situation, exclaimed that beer should be consumed in moderation and that the unhoused man was obviously not doing as such. “You’ll find his body on the street if you keep encouraging this. 
— June 4
The sound of warning voices is a reminder of the continued precarity of the Goutte d’Or. Though dynamic in its commerce and parks, the quartier remains part of one of the poorest Parisian districts.[footnoteRef:46]  [46:  Kindermans, “A Paris, le quartier de la Goutte d’Or veut tourner la page de l’insalubrité,” Les Echos, October 29, 2021, https://www.lesechos.fr/pme-regions/ile-de-france/a-paris-le-quartier-de-la-goutte-dor-veut-tourner-la-page-de-linsalubrite-1359729. 
] 

A fight broke out in a clothing store near Barbès that day. The store’s primary mannequin display was soaked as rivulets of water leaked onto the street. One man gesticulated pointing at an upturned bucket on the ground. Another let out a sound of exasperation and kicked the bucket into the street's incoming traffic. Those passing by gave them quick glances before continuing their speed walk along the Boulevard de la Chapelle. Switching sidewalks to avoid the men that were increasingly blocking the passage, I continued on my way to the Rue Saint Bruno for a little quiet.
The area near the Église Saint-Bernard de la Chapelle is always calm. During lunch, I could hear the clacking of plates and silverware echoing on the street from the school cafeteria. People spoke softly as they walked through the streets, often ducking into the Salle Saint Bruno. After school, the nearby park transformed from one full of lounging men to one where children played with their parents. Breathing in the atmosphere, I picked back up to return once more to the Bibliothèque Goutte d'Or.
As I sit at the table that has become my unofficial spot over the past weeks, I watch as a gaggle of first graders follow their teacher upstairs to the children’s section. In the distance, I could hear the call to prayer go up. My attempt to record the sound, however, failed, the quality of my device too poor to capture the faraway sound. Giving up, I returned to my books and notebook, quiet music playing in my ears.
Three hours later, I was on the move again, passing through Rue Dejean on my way home. Though quieter than usually, the area still teemed with activity. A garbage truck slowly made its way down Rue des Poissonniers, pausing every few meters to avoid hitting pedestrians haphazardly crossing the street. In the market, vendors restocked their stalls, crates spread out on the sidewalk. Stepping to the side to avoid walking into a crate full of fresh fish, I wove through the market, turned towards Château Rouge, and boarded the metro. 
— June 8
The sound of the Goutte d’Or fluctuates between areas. Where business thrives near Château Rouge, children learn near Square Léon, and people pray near Barbès. These differences in sound exemplify the complexity of the quartier, and the importance of avoiding oversimplification in its analysis.
[bookmark: _6h6ks7s9yvmc]Mapping Space and Place
Rue Poulet, in the direction away from the market, houses an important number of hairdressers and beauty stores. The street itself, from a distance, can seem a bit intimidating purely because of the number of people in it. In front of most of the hairdressers, men, and boys lean, sit, and lie, their phones out, earbuds in, passing the time. Due to the number of hairdressers on this street, however, these groups of men and boys are repeated every few yards and create a relatively impressive crowd when considered all together. My standing assumption of these men’s identity remains that they were the husbands, boyfriends, and children of the women inside the shops getting their hair braided, straightened, and styled. 
— May 20
The Rue Poulet is a very popular street for afro-hair salons and beauty supply stores in the Goutte d’Or. Though these businesses are largely targeted towards Black women due to the nature of their services, the collection of male companions at the doorsteps of these businesses creates an interestingly gendered space for interaction.
Continuing past the pharmacy and butcher at the entrance of the market, I saw that today, the watermelon price had inflated from 99 cents to 1 euro and 29 cents. This did not stop the vendor from calling out the cheap price of his watermelon to me as I passed by. Funnily enough, as I slowed down to get a proper look at this famous watermelon, the vendor recognized me. “It's you again,” he said, “Try, try, try.” He offered me cherries and grapes, insisting that I should pick something to try from his stall. I would have loved to, but my germaphobe self was fixated over the fact that these fruits were basking all day in Paris’s polluted air, and that there was no way for me to give them a quick rinse. Politely lying that I am not a big fruit eater, I declined his offer before continuing into the market.
There were women selling wares in the middle of the market from cardboard boxes and crates that day. Like the peanut-selling men, they had no stalls or stores. Instead, they sold à la sauvette, the French term for street peddling. Some sold gumbo pre-cooked and packaged in plastic tupperware. Others had sunglasses, jewelry, and watches laid out on a cloth atop their crate. Even others sold a purple date-like fruit from their backpacks. Much like the vendors with stalls, these women approached their customers by calling out their wares and the corresponding price. “Gumbo pour cinq euros!” (Gumbo for five euros!)
The mixture of official stores and street peddlers created a layered market. The official stores made the border of the market, their wares extending out into the street. Then, forming two parallel lines near the center of the street, the street peddlers allowed movement between themselves and the official stalls, as well as between themselves in the center of the street. This dynamic took the singular laned market and turned into a three-laned market, editing the very fabric of the interactions present and elevating the decibels emitted by the space as a whole.
Dodging a particularly enthusiastic sunglasses seller, I ducked out of the market, rounded Rue des Poissonniers, went back down Rue Poulet, and joined the late afternoon rush flowing back down into the metro. 
— May 25
These vendeurs à la sauvette, or “street peddlers,” exist as part of the Goutte d’Or’s informal economy. Indeed, the quartier consists of important presences of both formal and informal sectors. These informal sectors stem from informal urban activities driven by the Goutte d’Or’s strong immigrant economy. A large majority of the quartier’s businesses are owned by immigrant populations. For those immigrant populations without the papers nor funds to pursue formal activities, there exists space for informal business endeavors.[footnoteRef:47] [47:  Milly Aoustin-Sow, “L’informalité dans le quartier de la Goutte d’Or à Paris,” Carnets de géographes, no. 8 (September 1, 2015): 1–4, https://doi.org/10.4000/cdg.311.] 

Sitting at the café, I took a moment to simply breathe the Goutte d’Or, to observe the people, and to take notes without being myself on the move. It was then that I really noticed just how many pigeons patrol the quartier and the market. They were everywhere. They swooped down onto the street to peck at crumbs on the sidewalk. They waddled in the drains, dipping their wings in the suspiciously murky and littered water. They circled above in the air, as much as pigeons circle. It was also then that I was able to fully appreciate the smell of the market. Sandwiched between the Boucherie Dejean and the Poissonnerie les Embruns SARL, the smells abounded. The butcher’s bucket of pig trotters macerating in the open air, and the fishmonger’s impressive display of whole fish mixed with my fellow café goers’ cigarette smoke to form a slightly sickly-sweet smell that followed me home that day.
 — May 28
Factors for analysis in the Goutte d’Or are not simply about the people. The increased presence of pigeons in the quartier are indicators of the different methods of market organization from food display to waste disposal. Pigeons introduce questions of what attracts these birds to spaces and the subsequent implications on this market’s approaches.
Planning on spending another afternoon in the Bibliothèque Goutte d'Or, I arrived once more via the metro Barbès Rochechouart. Barbès Rochechouart is the bottom left border of the Goutte d’Or, connecting with metro La Chapelle via the Boulevard de la Chapelle that forms the bottom right perimeter of the quartier. The bottom section of the quartier differs from the upper area with Rue Dejean, Rue Myrha, Rue de Suez, etc. Though it can still be described as “African,” the area of the Goutte d’Or below the Square Léon has a distinctly North African identity that continues past the Goutte d’Or towards the Boulevard de Magenta and the Gare du Nord. Indeed, on my short 240-meter walk to the library, I passed food stalls selling Algerian and Tunisian breads and butchers with large “Halal” signs in their windows. Some of these food stalls had questionable cooking methods, one man holding a hair dryer above a grill to get a better grill on his skewers. At the intersection of the Rue de la Charbonnière and the Boulevard de la Chapelle young Arabic-speaking men loiter, cat-calling the occasional woman passing by. 
But it isn’t just the North African presence that makes the lower area of the Goutte d’Or different, it is also the sudden visibility of gaggles of white, linen-dressed tourists crossing the streets, their eyes everywhere but the street in front of them. In recent years, Barbès, as the area’s name is often shortened to, has gained popularity among tourists. First, it was because Barbès hosted the flagship location of the iconic low-cost, pink, and white checkered French retailer Tati. Next it was the opening of the Brasserie Barbès in 2015. Now boasting over 3,000 reviews on Google Maps, the lavish brasserie boasts a pub, restaurant, and rooftop bar/club that attracts visitors in droves to this populaire (working class) area of Paris.[footnoteRef:48] While Tati closed its doors in 2020 due to plunging sales, the tourists remain highly visible.[footnoteRef:49] [48:  “Goutte d’Or · 75018 Paris, France,” Google Maps , accessed October 22, 2023, https://www.google.com/maps/place/Brasserie+Barb%C3%A8s/@48.8840235,2.3491282,19z/data=!3m1!4b1!4m6!3m5!1s0x47e66e68fee1fee1:0x95ee130792c8bdb5!8m2!3d48.8840226!4d2.3497719!16s%2Fg%2F11bc739yst?entry=ttu. ]  [49:  Jon Henley, “Tati, Much-Loved French Retailer, Shuts up Shop in Paris after 70 Years,” The Guardian, July 8, 2020, https://www.theguardian.com/world/2020/jul/08/tati-much-loved-french-retailing-institution-shuts-up-shop-in-paris-after-70-years.] 

Black people of the Goutte d’Or, however, do not disappear in this lower section of the quartier. Here and there, women in brightly patterned dresses complete their daily tasks, grocery trolleys rolling along behind them. That said, among the Black individuals I saw near Barbès, a much higher percentage were wearing hijabs or thobes than near Rue Dejean.
— June 3 
In the 1950s, the southern area of the Goutte d’Or saw the rise of an Algerian majority in the area. In turn, these Maghrebi immigrants developed the space through the commercial sectors of hospitality, catering, cafes, and grocery stores. These implantations of Algerian populations and businesses persist in the area today.[footnoteRef:50] [50:  Henley, “Tati, Much-Loved French Retailer, Shuts up Shop in Paris after 70 Years.”] 

The Boulevard Barbès hosts an impressive concentration of Lyca Mobile phone stores, each boasting cheaper prices than the next. One seller even approached me, adamant to sell me a Samsung phone for only 99 euros. Other than phone stores, the boulevard is lined with travel stores selling all kinds of luggage from tiny pink suitcases to oversized bags with Eiffel Tower imagery. Funnily, some of the luggage stores now split their space with phone stores, providing one-stop technology and travel shopping. 
— June 4
The Boulevard Barbès delineates the Western most border of the Goutte d’Or. 
Sitting is a culture in the Goutte d’Or. On Rue Poulet, Rue Dejean, Rue Myrha, Rue des Poissonniers, and Rue Custine, people sat. Women sat on crates and foldable chairs in front of Number One Produits Africains, speaking loudly amongst themselves and occasionally calling out to a familiar passerby. In front of the food stalls, men and women sit in chairs watching the street. One man even used a piece of wood as a makeshift writing table as he sat. On the stoops of hair salons, young men sit and lean, their phones held up to their faces. In the Goutte d’Or people use the streets not only as a space for movement, but also as a space for conversation, pause, and stillness. 
— June 5
Mapping the Goutte d’Or also means observing and analyzing any shared habits of those existing in the space. Sitting seems to be common practice in the quartier, a link connecting consumers, vendors, and residents alike.
[bookmark: _tnnx2czgrnnn]Africanness According to Locals
I was exploring Square Léon when I first came across the Galerie Échomusée. Making the corner of Rue Saint-Luc and Rue Cave, the bright yellow building with a large painting of the Goutte d’Or on its facade caught my eye. Intrigued, I peeked through the window, grabbed the door handle, and stepped inside. That is when I met François.[footnoteRef:51] The owner of the gallery and resident of the Goutte d’Or for over 30 years, François was eager to share his thoughts on the quartier upon hearing about my research.  [51:  Names have been changed to maintain the privacy of those interviewed.] 

He told me how the shops of the Goutte d’Or existed as a space of communication between Africa and Paris. The communicative aspect of the quartier is highlighted by shops like that on Rue Jessaint sporting “France-Sénégale envoi colis express” (France-Senegal send express package) and the countless money-wiring services offered on Rue Stephenson. He explained how the vendeuses à la sauvette were largely undocumented immigrants. I would witness the potential undocumented nature of these vendors on June 5th when the arrival of police forces at the Marché Dejean led to their sudden dispersal. An hour later, however, they were back, sitting on their crates and calling out their wares. He described how clothing is a network in the Goutte d’Or composed of cloth vendors and tailors where one can follow the clothes-making process in the span of a couple meters. Near the busiest areas of the quartier, cloth stores with large brightly lit displays of perfectly folded, patterned cloth are worked by North African or Chinese individuals. Tailors in small, backstreet shops with cloth and ribbons piled haphazardly in their window fronts bend over sewing machines to the low hum of music. Finally, he emphasized that most Black people seen in the Goutte d’Or were not residents, but rather people coming from outside to access the African food, salons, and tailors available in the quartier.
By the end of our conversation, François gave me the contact information for a young woman named Lila who grew up in the Goutte d’Or and who had just, the week prior, organized an exposition on Afro-Feminism in Paris in his gallery.[footnoteRef:52] [52:  Names have been changed to maintain the privacy of those interviewed.] 

— June 1
Jean-Marc’s comments echoed with much of what I would observe during my month of walking the Goutte d’Or. For François, the Goutte d’Or is a dynamic space where identities are continuously negotiated, expressed, and enriched through strong links of connection upheld by the businesses that drive the quartier forward. 
Walking into La REcyclerie at the exit of the Porte de Clignancourt metro, I wove through the tables of the transformed train station to make my way toward a back table occupied by a Black girl with long red braids. One day before my departure from the city, I was finally meeting with Lila, the 21-year-old curator and artist who had, just a couple weeks prior, hosted an exhibit at the Galerie Échomusée on Afro-Feminism in Paris. 
After deciding to order a jus de bissap, the Senegalese national drink, we began our conversation. Lila started by giving me an overview of the exhibit she curated. The artists explored their relationship with the family in their country of origin, trends in racial relations imported from the United States, credibility in speaking for their country of origin as French-born nationals, while others questioned the validity of their “Frenchness.” For Lila, the exhibit was an important moment to represent the diverse experiences of African women growing up in Paris. To her, the exhibit was deeply personal. 
Indeed, Lila grew up in the Goutte d’Or on Rue Stephenson. For her, the quartier is a multicultural space with an important “African” essence. She spoke of the market, its sounds, its ways of selling, and its attendants as highly reminiscent of her family’s country of origin. Self-deprecating, she mentions how even the fetishization of Black women in her country of origin is echoed on the streets of the Goutte d’Or. Within our conversations on connections between the African continent and the quartier, Lila added that the Lebanese have a strong foothold among the salons of the Goutte d’Or, selling the whitening creams that brought them so much success in Africa. For Lila, the anti-Black sentiments represented by whitening creams were pervasive, no matter the continent or quartier. 
Even so, the Goutte d’Or held an important space in Lila’s heart. While it had its faults, the quartier remained a space of community and family, acting as a connection to an important part of her identity. As such, she warned that the Goutte d’Or was losing its “Africanness” with the rise of gentrification and the arrival of outsider businesses. For Lila, the bookstore Le Pied à Terre on Rue Custine was a prime example of a self-proclaimed “sustainable” and “community” business created to use the now fashionable “multicultural” and “activist” essence of the quartier to its economic benefit. 
Our conversation continued for another hour, veering towards racial relations in the United States, the American education system, Fela Kuti, and so much more. Two strangers, we sat in La REcyclerie, our jus de bissap long consumed.
 — June 9
Lila brought forward her perspective as a Black artist having grown up and actively participated in the community of the Goutte d’Or. She highlights struggles with personal identity and societal perceptions. She introduces worries on safety and challenges as a Black woman in the Goutte d’Or. She expresses concerns over the progressive loss of identity induced by the growing gentrification of the quartier. Even among these difficulties, however, Lila emphasizes the Goutte d’Or’s pivotal role in creating for her a sense of community and family tied back to her family’s country of origin.
[bookmark: _7cl2qyfjqj1d]CHAPTER 2: Mapping the Goutte d’Or
In its attempt to reimagine common conceptions of the Goutte d’Or’s status as the “Little Africa” of Paris, I base my analysis on a multidisciplinary and multimedia approach. Starting with the analysis of research diary entries in “Chapter 1: Walking Through the Goutte d’Or,” I attempt to create an academically informed, and yet highly visual, understanding of the quartier that demonstrates the necessity of reevaluating the space, while facilitating a broader understanding of the Goutte d’Or’s dynamic identity. Building on these multi-media research methods, I use Geographic Information System (GIS) as an interactive tool that further renders texture to facilitate my analysis and reimagination of the Goutte d’Or. 
Though historically used in quantitative research, qualitative researchers are increasingly adopting the tool.[footnoteRef:53] Recent research using qualitative GIS has created spatial interviewee transcripts, mapped databases of traditional naming systems, and preserved landscape memory to generate spatially referenced data that adds an indispensable spatial dimension to established qualitative methods such as ethnography.[footnoteRef:54] Standing on the assumption that knowledge production is partial, situated, epistemologically varied, and inherently political, qualitative GIS uses a “mixed method approach” that combines with more traditional research methods to address gaps, contextualize information, visualize multiple truths, juxtapose data sources, and provide insights into both the general and the particular.[footnoteRef:55] In line with the methods of the thesis, GIS broadens the creative possibilities of qualitative research as introduced by the integration of multiple ways of knowing and making knowledge.[footnoteRef:56] Through GIS, I offer a new way of perceiving the Goutte d’Or that is multi-layered and rich with information. [53:  Meghan Cope and Sarah Elwood, Qualitative GIS: A Mixed Methods Approach (Sage, 2009), 18.]  [54:  Rudo Kemper, “Qualitative GIS: A Mixed Methods Approach,” Journal of Ecological Anthropology 17, no. 1 (2015 2014): 1, https://www.proquest.com/docview/1621412359/abstract/61AD5A64B58F4B05PQ/1; Gwilym Lucas Eades, “Cree Ethnogeography,” Human Geography 5, no. 3 (November 1, 2012): 15, https://doi.org/10.1177/194277861200500309; Kyle P. Hearn, “Mapping the Past: Using Ethnography and Local Spatial Knowledge to Characterize the Duero River Borderlands Landscape,” Journal of Rural Studies 82 (February 1, 2021): 41-42, https://doi.org/10.1016/j.jrurstud.2021.01.024.]  [55:  Cope and Elwood, Qualitative GIS, 15-16.]  [56:  Cope and Elwood, Qualitative GIS, 17.] 

The chosen GIS for the thesis is ArcGIS StoryMaps, a mapping software that allows for the incorporation of external multimedia in a user-friendly and publicly available format.[footnoteRef:57] Through ArcGIS StoryMaps’ integrated mapmaking and website-building capabilities, I present the third chapter in both interactive online and traditional printed formats. The interactive chapter will incorporate interactive mapping alongside written analysis and can be found through the following link: https://arcg.is/1ayXm1.   [57:  “Digital Stories & Presentations,” ArcGIS StoryMaps, accessed February 11, 2024, https://www.esri.com/en-us/arcgis/products/arcgis-storymaps/overview.] 

[bookmark: _kowp3jj1mo4t]Multimedia Mapping
The below map renders texture to the previous exploration of the Goutte d’Or. Through the lens of images taken during my research paired with excerpts of relevant diary entries, sound bites, and walking maps, the conception of an enclaved “Little Africa” gives way to a vastly more dynamic reality. You are invited to scroll through the various pointers on the map in whichever order you may choose and visualize the accompanying media.
[image: ]Figure 1: Screenshot from “Multimedia Mapping” found on ArcGIS StoryMaps
[bookmark: _jeqyh8j0p0de]People and Movement
The Goutte d'Or is frequented by an important number of visitors drawn by the commercial presence of the quartier. In a survey conducted by Marie Chabrol, 67% of respondents were not residents of the Goutte d'Or.[footnoteRef:58] Rather, they came from close and afar to enjoy the space's atmosphere, amenities, and community. The map below breaks down these visitors' origins and motivations for traveling to the Goutte d'Or. [58:  Marie Chabrol, “Qui sont « les Africains de Château Rouge » ?,” Métropolitiques, March 6, 2013, https://u-picardie.hal.science/hal-03615600; Marie Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” Hommes & migrations. Revue française de référence sur les dynamiques migratoires, no. 1308 (October 1, 2014): 93–95, https://doi.org/10.4000/hommesmigrations.3002.] 

[image: ]Figure 2: Screenshot from “People and Movement” found on ArcGIS StoryMaps
[bookmark: _rhm7wv60suvh]Analysis
The ArcGIS StoryMaps produce a textured rendering of the Goutte d’Or’s dynamism through a human-led and curated multimedia and interactive approach. Descriptions and diary notes give way to a platform that allows me to integrate sound and image from my explorations into my analysis of the space. The maps, through their geography and written notes, localize and contextualize photographs and sound bites, while capturing the various paths I walked throughout my research. Importantly, digital mapping facilitates the clarification of the quartier’s geo-spatial makeup, building a bridge between my writing and research experience. 
	Four principal themes emerge from the digital mapping exercise: 1) art and cultural production and preservation, 2) cross-cultural encounters, 3) mixed-use spaces, 4) movement. Each theme represents a new layer to the analytical possibilities present in the quartier, bringing complexity to a space historically flattened and restricted by diminutive terminology like “Little Africa.”[footnoteRef:59]  [59:  “The Goutte d’Or – Emerging Design Hub of Paris,” BBC, accessed February 27, 2024, https://www.bbc.com/travel/article/20180823-the-goutte-dor-emerging-design-hub-of-paris.] 

[bookmark: _ktzjlmakt4xe]Art and Cultural Production and Preservation
The Goutte d’Or is a hub of artistic and cultural production. Murals climb above and across the Institut des Cultures d'Islam (Institute of the Cultures of Islam), they wrap around vans, plaster themselves on storefronts, and dominate the underground metro station. The concentric circles and calligraphy above the Institut des Cultures d'Islam represent the mixture of Arab, Berber, African, and Native American cultures that inspire the Moroccan-born French artist Tarek Benaoum’s work.[footnoteRef:60] The painted blue vegetation of the metro Château Rouge captures the “multiple and multicolore” (multiple and multicolored) image of the Goutte d’Or held by the Cameroonian artist and resident Barthélémy Toguo.[footnoteRef:61] Similarly, the array of languages present on the orange and blue mural of the musical woman emphasizes the multilingual and multicultural essence of the space. The octopi sprawled across Les Ateliers Goutte d’Or, plays on the name of the community organization Le Poulpe (The Octopus) housed in the space that provides food, activities, and resources to residents. The maps of the Goutte d’Or on the walls of the Galerie Echomusée demonstrate François’s vibrant conception of the quartier’s geo-spatial presence.  [60:  “Une fresque monumentale sur l’Institut des cultures d’islam,” Paris, accessed February 27, 2024, https://www.paris.fr/pages/une-fresque-monumentale-sur-l-institut-des-cultures-d-islam-5232.]  [61:  CG, “Ligne 4 : une fresque de Barthélémy Toguo habille Château-Rouge,” Le Parisien, October 17, 2017, https://www.leparisien.fr/info-paris-ile-de-france-oise/transports/ligne-4-une-fresque-de-barthelemy-toguo-habille-chateau-rouge-17-10-2017-7338024.php.] 

Within the buildings themselves, designers, such as the Maison Château Rouge, and tailors alike craft a breadth of “African”-inspired clothes from graphic t-shirts to patterned dresses with ruffled shoulders and billowing skirts.[footnoteRef:62] Organizations host musical productions of “Bantu metal,” a blend of metal music and Bantu musical productions. Finally, the Bibliothèque Goutte d’Or preserves these artistic and cultural productions through a growing archival collection of books, pamphlets, and local newspapers dedicated to the quartier.  [62:  Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 93–95; “The Goutte d’Or – Emerging Design Hub of Paris.”] 

These artistic and cultural productions wove into my exploration of the Goutte d’Or. The fresco in the metro greeted me every morning as I stepped off the metro and joined the flow of people towards the too narrow escalator. The murals of the Institut des Cultures d'Islam winked at me from up above. The woman of many languages seemed to sing at me from her perch. The octopus wiggled its way across the building. Jean-Marc’s maps lit my path. The colorful dresses tailored in the quartier swished by me. The music leaked from half-open doors. The archival materials flittered in the summer air. These bits and pieces of art came alive, shaping my experience and understanding of the space.
[bookmark: _rz3qevt0btq7]Cross-Cultural Encounters
In simple terms, “cross-cultural encounters” denotes the interactions of people across different cultural backgrounds. The terminology is effective in the case of Goutte d’Or as it acknowledges the multitude of cultural backgrounds inhabiting the space without implementing a blanket statement of internationalism. Indeed, while some members of the Goutte d’Or may be international, many are of French nationality.[footnoteRef:63] As such, the term “cross-cultural encounters” helps structure a conversation on cultures of origin without assuming citizenship status. [63:  Toubon and Messamah, Centralité immigré, 270.] 

Though already evidenced by the artistic productions of the Goutte d’Or, signage, ingredients, materials, and activities of the quartier further reveal cross-cultural encounters. Signs noting “Africanness” of various items from meat to cloth, awnings asserting a store’s global offerings, the sprinkling of the word “international,” and dozens of little flags decorating entrances emphasize a global reach built by the continuous cultural interchange between myriad cultures of origin. The variety of products from tomatoes to international sodas to cloth from the Netherlands and Java, Indonesia continue to highlight the wealth of cultural influences in the space. These signs of cultural interchange find their height in the Goutte d’Or’s reproduction of the Coupe d’Afrique des Nations (CAN), the primary international men’s soccer competition in Africa, in the Square Léon. Called the CAN 18, members of the community compete tournament-style in the name of various African countries, with the addition of a mixed “International” team. The CAN 18 brings an international event to a local scale, while maintaining the stakes of cultural representation and competition held by the original event.
	I was able to attend the CAN 18 match between Senegal and International. Played on the half-sized soccer field of the Square Léon, I could hear the festivities before I could even see the square. People headed in waves in the same direction, all drawn to the bass beats and cheers emanating from the square. Unsurprisingly, the square was crowded when I arrived. The small bleachers behind the soccer field were overflowing with people of all ages holding up Senegalese flags and cheering at the team below. A large speaker hung from the metal fence surrounding the field, blasting music and the occasional score update. On the field, men in matching kits put their efforts into winning the match for their country of origin, a man with filming equipment running between them. Outside the fence, the crowd pushed against the fence yelling encouragement to the players. Next to me, a father put his son on his shoulder as they both screamed the name of one of the players, encouraging him to score. The atmosphere was unreal. The usual quiet of the square was replaced by a rallying cry of competition imbibed by the sense of community of the Goutte d’Or. Finding a spot near the fence, I sat and watched, soaking up the sounds and the spirit and cheering with the crowd. The final score was 2-4, the Internationals took the win and moved on with the competition, ready to continue the quartier’s tradition of cross-culturality.
[bookmark: _ozkxwars7kdx]Mixed-Use Spaces
The Goutte d’Or is both a commercial and residential space. While business thrives on Rue Dejean, Rue des Poissonniers, Rue Poulet, and Rue Myrha, children go to school on Rue Cavé and play at the Square Saint-Bernard-Saïd Bouziri and Square Léon, while adults gather at community organizations on Rue d’Oran and Rue Léon and watch the CAN 18 on the Square Léon. From the chatter of playing children to the sound of the butcher’s saw against bone, the map transmits the auditory evolution of space. Similarly, images of the Eglise Saint-Bernard in its idyllic setting to those of brightly lit Lyca Mobile phone stores on the bustling Boulevard Barbès, highlight the mixed-use spaces of the Goutte d’Or. The map broadens the purely commercial-based conceptions of the space to include the Goutte d’Or’s vibrant residential community. It leaves room for Malik, his mother, and his little soccer friends. It highlights the cries of the vendeuses à la sauvette as they hold up their wares. It involves the hairdressers loudly advertising their services at the metro exit. 	
[bookmark: _w16w3i6nwrls]Movement
Dynamism is embedded into the very fabric of the Goutte d’Or, from the international influence of its art to the global reach of its commercial activities. From the installation of businesses promoting “African” goods to the development of international sporting competitions on a local scale, the “Multimedia Map” depicts the movement of ideas, languages, ingredients, and materials into the Goutte d’Or. The map of “People and Movement” further emphasizes the current movement of people into space. The map promotes a greater understanding of the people who frequent the space from residents to the non-resident visitors. It breaks down the various groups into smaller categories with different motivations and needs met by the quartier. When combining the impacts of both maps, one can trace a historical and ongoing sense of movement throughout the Goutte d’Or. Through the practice of mapping, the flows of people in the metro, the vendors in the market, the women in flowing dresses, the children playing in the park, the events held by members of the community, and the myriad languages echoing through the air become grounded as their past paths are made clear. Rendered visible by the maps, the paths of the countless people who travel through space weave the Goutte d’Or into the very fabric of Paris, the Île-de-France, and the country at large. 
[bookmark: _vid1go5m7zve][bookmark: _q3x9sbv2yr1x]The interactive GIS maps and the themes derived reveal the Goutte d’Or’s community, cultural diversity, and unbounded nature. The various community activities and organizations emphasize a strong residential presence and sense of community in the space. The international, and often African, influence present in the art, residential, and commercial features of the Goutte d’Or point to the diversity and cultural interchange present in the quartier. Finally, the combination of cultural exchange and the breaking down of people’s movement through the space unveils the plasticity of the quartier’s borders, melding it into the greater French space. By result, the interactive maps allow me to begin pulling apart the intricacies of the Goutte d’Or to see the space beyond the restrictive lens of “Little Africa.”


[bookmark: _od4drs530a9o]CHAPTER 3: The Goutte d’Or and Africatowns
The Goutte d’Or is a dynamic, complex quartier whose character is grossly flattened by the term “Little Africa.” Travel agencies and online publishers are using the appellation “Little Africa” to condense the Goutte d’Or into a marketable attraction. Drawing on ideas of authenticity and cultural wealth, blog posts and news articles allude to the colorful fruit and vegetables sold on Rue Dejean and the bright patterned cloth boldly displayed on Rue Myrha to weave a story of an authentic Africa in the French metropole.[footnoteRef:64] The French publication Le Bonbon uses these very references to assure its audience that, “No doubt, we are truly in the fief of the Africans of Paris (Pas de doute, on est bien dans le fief des Africains de Paris)”.[footnoteRef:65] The terminology “Little Africa” has even found a place on the Goutte d’Or’s official website, parsed out on listings for guided tours.[footnoteRef:66]  [64:  Tiana Rafali-Clausse, “Tour Du Monde à Paris: Virée Dans Le Quartier Africain,” Le Bonbon, accessed January 27, 2024, https://www.lebonbon.fr/paris/societe/focus-sur-le-quartier-africain-de-paris/; AFP, “La Goutte d’Or, bouillonnante ‘petite Afrique’ de Paris,” Le Point, August 6, 2020, https://www.lepoint.fr/societe/la-goutte-d-or-bouillonnante-petite-afrique-de-paris-06-08-2020-2386945_23.php; Hicks, “Inside Paris’ Little Africa, Everything You Need To Know”; Laurie Ochoa, “Discovering the Foods of Paris’ Little Africa,” Los Angeles Times, October 29, 2022, https://www.latimes.com/food/newsletter/2022-10-29/paris-little-africa-vermeer-tomato-soup-protest-godzilla-pastrami-tasting-notes.]  [65:  Rafali-Clause, “Tour Du Monde à Paris.” ]  [66:  “Château Rouge, petite Afrique à Paris,” Goutte d’Or & Vous, accessed March 2, 2024, https://gouttedor-et-vous.org/Chateau-Rouge-petite-Afrique-a-Paris.] 

“Little Africa,” and other similar monikers, largely originate from the 1960s and 1970s when sub-Saharan African populations began joining pre-established Algerian, Moroccan, and Tunisian populations. From Senegal, Mali, Mauritius, the Côte d’Ivoire, Ghana, the Comoros, Madagascar, and more, these immigrants fleeing civil wars, famine, poverty, and coup d’états, found a place in the Goutte d’Or.[footnoteRef:67] With these immigration patterns, the quartier became for some the “cœur africain” (African heart) of Paris.[footnoteRef:68] [67:  Associations Coordination Toxicomanies, Salle Saint Bruno and l’association MUSOJ, “La Vie de quartier à la Goutte d’Or. Perceptions et représentations des habitants,” Salle Saint Bruno (November 2006): 15, https://sallesaintbruno.org/IMG/pdf/vie2quartierGO_03112006-2.pdf. ]  [68:  Associations Coordination Toxicomanies, Salle Saint Bruno and l’association MUSOJ, “La Vie de quartier à la Goutte d’Or,” 15. ] 

However, terminology denoting the Goutte d’Or as a “Little Africa,” among others existing in the same vein (i.e. “fief of the Africans of Paris”), minimize the meaning created in the space and limit the quartier’s conceptual boundaries to ones of overly simplified symbolic representations of a unifying “Africa.” I argue that the “Africanness” evoked by “Little Africa” terminology lacks the multiplicities, unboundedness, and permeability the Goutte d’Or exhibits in the above chapters. Indeed, by shrouding the networked layers of the Goutte d’Or, the moniker “Little Africa” diminishes the perceived potentiality of quartier’s ability to impact Paris and France at large. For these reasons, I complicate the understanding of the quartier by defining the Goutte d’Or as an “Africatown” whose cultural context goes beyond symbolic representations of an “exotic” Other through the intentional representation of the quartier’s diverse cultural identities. I redefine the Goutte d’Or by contextualizing racial and immigrant histories, utilizing theories of urban diasporas, and analyzing primary research. 
[bookmark: _ml8vt3el3h04]The Goutte d’Or and the Production of Locality
To understand the ways the Goutte d’Or challenges the moniker “Little Africa,” I explore literature on space and belonging. Through concepts of space and belonging, the Goutte d’Or becomes a localized space capable of sustaining the targeted analysis of its ethnoscape.[footnoteRef:69] As defined by Arjun Appadurai, the term “ethnoscape” denotes the idea that cultures are not necessarily “spatially bounded,” “historically unselfconscious,” nor “ethnically homogeneous forms.”[footnoteRef:70] Indeed, Appadurai’s research demonstrates the layered and ever-changing nature of localities removed from assumptions of pure scalar or spatial qualities.[footnoteRef:71] The unbounded approach offered by Appadurai further facilitates the problematization of the Goutte d’Or through multimedia methods as it breaks with traditional constraints on space and encourages more dynamic approaches to analysis. Thus, the observations I wrote, the images I captured, the sounds I recorded, and the paths I created all participate in rendering visible the texture of the space. Indeed, walking exists as a multisensory experience that allows the researcher to obtain perspectives on a space not available in histories and statistics.[footnoteRef:72] As such, the Goutte d’Or is best defined by its relational and contextual links where human interactions and shared rituals shape the production and maintenance of locality. I will continue to expand on these ideas of locality and shared rituals through the analysis of racialized “Frenchness” and its implication on the quartier.  [69:  Arjun Appadurai, Modernity At Large: Cultural Dimensions of Globalization (Minneapolis: University of Minnesota Press, 1996), 178-188.]  [70:  Appadurai, Modernity At Large, 178-188.]  [71:  Appadurai, Modernity At Large, 178-188.]  [72:  Ama Oforiwaa Aduonum, “Walking as Fieldwork Method in Ethnomusicology,” Ethnomusicology 65, no. 2 (July 1, 2021): 223, https://doi.org/10.5406/ethnomusicology.65.2.0221. ] 

[bookmark: _elg46swojc2]Internal Boundaries, “Frenchness,” the Republican Model
The history of immigration and of the Goutte d’Or found in the Introduction, combined with the thick description of walking and the interactive GIS maps, reveals boundaries to conceptions of “Frenchness.” In calling the Goutte d’Or “Little Africa” and on emphasizing the immigrant histories of the quartier, a distortion occurs between ideas of “Frenchness” and the Goutte d’Or. And yet, as shown in earlier chapters, the Goutte d’Or is woven into the very fabric of Paris and the country at large. The question thus remains, how can one place a limitation on the “Frenchness” of a quartier of France’s capital city?
In the second half of the 19th century, the distinctions between citizens and foreigners in Europe solidified.[footnoteRef:73] The institutionalization of national borders gave countries a new legal and ideological authority to determine who belonged in their national communities and political citizenships. These classifications were, however, complicated by ongoing colonial projects and existing theories of racialization.[footnoteRef:74] In France, colonial efforts on the African continent introduced a new category of nationals: colonial subjects who, while considered French nationals, were not accorded the right to French citizenship. Unequal in the eyes of the state and its institutions, French colonial subjects were considered below the French nationals of the metropole. Within the imagined nation of France, a first internal boundary thus appeared separating those able and unable to obtain citizenship. In turn, the racialized representations based on anatomical and genetic markers that legitimized the French colonial enterprise further systematized French nationals into hierarchies based on visual distinctions of “Frenchness.” With the use of such hierarchies, colonial subjects found themselves once more restricted by another internal boundary[footnoteRef:75]  [73:  Fassin, Les nouvelles frontières de la société française, 6-8.]  [74:  Fassin, Les nouvelles frontières de la société française, 6-8.]  [75:  Fassin, Les nouvelles frontières de la société française, 6-8.] 

	The internal boundaries dividing the French national community remained invisible for the better part of the country’s contemporary history. Until World War II, colonial endeavors, and the colonial subjects they produced, were distanced from French society in either faraway territories or segregated urban peripheries. After the war, colonialism and the racial frameworks that supported its promulgation became shameful histories that many countries, including France, attempted to forget if not erase. The invisibility of these internal boundaries was further strengthened by the fortification of borders in 1974 with the official suspension of immigration by the Conseil des ministres (Council of Ministers).[footnoteRef:76] Indeed, 1974 saw the end of labor immigration policies allowing former colonial subjects to work in the metropole and gradually diminished the viability of family reunification procedures for those whose families already resided in France. As such, the history of labor immigration from former French colonies in the metropole dating from the First World War faced a sudden and significant drop, effectively limiting the growing visibility of African immigrants in France.[footnoteRef:77] The strengthening of borders, in turn, created a new category of individuals on the French territory: illegal immigrants. The new status of legality allowed the further stigmatization and delegitimization of immigrants within the French political arena. For politicians of the far right, legal distinctions devolved into moral distinctions which legitimized their racist discourses and discriminatory practices. The legal and political nature of these distinctions, subsequently blurred France’s colonial and racial internal boundaries.[footnoteRef:78]  [76:  Fassin, Les nouvelles frontières de la société française, 8; Sylvain Laurens, “« 1974 » et la fermeture des frontières. Analyse critique d’une décision érigée en turning-point,” Politix 82, no. 2 (2008): 70, https://doi.org/10.3917/pox.082.0069.]  [77:  Charles-Robert Ageron, “L’immigration Maghrébine En France: Un Survol Historique,” Vingtième Siècle. Revue d’histoire, no. 7 (1985): 59–70, https://doi.org/10.2307/3769934.]  [78:  Fassin, Les nouvelles frontières de la société française, 8.] 

	The first movements towards the revelation of the invisible boundaries of the French imagined community began in the 1990s. Though anti-racist activism arose in the 1980s with the 1983 Marche pour l’égalité et contre le racism (March for Equality and Against Racism), solutions remained outside-focused with the implementation of 10-year visas for foreigners.[footnoteRef:79] By the 1990s, however, the rise of the second generation occurred as a first moment of challenge to the notions of “Frenchness” and the factors that make an immigrant. The second generation was the term utilized to define the French children of immigrants largely issued from the movement of aforementioned immigrant laborers of the early to mid-20th century. Perceived as immigrants by outsiders, the second generation blurred the categorical lines dividing French nationals from immigrants. The confusion brought forward by the second generation was further developed by their outspoken approach to the inequities they faced in daily life. Unlike their parents, the second generation were socialized in French institutions and knew how they should be treated according to the universalist republican values celebrated by the French state. The second generation understood that they were treated differently for their ethnic origin and skin color. They knew it was no longer a question of law, but of racial discrimination, and they were not shy to fight against it.[footnoteRef:80] In 2005, violent protests against the treatment of the second generation at the peripheries of Paris in Aulnay-sous-Bois, forced the sudden publicization of the hidden racialized boundaries of French society across national and international media.[footnoteRef:81] [79:  Abdellali Hajjat, “61. La Marche pour l’égalité et contre le racisme,” in Histoire des mouvements sociaux en France, ed. Michel Pigenet and Danielle Tartakowsky (Paris: La Découverte, 2014), 671–80.]  [80:  Fassin, Les nouvelles frontières de la société française, 9-11.]  [81:  Vincenzo Cicchelli, Olivier Galland, Jacques de Maillard, and Séverine Misset, “Retour sur les violences urbaines de l’automne 2005. Émeutes et émeutiers à Aulnay-sous-Bois,” Horizons stratégiques 3, no. 1 (2007): 98–119, https://doi.org/10.3917/hori.003.0098.] 

	Though rendered widely visible in 2005, the internal racial boundaries of French society persist. A mal français (French unease) has settled within French identity politics, distancing immigrants and their French descendants from the primary constituents of French national identity. The French public and political leadership’s alarm over the meaning of French identity amid modern globalization and neoliberalism has spiraled in the face of violent religious fundamentalism. Immigrants are increasingly associated with these ideas of fundamentalism, their race, religion, and intellectual traditions becoming essentializing markers of a “Black,” “Arab,” or “Asian” Other.[footnoteRef:82]  [82:  Trica Danielle Keaton, T. Denean Sharpley-Whiting, and Tyler Stovall, eds., Black France/ France Noire: The History and Politics of Blackness (Durham, NC: Duke University Press, 2012), 33-35.] 

The unease in French identity politics and the distancing of immigrants presupposes that the long-held notions of “Frenchness” do not fit immigrants and their descendants. Indeed, the unease relies on the existence of a “Frenchness” that belongs only to the French of European ancestry. Within these constructions, “Frenchness” becomes synonymous with “old stock” French (français de souche), “whiteness” and even Catholicism, limiting its sphere of applicability and erecting boundaries between those who fit and do not fit the profile.[footnoteRef:83] [83:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 127-128.] 

	Such restrictive conceptions of “Frenchness,” however, exist as contradictions to French values and ideals. The French Republican Model is based on a political system where collective identity is created through the voluntary adherence of citizens to shared principles and values.[footnoteRef:84] In the first article of the 1958 French Constitution, these terms are listed clearly: “La France est une République indivisible, laïque, démocratique et sociale (France is an indivisible, secular, democratic, and social republic).”[footnoteRef:85] Through these four fundamental pillars, the model assures the fraternal union of a nation of citizens who are free and equal.[footnoteRef:86] Indeed, these French Republican ideals are similarly upheld by the national motto “Liberté, Égalité, Fraternité” (Liberty, Equality, and Fraternity) and “Laïcité” (Secularism), and exist on expectations of cultural and political unity.[footnoteRef:87]  [84:  Rodolphe Kamiejski et al., “Le modèle républicain d’intégration : implications pour la psychologie des relations entre groupes,” L’Année psychologique, no. 112 (2012): 53, https://doi.org/10.4074/S0003503312001030.]  [85:  “Texte intégral de la Constitution du 4 octobre 1958 en vigueur,” Conseil Constitutionnel, accessed January 28, 2024, https://www.conseil-constitutionnel.fr/le-bloc-de-constitutionnalite/texte-integral-de-la-constitution-du-4-octobre-1958-en-vigueur.]  [86:  Kamiejski et al., “Le modèle républicain d’intégration,” 53.]  [87:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 127-128.] 

Like any model, however, the French Republican Model remains imperfect. In its assertion that the citizen is the basic unit of the Republic, the model maintains that only individuals, and not communities, are recognized and integrated by the principle of indivisibility. Similarly, French secularism, laïcité, in its alignment with the principle of indivisibility, emphasizes the foundational role of the individual and encourages the transcendence of particularisms, especially religious ones, in the public sphere. The principles of indivisibility and laïcité thus affirm that, within the Republican Model, the social bond between citizen and nation must surpass one’s fundamental social affiliations to other communities.[footnoteRef:88] In the implementation, however, these principles struggle to shield their citizens from existing and growing discriminations. The law of January 6, 1978, prohibiting the use of ethnic statistics in France, and the law of March 15, 2004, disallowing conspicuous religious symbols in public schools, were enacted to equalize citizens in the eyes of the nation.[footnoteRef:89] Contestations, however, claim that such methods do nothing more than obscure the realities of discrimination and exclusion experienced by those the Republic has a mission to protect.[footnoteRef:90]  [88:  Kamiejski et al., “Le modèle républicain d’intégration,” 53. ]  [89:  Jean-Luc Richard, “Diversité, représentation statistique et intégration en France : réflexivité et approches pluridisciplinaires au cœur du débat,” Migrations Société 122, no. 2 (2009): 201–14, https://doi.org/10.3917/migra.122.0201; Isabelle Safa, “Comprendre les valeurs républicaines,” Les Cahiers de l’Orient 118, no. 2 (2015): 92-93, https://doi.org/10.3917/lcdlo.118.0091.]  [90:  Kamiejski et al., “Le modèle républicain d’intégration,” 53.] 

The French Republican Model’s contradictions and ambiguities have fueled a continuous negotiation of “French identity,” marked by varying policies of assimilation and integration. In 2007, the French administration created the Ministry of Immigration, National Identity, Integration, and Co-development whose mission statement was to “promote national identity” through integration of immigrants.[footnoteRef:91] The Ministry’s principal objectives were to 1) choose immigrants based on relevant skill-sets, 2) create co-development with the countries of origin, 3) implementing integration requirements such as contracts certifying fidelity to Republican values and ideals, 4) promoting French identity to counteract “ethnic factionalism.”[footnoteRef:92] Though disbanded in 2010, the Ministry leveraged and developed the narrative that French national identity was eroding.[footnoteRef:93] In his discourse, then French President Nicholas Sarkozy used a classical juxtaposition of “them” versus “us” to develop a definition of national identity. Rather than naming the “them,” however, Sarkozy utilized allusions and relied on his audience to draw conclusions: “On respecte ses règles (France), c’est-à-dire qu’on n’est pas polygame, one ne pratique pas l’excision sur ses filles, on n’égorge pas le mouton dans son appartement et on respecte les règles républicaines” (We respect her rules (France), this means that we are not polygamous, we do not practice excision on our daughters, we do not slaughter sheep in our apartment, and we respect the republican rules).[footnoteRef:94] Indeed, though vague, the anti-France references made by the president were clearly linked to North and sub-Saharan African immigrants by the French press. In turn, these politics of fear have rationalized the necessity to monitor the people perceived as threats to the Republican values and ideals. Those who do not speak or write the national language, who do not respect Republican laws and values, and who do not attempt integration are suddenly understood as against the Republican Model. Those against the Republican Model are then considered the “antithesis of the French person.”[footnoteRef:95] Simultaneously, the “communitarian” becomes the “antithesis of republican values.”[footnoteRef:96] As discursive representations multiply the enemies of the French Republic, fear pervades, further othering individuals not perceived as “French natives.”[footnoteRef:97] And yet, the othering of these individuals and its effects on their quotidian is continually erased by the French state’s race-blind practices.[footnoteRef:98]  [91:  Patrick Simon, French National Identity and Integration: Who Belongs to the National Community? (DC: Migration Policy, 2012), 2, https://www.migrationpolicy.org/research/french-national-identity-and-integration-who-belongs-national-community. ]  [92:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 111-113.]  [93:  Angelique Chrisafis, “Nicolas Sarkozy Says Sorry for National Identity Ministry,” The Guardian, November 17, 2010, https://www.theguardian.com/world/2010/nov/17/nicolas-sarkozy-immigration-apology.]  [94:  Azouz Begag, Un mouton dans la baignoire (Paris: Fayard, 2007), 9.]  [95:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 114.]  [96:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 114.]  [97:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 114-117.]  [98:  Trica Danielle Keaton, “The Politics of Race-Blindness” 7, no. 1 (Spring 2010): 103–31, https://doi.org/10.1017/S1742058X10000202.] 

[bookmark: _9tt0yl90m3ej]The Goutte d’Or, Immigration, and Business
Experiencing the Goutte d’Or through the walking notes and interactive maps, renders tangible the manifest realities and effects of French identity politics on the immigrants of the quartier.
Before World War II, there were fewer immigrants in the Goutte d’Or proportional to the rest of Paris.[footnoteRef:99] Between 1954 and 1968, however, the immigrant population of the quartier saw a dramatic increase, rising 40% from 1954 to 1962 and 38% from 1962 to 1968.[footnoteRef:100] The rise in numbers can be attributed to the diversification of North African immigration to the Goutte d’Or as Tunisian and Moroccan immigrants joined the initial settlement of Algerian, Portuguese, and other African settlements. These same nationalities similarly accounted for the sustained growth from 1962-1968. By the 1980s, the Goutte d’Or held the highest concentration of North African immigrants, making up half of the quartier’s non-French population. The next significant population was “other Africans” coming largely from Mali, Senegal, and Ghana.[footnoteRef:101] Indeed, between 1982 and 2005 the Sub-Saharan African immigrant population in France has tripled, a large portion of this population living in the Parisian region.[footnoteRef:102] Some scholars estimate that the Goutte d’Or may have a population of over 20% West African.[footnoteRef:103] [99:  Vasoodeven Vuddamalay, Paul White, and Deborah Sporton, “The Evolution of the Goutte d’Or as an Ethnic Minority District of Paris,” Journal of Ethnic and Migration Studies 17, no. 2 (January 1991): 245–58, https://doi.org/10.1080/1369183X.1991.9976239.]  [100:  Toubon and Messamah, Centralité immigré, 166.]  [101:  Toubon and Messamah, Centralité immigré, 270.]  [102:  David H. Kaplan and Charlotte Recoquillon, “Ethnic Place Identity Within a Parisian Neighborhood,” Geographical Review 104, no. 1 (2014): 39-40, https://www.jstor.org/stable/43916036.]  [103:  Kaplan and Recoquillon, “Ethnic Place Identity Within a Parisian Neighborhood,” 39-40.] 

	The proportion of African immigrants residing in the Goutte d’Or subsequently led to the formation of a commercial hub centered on the production of goods aimed towards an African consumer. Held by French, North African, Sub-Saharan African, and Indian traders, the “African” businesses of the Goutte d’Or represent over a hundred shops selling a range of foods, textiles, cosmetics, and cultural products. These shops are complemented by an array of restaurants, cafés, bars, tailors, salons, and community organizations and more, similarly centered on the African origins of its consumers.[footnoteRef:104] Furthermore, new shops are regularly opened by entrepreneurs aiming to establish themselves in the space and among the Goutte d’Or’s clientele. Despite efforts by public authorities to diversify the commercial activity over the past several years through the reintroduction of businesses geared towards residents of the quartier, the Goutte d’Or maintains its “African” commercial activities.[footnoteRef:105] Shops continue to sport the word “African” on their storefronts, vegetable stands continue to sell specialty goods, hair salons and hair-care stores continue to drive in clientele, and tailors and cloth stores continue working in tandem to produce traditional clothing. Indeed, according to François, the owner of the Galerie Echomusée, the network of cloth vendors and tailors in the quartier is so developed that one can follow the clothes-making process from squares of cloth to flowing dresses in the span of a couple meters down one same street.  [104:  Anne Clerval, “L’occupation populaire de la rue : un frein à la gentrification ?L’exemple de Paris intra-muros,” Espaces et sociétés, no. 144-145 (2011): 59-60, , https://doi.org/10.3917/esp.144.0055; Marie Chabrol, “Château Rouge: A ‘Little Africa’ in Paris? The Users and Usages of a Migrant Commercial Centrality,” Metropolitics, May 22, 2013, https://u-picardie.hal.science/hal-03711347. ]  [105:  Chabrol, “Château Rouge: A ‘Little Africa’ in Paris?”] 

The African focus of the quartier’s commercial activity has consequently influenced usage of the space by both Goutte d’Or residents and others. As previously mentioned, a study by Marie Chabrol found that 67% percent of individuals surveyed in the Goutte d’Or did not reside in the quartier.[footnoteRef:106] Of the non-residents surveyed, 70% were born outside of metropolitan France, half being born in sub-Saharan Africa.[footnoteRef:107] Indeed, the respondents came from five principal geographic areas of origin: the rest of the 18th arrondissement (21%), other Parisian arrondissements (18%), the rest of the Île-de-France region (47%), outside provinces (11%), and foreign countries (3%).[footnoteRef:108] François echoes Chabrol’s points, adding that beyond commercial incentives, many non-resident visitors come to the space for the communicative network found in the Goutte d’Or community between families still on the African continent and those in diasporas across Europe. In turn, the occupants of the Goutte d’Or, both resident and non-resident, participate in the perception of and creation of space in the quartier.  [106:  Chabrol, “Château Rouge: A ‘Little Africa’ in Paris?”]  [107:  Chabrol, “Château Rouge: A ‘Little Africa’ in Paris?”]  [108:  Chabrol, “Château Rouge: A ‘Little Africa’ in Paris?”] 

[bookmark: _g6eqvw9742pz]“Little Africa” and Oversimplification
The nomination of the Goutte d’Or as “Little Africa” derives from the visually “African” nature of the quartier’s commercial activities. The term, however, simplifies the dynamic nature of the Goutte d’Or by focusing on a singular aspect of the quartier, ignoring the full breadth of the space’s context.[footnoteRef:109]  [109:  Chabrol, “Château Rouge: A ‘Little Africa’ in Paris?”] 

Diasporic communities negotiate complex relationships between national identities of origin and required identities of new locales. In the Goutte d’Or, immigrants, the children of immigrants, and the children who come after must negotiate identities tied to their ethnic origins with the prescribed French national identity. In a state that celebrates integration over multiculturality, institutional pressures towards the relinquishment of cultural practices associated with “non-French” entities weigh down these negotiations. In the name of equal opportunity, immigrants and their French descendants are made to forsake any outwardly visible signs of identities that do not fall under the umbrella of French customs.[footnoteRef:110] Such efforts are most visible in the case of French Muslims deemed willfully against French secular expectations. The former Minister of Justice and member of Parliament Pascal Clément’s now famous phrase, “the day when there are as many minarets as cathedrals, France will no longer be France,” further foments these sentiments.[footnoteRef:111] Notably, the phrase goes against the secular values it attempts to defend. Pushes towards discourses of integration, however, do not mean that multiculturality, in the sense of cultural pluralism or diversity, does not persist on French soil. [110:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 125.]  [111:  “Les minarets sèment la zizanie à l’UMP,” Reuters, December 23, 2009, https://www.reuters.com/article/idUSPAE5BM054/.] 

	Though not officially formed nor recognized, spaces of highly visible cultural and ethnic communities shape French geography.[footnoteRef:112] It is within one such place that goes against the grain of narratives of assimilation that the thesis centers its analysis: the Goutte d’Or. The Goutte d’Or celebrates highly visual links to the African continent. Business sport names such as “Congo Miss,” “African Secrets,” “Afrika Boboto Mokili Mobimba,” “Super Market Haiti,” “Guinée Exotique,” “Afroclass,” “Wax Joli Afrique,” “Marché Afrique,” and more. Beyond their names, commerce in the Goutte d’Or orient its provisions towards an African clientele. Subsequently, the commercial streets of the quartier are frequented by an African population attracted to the space for its uniquely targeted items and services at affordable prices.[footnoteRef:113] Walking through the Goutte d’Or amid signs referencing the African continent among African bodies dressed in the colorful, patterned clothing of their country of origin, the obvious conclusion is that the Goutte d’Or is indeed the “Little Africa” of Paris.  [112:  Anne Delouis, “French Far-Right Trajectories: Against a Multiculturalism That Dare Not Speak Its Name,” (EASA Workshop 2012: Working Papers, January 1, 2012) 2, https://scholarworks.umass.edu/chess_easa/4.]  [113:  Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 94.] 

Some French scholars have also leaned into these notions of “Little Africa,” focusing on the commercial infrastructure of the space.[footnoteRef:114] Citing the development of commerce marketed towards an African audience, these authors demonstrate the subsequent movements of people through the quartier.[footnoteRef:115] The commercial activity of the quartier undoubtedly introduced a new and dense patronage to the public space. Indeed, be it in cafés, on the street or on the square, non-residents who come to shop in the Goutte d’Or leave a visible mark on the space’s audio-visual fabric.[footnoteRef:116] For these authors, non-residents become actors in the space, blending with residents to inform the outside image of the Goutte d’Or.[footnoteRef:117] That said, these non-residents and their economic activities in the quartier are far from the only factors informing the creation of space and identity in the Goutte d’Or.  [114:  Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 94; Clerval, “L’occupation populaire de la rue,” 59; Sophie Bouly de Lesdain, “Château-Rouge, une centralité africaine à Paris,” Ethnologie Française 29, no. 1 (1999): 86–99, https://www.jstor.org/stable/40990104; Virginie Milliot, “Remettre de l’ordre dans la rue Politiques de l’espace public à la Goutte-d’Or (Paris),” Ethnologie Française 45, no. 3 (2015): 431–43, https://www.jstor.org/stable/43967394.]  [115:  Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 94; Clerval, “L’occupation populaire de la rue,” 59; Lesdain, “Château-Rouge, une centralité africaine à Paris,” 86–99; Milliot, “Remettre de l’ordre dans la rue Politiques de l’espace public à la Goutte-d’Or (Paris),” 431–43.]  [116:  Clerval, “L’occupation populaire de la rue,” 59.]  [117:  Lesdain, “Château-Rouge, une centralité africaine à Paris,” 86–99.] 

The Goutte d’Or goes far beyond purely commercial nodes. The quartier is also a space for community, education, and cultural production. The diary notes and interactive maps both revealed that though the area around the Rue Dejean remains highly commercial, the Goutte d’Or transforms near Square Léon into a space for running children, chatting families, and soccer-playing teenagers. Similarly, these exercises highlighted the ongoing cultural production and preservation of the quartier from murals to archive collections created held by community organizations. Indeed, throughout the Goutte d’Or, from Rue Dejean to Rue d’Oran, the quartier holds a rich network of community organizations.[footnoteRef:118] Largely federated by the Salle Saint Bruno, an organization located across the street from the Eglise Saint-Bernard-de-la-Chapelle that facilitates the coordination of initiatives in the quartier, there exists over twenty community organizations in the Goutte d’Or centered on fields ranging from social action to education to health. To provide a few more detailed examples, Le Café Social Dejean on the corner of Rue Dejean and Rue des Poissonniers accompanies and socializes the quartier’s elderly population; Le Poulpe on Rue d’Oran is a resource center that repairs and redistributes used objects, provides free workshops on a range of subject matters, and supplies home-cooked meals for low-prices; and La P’tite Ferme de la Goutte d’Or on Rue De Jessaint uses its small city farm to promote the insertion of “vulnerable populations,” animation of the quartier, and education on the environment.[footnoteRef:119] More formally, Goutte d’Or also hosts multiple nurseries, preschools, kindergartens, and elementary schools both private and public. Overarchingly, these organizations hold missions centered on the development of citizenship and social cohesion in the quartier through educational endeavors.[footnoteRef:120] [118:  “Annuaire,” Goutte d’Or & Vous, accessed December 4, 2023, https://gouttedor-et-vous.org/-Annuaire-.]  [119:  “Le Café Social Dejean,” Goutte d’Or & Vous, accessed December 4, 2023, https://gouttedor-et-vous.org/index.php; “Le Poulpe,” Goutte d’Or & Vous, accessed December 4, 2023, https://gouttedor-et-vous.org/index.php; “La P’tite Ferme de la Goutte d’Or / Association Les fermiers de la Francilienne,”Goutte d’Or & Vous, accessed December 4, 2023, https://gouttedor-et-vous.org/index.php.]  [120:  “Salle Saint Bruno,” Goutte d’Or & Vous, accessed December 4, 2023, https://gouttedor-et-vous.org/index.php.] 

Goutte d’Or institutions centered on religion, art, music, and sports similarly participate in  continual the production of culture. The Mosquée Myrha on Rue Myrha provides a religious center for Muslim residents of the quartier. The Institut des Cultures d’Islam (The Institute of the Cultures of Islam) on Rue Léon hosts art exhibits featuring the local artists’ representations of the quartier through textile manipulation, prints, and paintings.[footnoteRef:121] The Galerie Echomusée on Rue Cave centers its work on “manifestations culturelles” (cultural manifestation) by hosting local artists and facilitating the exploration of topics such as Afro-feminism, in Lila’s May 2023 exhibit.[footnoteRef:122] Le 360 Paris Music Factory on Rue Myrha is a center for music production from practice rooms to recording studios making in the Goutte d’Or a space for music resting on “les valeurs du transculturalisme et de la diversité” (values of transculturalism and diversity).[footnoteRef:123] Finally, the Coupe d’Afrique des Nations du 18ème (Africa Cup of Nations of the 18th) brings together athletes and community members every two years for a quartier-based reenactment of the continental soccer tournament.[footnoteRef:124]  [121:  “Exhibitions,” Institut des Cultures d’Islam, accessed December 4, 2023, https://www.institut-cultures-islam.org/en/exhibitions/.]  [122:  “Galerie Echomusée | Lieu vibrant et créatif,” Galerie Echomusée, accessed December 4, 2023, https://www.echomusee.com.]  [123:  “Bienvenue,” Le 360 Paris, accessed December 4, 2023, https://le360paris.com/. ]  [124:  “CAN - édition 2023,” Un média de quartier de la Goutte d’Or, accessed December 4, 2023, https://gouttedor-et-vous.org/CAN-edition-2023.] 

The Goutte d’Or as an Africatown
My experience in the Goutte d’Or, as demonstrated by written and mapped scenes of movement, cultural production, mixed-use spaces, and cross-cultural encounters, disrupts the characterizations of an enclaved, purely commercial, and overall diminutive “Little Africa.” Consequently, I researched literature on spaces that are both geographically bounded and unbounded that represent more than a simplified ethnic neighborhood. Through this research, I found the frameworks and terminology used to describe Chinatowns. Though Chinatowns refer to globally dispersed nodes of the Chinese diaspora, the scholarship and subsequent analytical frameworks offered by Chinatowns provide the vocabulary useful to begin properly addressing the Goutte d’Or’s own identity and its implications, both welcome and unwelcome, on a broader “Frenchness.” 
Chinatowns, defined in the most basic sense as a local centrality of the Chinese diaspora, have been studied by generations of social scientists.[footnoteRef:125] In 1973, David Lai summarized contemporary conceptions of North American Chinatowns as “an idiosyncratic oriental community amidst an occidental urban environment.”[footnoteRef:126] For Lai’s contemporaries, Chinatown was a closed community of Others who did not belong in the larger occidental space. In 1992, Gwen Kinkead similarly depicted the New York Chinatown as “isolated” from the modernity of its urban environment.[footnoteRef:127] Over years of study, however, the understanding of Chinatowns has developed from one of ethnic enclaves of Chinese migrants among exoticized architectures to a more genuine recognition of Chinatowns as a “real densely lived and worked place” that is enmeshed with its surroundings on an “urban, national, and transnational” scale.[footnoteRef:128] Indeed, in Anderson et al.’s 2020 study of the Sydney Chinatown, the term “Chinatown” evolves to implicate a “multiplicity of Chinese” and non-Chinese individuals in the social and cultural productions of a space deeply connected to its broader locality.[footnoteRef:129] In his recent research on Singapore’s Chinatown, Jesse Ezra Shircliff similarly argues against the “generic expressions of Chineseness” projected by visitors of the space that risk compressing Chinatowns globally, reminiscent of George Ritzer’s The McDonaldization of Everything wherein capitalism creates a standardization of unique spaces.[footnoteRef:130] Shircliff notes instead that Chinatowns should be approached with “finer attention to geographical and cultural differences, rather than as a space that emphasizes basic oriental differences for tourists.”[footnoteRef:131] Through the work of researchers like Anderson et al. and Shircliff, the spatial lens of Chinatowns is discursively widened, rendering Chinatowns a rich framework of analysis. Indeed, in the words of Anderson et al., Chinatowns are spaces of “potentialities within and across multiple lines of ‘difference’ and ‘sameness.’”[footnoteRef:132] With an evident capacity for interculturality, Chinatowns are now analyzed as dynamic spaces where cultures meet, clash, and negotiate beyond any set community.[footnoteRef:133]  [125:  Kay Anderson et al., Chinatown Unbound: Trans-Asian Urbanism in the Age of China (New York: Rowman & Littlefield Publishers, 2019), 1.]  [126:  David Lai, “Socioeconomic Structures and the Viability of Chinatown, Japantown and Manilatown in American Society,” in Residential and Neighbourhood Studies in Victoria, ed. Charles Forward (Victoria: University of Victoria, 1973), 101.]  [127:  Gwen Kinkead, Chinatown : A Portrait of a Closed Society (New York: HarperCollins, 1992), 5. ]  [128:  Kay Anderson et al., Chinatown Unbound, 1-3.]  [129:  Kay Anderson et al., Chinatown Unbound, 1-3.]  [130:  Jesse Shircliff, “Is Chinatown a Place or Space? A Case Study of Chinatown Singapore,” Geoforum 117 (December 1, 2020): 232, https://doi.org/10.1016/j.geoforum.2020.10.006.]  [131:  Shircliff, “Is Chinatown a Place or Space? A Case Study of Chinatown Singapore,” 232.]  [132:  Anderson et al., Chinatown Unbound, 198. ]  [133:  Anderson et al., Chinatown Unbound, 198.] 

However, Chinatown literature points to limits on the discursive opening of the space. While it emphasizes the generative capacities of Chinatowns, it acknowledges that racism, both old and new, continues to constrain the space, its inhabitants, and its users. Sharing examples from the Sydney Chinatown, Anderson et al. note a verbal anti-Asian attack on the commuter train, a physical attack of a young Chinese-Australian woman told to leave the country, the defacement of Chinese-Australian billboards, and the display of anti-Chinese slogans at a local university. Similarly, tensions between the diverse Asian inhabitants of the space over the proliferation of the use of Mandarin over other languages can limit the openness of the space.[footnoteRef:134] Even so, Anderson et al. holds that these spaces are tangles of transnational networks of economic and cultural interchange that no longer conform to a “time-capsuled East inside a modern-day West.”[footnoteRef:135] [134:  Anderson, et al., Chinatown Unbound, 204.]  [135:  Anderson, et al., Chinatown Unbound, 205-206.] 

	From Chinatown literature, I draw four keywords that I believe encapsulate the newest understanding of Chinatowns: “dynamic,” “cultural interchange,” “generative,” and “open.” The term “dynamic” depicts the movement, multiculturality, and change embodied by Chinatowns. “Cultural exchange” denotes the constant negotiations between the multitude of cultures present within and outside of these zones. “Generative” captures the capacities of continual evolution and cultural production found in Chinatowns. Finally, “Open” refers to breaking with false conceptions of enclavity and static staleness traditionally associated with such spaces.
	The Goutte d’Or is served by the intentional application of the above keywords and concepts. Just as Chinatowns were largely misunderstood as “time-capsuled East inside a modern-day West,” the Goutte d’Or is depicted as a “fief of the Africans of Paris.”[footnoteRef:136] In turn, the constraints placed on the Goutte d’Or by such terminology limits the understanding of the space’s impact on its larger environment. Indeed, if the Goutte d’Or is but an island of Africa in Paris, why would anyone consider that the quartier might have an influence on the larger French identity? [136:  Anderson, et al., Chinatown Unbound, 205-206; Rafali-Clausse, “Tour Du Monde à Paris.”] 

	Indeed, the Goutte d’Or relates to many primary Chinatown characteristics. As in Chinatowns, the Goutte d’Or’s population derives from a diaspora. Though not centered on the diaspora of a singular country, the Goutte d’Or is composed of diasporas from across the African continent, held together by shared experiences of coloniality and, for some, a sentiment of Pan-Africanism.[footnoteRef:137] Like in Chinatowns, the geographic concentration of Goutte d’Or leads to the overwhelming perception of the enclavity by both scholars and media.[footnoteRef:138] Such perceptions, however, limit the researcher’s ability to effectively analyze the movement of people and ideas present in the quartier.[footnoteRef:139] Furthermore, the framework of ethnic enclaves falsely isolates the Goutte d’Or from the greater Paris, France, Europe, and the world. Indeed, the level of movement through and into the Goutte d'Or shown in the scenes of bustling metro and train stations, markets, and parks paired with the visitor statistics shared by Chabrol highlight the malleable, if not porous nature of the quartier’s boundaries. Lastly, the Goutte d’Or’s ethnic identity is similarly associated with outwardly visible symbols linked to various perceptions of national communities. While pagodas, red and gold trimmings, upturned green-tiled roofs, and ceremonial arches have become the stereotypical indicators of Chinatowns, the Goutte d’Or’s cultural identity has been evaluated based on signage referencing a unified sense of Africa, “exotic” foodstuffs, colorful patterned textiles, and Black bodies.[footnoteRef:140] Though these symbols are not necessarily inaccurate in their representations of the space, they simplify the space, only capturing the surface of a much more dynamic locality.[footnoteRef:141] Reducing the Goutte d’Or to outwardly visible symbols obscures the residential use of the space, the strength of its community organizations, the movement of people to and through the quartier, and the rich cross-cultural encounters experienced daily. Indeed, if one only sees the vendeuses à la sauvette with their gumbo, the butcher and his pig trotters, the fruit vendor and his 99 cent watermelon, the hairdresser and her storefront of luscious hair, they will miss the clinking of silverware of the children’s school lunch, the fluttering of the old man’s newspaper in the library, the swirling smoke of the men’s cigarettes at Le Titanic, and the cheers of the community during the CAN 18. [137:  Emerging at the end of the 19th century, Pan-Africanism was a response to centuries of slavery, imperialism, and colonialism catalyzed by the 1884-1885 Berlin Conference. According to Pakiso Tondi, there are four primary themes found in pan-Africanist thought: 1) “A universal expression of black pride and achievement,” 2) “A return to Africa by people of African descent living in the diaspora,” 3) “A harbinger of liberation,” 4) “The political unification of the continent.” The sentiments of pride and unification raised by Tondi are likely those acting the most on the Goutte d’Or. Source: Pakiso T. Tondi, “Pan-African Thought and Practice,” Alternation 2005, no. 2 (January 2005): 301–28, https://doi.org/10.10520/AJA10231757_820.]  [138:  Rafali-Clausse, “Tour Du Monde à Paris”; “La Goutte d’Or, bouillonnante ‘petite Afrique’ de Paris”; Hicks, “Inside Paris’ Little Africa, Everything You Need To Know”; Ochoa, “Discovering the Foods of Paris’ Little Africa.”]  [139:  Chabrol, “Château Rouge,” 4-5; Chabrol, “Évolutions récentes des quartiers d’immigration à Paris,” 94.]  [140:  Ang, Anderson, Del Bona, et al, Chinatown Unbound, 1-2; Chabrol, “Château Rouge,” 1.]  [141:  Shircliff, “Is Chinatown a Place or Space?,” 226; Ingrid Tieken-Boon van Ostade, Suze Geuke, and Lorenzo Oechies, “How Chinese Is The Hague’s Chinatown?,” Journal of Multilingual and Multicultural Development 44, no. 2 (February 7, 2023): 109–28, https://doi.org/10.1080/01434632.2020.1801696.] 

	Undoubtedly, the comparison between the country China and the continent of Africa is a limiting factor to the adoption of the Chinatown framework in the case of the Goutte d’Or. I fully acknowledge the impediments of the discursive adoption it proposes. However, with the continued lack of proper terminology to capture the dynamic wealth of the Goutte d’Or, I advocate for the use of Africatowns, if not in a temporary sense, to begin broadening the field of analysis when approaching the space. Though imperfectly matched, the Chinatowns framework that inspired the use of Africatowns remains rich with analytical possibilities that may support future scholars towards that elusive nomination.
 Replacing “Little Africa” with Africatown, allows for a deeper analysis of the Goutte d’Or, its identity, and its implications in the broader region. Africatown comes to define the wider locality of the Goutte d’Or and its interactions with the city at large. Business ownership shared among individuals of Chinese, European, South-Asian, North African, and Sub-Saharan identities is no longer erased by terminology. The Marché Dejean takes a step back as the primary actor in the story of the Goutte d’Or, leaving space for the equally important non-commercial aspects of the quartier. The associative networks and channels of communication of the quartier are highlighted. The places of non-commercial gathering of children, families, and young people alike in the Square Léon and the Place de Château Rouge are considered. The peripheries of the quartier gain analytical power for the way they blend into the city around them. Schools, libraries, parks, events, and even the very streets themselves become actors worthy of analysis. Africatown, like Chinatown, changes the analytical framework to describe a space that is neither mono-ethnic nor culturally static. The conceptual framework accepts the dynamic nature of these spaces, while simultaneously condemning the idea of immobility and isolation derived from narratives of ethnic enclaves.[footnoteRef:142] As such, removing the diminutive nomination of “Little Africa” broadens the scope of the Goutte d’Or to allow for an analysis that reaches into the depths of the quartier’s constant process of localization.  [142:  Anderson, et al., Chinatown Unbound, 134-136.] 

Goutte d’Or, the Africatown, is not closed off, uniform, nor purely commercial. The plasticity of the quartier’s boundaries facilitates, if not encourages, the constant movement of people through, into, and across its boundaries. From short-term visits driven by low prices and the availability of goods to long-term residency in the quartier, the Goutte d’Or presents incentives to an array of people across a wide spectrum of needs and wants. Indeed, while Goutte d’Or the “Little Africa” proscribed a purely commercial identity to the space, Goutte d’Or the Africatown acknowledges the wealth of community found among the space’s residents. It maps the impacts of the space’s community organizations in their preservation of knowledge through library archives, in their organization of large-scale sporting events, and in their continued support of more vulnerable members of the community. It further notes the role of families, children, teens, and adults in rendering textural richness across the Goutte d’Or. Goutte d’Or the Africatown is a space of art, music, sport, food, and culture that is melded into the very fabric of greater Paris and France. It is not an enclaved island of “Africa” in France. Rather, Goutte d’Or the Africatown, through its history of immigration and continued experience of movement, is a space where “Frenchness” develops and transforms alongside myriad cultures and traditions. 
Indeed, the discursive opening of the Goutte d’Or through “Africatown” facilitates deeper conversations on the “Africanness” and “Frenchness” of the quartier. As the enclavity of the space falls away, the perception of the Goutte d’Or’s “Africanness” shifts. It is no longer an “Africanness” imported directly from the African continent and staunchly preserved within the closed boundaries of the quartier. Instead, it is an “Africanness” that flows into and melds with the larger French environment. As generations of Goutte d’Or residents study, work, and play in, out, and across the quartier, the “Africanness” of the space becomes inextricably linked with the “Frenchness” of the city and country at large. Effectively, the openness of the space implicates the creation of “Frenchness” itself. 
The influence of outside cultures on “Frenchness,” however, worries certain members of the French right-leaning political leadership and public.[footnoteRef:143] Inspired by sentiments of identity preservation, political parties such as the extreme-right aligned Rassemblement Nationale continue to stand strong against the perceived dangers of immigration by supporting and facilitating the passage of legislation such as the Loi du 26 janvier 2024 pour contrôler l'immigration, améliorer l'intégration (Law of the January 26, 2024 to Control Immigration, Improve Integration).[footnoteRef:144] Passed in January 2024, the law aimed to control immigration and improve integration through the placement of restrictions on family reunification, student visas, the right of soil, and more.[footnoteRef:145]  [143:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 33-35.]  [144:  ​​“Programme du parti identité et démocratie,” Rassemblement National, accessed March 2, 2024, https://rassemblementnational.fr/programmeidpa; Margaux Duguet and Fabien Jannic-Cherbonnel, “Projet de loi immigration : le Rassemblement national a-t-il vraiment gagné la ‘bataille idéologique’ ?,” France Info, December 20, 2023, https://www.francetvinfo.fr/societe/immigration/projet-de-loi-immigration-le-rassemblement-national-a-t-il-vraiment-gagne-la-bataille-ideologique_6253812.html; “Loi immigration intégration asile du 26 janvier 2024,” Vie Publique,” accessed March 19, 2024, http://www.vie-publique.fr/loi/287993-loi-immigration-integration-asile-du-26-janvier-2024.]  [145:  “Projet de loi pour contrôler l’immigration, améliorer l’intégration,” Sénat, December 19, 2023, https://www.senat.fr/travaux-parlementaires/textes-legislatifs/la-loi-en-clair/projet-de-loi-pour-controler-limmigration-ameliorer-lintegration.html.] 

In the face of these fears and identity politics, Africatown terminology importantly reveals that the Goutte d’Or has been and continues to be a dynamic space where non-white individuals of non-ethnically French origins influence the development of “Frenchness.” As shown in the GIS maps, movement to and through the Goutte d’Or, for various motivations, have shaped the visual and auditory landscape of the space. From halal butcher shops with the words “African specialties” written in bold on their awning to murals inspired by Arab, Berber, African, and Native American cultures, the Parisian quartier has undoubtedly adopted a multitude of other cultural influences into its expression of “Frenchness.”
Facilitated by important patterns of movement to and through the quartier, the Goutte d’Or is enmeshed into the fabric of greater France and substantiates the continued development of “Frenchness” so uncomfortable to some. The Goutte d’Or demonstrates how as “Frenchness” continues to develop, many aspects of African and Black culture are becoming a part of France and what it means to be French. The bright, patterned dresses sewn by the Goutte d’Or’s network of tailors, the CAN 18 with its conviviality, and the community organizations offering Bantu metal concerts, they are all ways that residents and visitors of the Goutte d’Or express a new sense of “Frenchness,” a “Frenchness” influenced by the cultures of their country of origin and inspired by the space they now embody. As life continues in France, the women wear their bright dresses in the crowded rush-hour metro, the men represent their home countries on a small soccer field lost in the French capital, and residents go listen to new forms of music from the Bantu ethnic group to wind down on a Friday evening. “Frenchness” evolves with the country’s population, shaped daily by those who call the nation home. Through the lens of Africatown, Goutte d’Or is no longer understood as a space of othering, rather it becomes a space hosting an expression of “Frenchness” that honors the diverse origins of its community. 
[bookmark: _td30t7eb7ijf]CONCLUSION: The Goutte d’Or Reimagined
In recycled school chairs, huddled near the oversized window of La REcyclerie, two strangers watch the condensation trickle down their glasses of bissap. An insider and an outsider, one who calls the Goutte d’Or home and another whose lilting intonations betrays an upbringing far from her French origins, the two girls stand opposite. And yet, a thread connects the two, a thread that led to the quietly awkward meeting in the back of the 18th arrondissement’s hip new café: the Goutte d’Or. For one, the Goutte d’Or is home. It is its sounds, its commerce, and its attendants so highly reminiscent of her family’s Senegalese origins. It is the sense of community and family embodied by its residents rendered particularly nostalgic by her recent move. It is a point of connection to her origins and the person she became in France. For the other, the Goutte d’Or is a space her grandfather brought her to as a child to see the “real” Paris away from rushing tourists and overpriced souvenirs. It is where she had her first yassa chicken in a small restaurant now long-lost in her memory. It is where she committed a month of her life to research, hoping to better understand her grandfather’s “authentic” Paris. From Rue Stephenson to Napa, California, these two girls slowly immersed in conversation exemplify a tradition of movement found in the Goutte d’Or. On their respective paths, the Goutte d’Or was a community whose presence existed in varying permanence. A home recently departed, but often visited by one, and a passion soon separated by thousands of miles for the other, the boundaries of the quartier blur, weaving back into the fabric of the larger Paris.
	The Goutte d’Or is open, its boundaries flowing with the constant movement of its residents and visitors. Not an island, a piece of Africa, nor an enclave, the quartier participates in a broader production of culture, identity, and belonging. From the bustling boulevards feeding the quartier to the constant cycling of the metro Château Rouge to the crowded halls of the Gare du Nord and Gare de l’Est, people are constantly moving to and through the Goutte d’Or. Drawn by the mixed-use space, residents and visitors alike find community and family through the quartier’s networks of connection spanning the markets of affordable produce on Rue Dejean to the community events of the Square Léon. The movement embodied by the quartier, in turn, shapes a cross-cultural production of identity and belonging demonstrated through signage reminiscent of a distant Africa, murals inspired by myriad cultures, and community events celebrating countries of origin. Carried by the flow of people, the Goutte d’Or’s identity moves through the space’s geo-spatial limits, melting into the greater Paris.
The Goutte d’Or, however, is often reduced by titles such as “Little Africa” that echo a sense of restrictive separation. From Vogue to Le Point to the BBC, allusions to the “open-air market” that “brighten up the Parisian gray” intricately link the Goutte d’Or to the nomination “Little Africa,” separating the space from the French capital and tying it back to conceptions of an enclaved African island.[footnoteRef:146] Indeed, with the name “Little Africa” comes connotations of smallness, separation, and uni-culturality removed from the French context. Through the lens of “Little Africa,” the quartier thus risks losing textural dimension, flattened by an oversimplifying and largely diminutive terminology. [146:  Ochoa, “Discovering the Foods of Paris’ Little Africa”; AFP, “La Goutte d’Or, bouillonnante ‘petite Afrique’ de Paris”; Condé Nast, “Neptunes 2000 Brings an Outsize Flair to Paris’s ‘Little Africa’ Neighborhood,” Vogue, September 5, 2018, https://www.vogue.com/article/neptunes-2000-instagram-style-paris-chateau-rouge-little-africa-profile; “The Goutte d’Or – Emerging Design Hub of Paris.”] 

In response, I proposed frameworks derived from the study of Chinatowns to break down the imagined island-effect projected onto the space to reveal a dynamic, mixed-use space that participates in a cultural production that spans beyond its geographic boundaries. With a long history of research, Chinatowns demonstrate how spaces built by diasporic communities are no longer removed and separated from their larger surroundings. Instead, they participate in a greater production of locality informed by a multiplicity of cultural identities of those both belonging and not belonging to the diasporic community in question. Though the parallels between the Goutte d’Or and Chinatowns remain imperfect, shared experiences and characteristics of diaspora facilitate the adoption of Chinatowns as a temporary framework through which to better understand the quartier. In replacing “Little Africa” with Africatown, the I attempt to both broaden and sharpen the available lenses of analysis applicable to the space to recenter the Goutte d’Or in its Parisian and French context.
As the conceptual walls of the Goutte d’Or fall away, the quartier joins a larger conversation on the development of “Frenchness” with the diversification of the country’s population. Indeed, to the chagrin of certain politicians of the far right and members of the general public, the French population and cultural identity are changing.[footnoteRef:147] Supported by a deep analysis of the space through multimedia methods and facilitated by the lens of Africatown, the Goutte d’Or reveals its participation in the greater process of French identity formation. Though small in its geographic boundaries, the Goutte d’Or belongs to a much wider and deeply relevant conversation on France and the development of its cultural identity. As immigration continues across the country, spaces like the Goutte d’Or will continue to play important roles in demonstrating the evolution of “Frenchness” as it continues to encounter new cultures. 	 [147:  Keaton, Sharpley-Whiting, and Stovall, eds., Black France/ France Noire, 33-35.] 

The recent passage of the Loi du 26 janvier 2024 pour contrôler l'immigration, améliorer l'intégration (Law of the January 26, 2024 to Control Immigration, Improve Integration) emphasizes the importance of research on the evolution of “Frenchness.” Vastly restricting immigration across sectors of work, social welfare, family reunification, residence permits, and asylum the law’s passage echoes a worrying anti-immigration sentiment that is moving beyond the extreme-right political groups, as evidenced by the 131 positive votes by members of Renaissance (President Emmanuel Macron’s centrist party).[footnoteRef:148] As the debate on French identity and its synonymity with Whiteness continues, it is vital to acknowledge that “Frenchness” has long evolved and that spaces like the Goutte d’Or demonstrate its past and future diversification. [148:  Antonin Chilot, Thomas Lecomte et Stanislas de Livonnière, “Loi Immigration : comment votre député a-t-il voté ?,” Le Parisien, December 19, 2023, https://www.leparisien.fr/politique/loi-immigration-comment-votre-depute-a-t-il-vote-20-12-2023-LFX4MACE4VGDJL5PCJA3B7GKME.php.] 

While the Goutte d’Or remains a small actor in the larger conversation on “Frenchness,” I hope that this thesis will serve as not only a statement on the continued evolution of French identity, but also as an example of how multimedia approaches can facilitate the rendering of analytical texture upon a space. The multimedia approach of diary entries and interactive GIS mapmaking were imperative to demonstrating the textural richness of the Goutte d’Or so flattened by diminutive terminologies. These methods provide a self-guided exploration of the Goutte d’Or informed by the expressive descriptions from my research journal, photographs, sound bites, and walking maps. Layer by layer, the medias incorporated into the thesis worked to render a multidimensional and deep understanding of the space in question. In turn, supported by this understanding, I am able to convey the flatness imparted by “Little Africa,” the opening offered by Chinatown frameworks, and the implications of understanding the Goutte d’Or beyond the enclave on the greater development of “Frenchness.” Through its innovative analytical methods, the thesis joins this larger conversation with a pointed, and highly specific evidence base. 
The journey through the Goutte d’Or and its implications on “Frenchness” do not end with this thesis. There remains much to analyze that I have yet to uncover. May we cross paths again at Les Primeurs du Château among the cassava roots and 99 cent watermelon.
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21% of visitors come from the rest of
the 18th arrondissement. They come
to the Goutte d'Or every week, some
even every day, to buy smaller
groceries.
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