plans of each of the building’s three stories
are provided, these are inexplicably rele-
gated to an appendix. Nearly eighty pages
into the chapter, Plaza begins a focused
analysis of the palace’s design that charac-
terizes the project as a masterful case of
problem solving, in which Ammannatd
overcame preexisting conditions to create
a successful design featuring innovative ar-
chitectural features as well as carved and
painted ornament. After reviewing the alle-
gorical program for the painted portions of
the facade designed by Giorgio Vasari,
Plaza describes the Palazzo Montalvo as an
homage to Cosimo rather than arguing for
its status as a ducal monument.

Chapter 5 turns to the palace of Fabio
Arrazola de Mondragon, a courtier who be-
gan service as a tutor to the prince Fran-
cesco. The Palazzo Mondragén occupies a
prominent, triangular site on the Canto dei
Cini, with one of its three facades visible
from the piazza fronting Santa Maria No-
vella, a storied Dominican monastery of
special significance to Florence’s Spanish
community. Although the chapter offers a
close reading of Ammannati’s architecture,
it adds little to the larger claims about Span-
iards in Florence that the reader might ex-
pect to lie at the heart of this book. As with
the previous chapter, the author provides an
exhaustive description of the building and its
site, but without much interpretation.

Chapter 6 explores the little-studied pal-
ace of Baltasar Suirez de la Concha, the Pa-
lazzo del Baliato, sited on the Via Maggio.
Unlike the other two courtier patrons Plaza
discusses, Sudrez was a wealthy wool mer-
chant. Named master of the Order of Santo
Stefano in 1590 and consul of the Spanish
nation in Florence in 1607, Suirez owed his
social rank to his 1573 marriage to Maria
Martelli, sister of Cosimo’s second wife.
Notably, the nuptals were brokered by
Ramirez de Montalvo. Complicating the
story of the Palazzo del Baliato is the fact
that Sudrez purchased three separate prop-
erties—in 1576, 1582, and 1590—and then
joined them. Among the palace’s notable
features are remnants of a fourteenth-
century loggia incorporated into the ground
level of the courtyard. Plaza compares the
extensive use of rustication in the palace
facade to Ammannati’s contemporary ex-
pansion of the Palazzo Vecchio for Ferdi-
nando L Although he makes no claims of
authorship for the palace, he convincingly

suggests that the building ought to be consid-
ered within the context of court patronage.

The book’s final chapter surveys three
villas in the vicinity of Florence owned by
Ramirez de Montalvo, as well as the feudal
palace of Sassetta near Piombino, which he
acquired in 1563. Plaza offers new documen-
tary evidence for some of the buildings and
revisits existing scholarship on others. The
book ends on page 483 in the midst of Plaza’s
comments about seventeenth-century inte-
rior features of the Sassetta palace; he pro-
vides no concluding remarks for the chapter
or for the book as a whole. Instead, the reader
finds three appendixes, including family
trees, documentary transcriptions, and a
series of plans and elevatdon drawings that, as
noted, would have been better placed within
the body of the text.

More thorough editing would have
eliminated this book’s repetitive passages
and also better highlighted its noveltes.
While Plaza deserves admiration for bring-
ing these stories of architectural patronage
to light, the decision to provide such exten-
sive background material raises the question
of the book’s intended audience. Is Plaza
writing for readers who might not be famil-
iar with the history of Renaissance architec-
ture, or is he seeking to engage with experts
in the field? If the latter is his aim, his as-
sertions about the significance of Spanish
interests and political maneuverings in Flor-
ence could have been more forceful, as the
city still occupies a central position in early
modern architectural history.

JESUS ESCOBAR
Northwestern University
Note
1. Jack Freiberg, Bramante’s Tempietto, the Roman
Renaissance, and the Spanish Crown (Cambridge:
Cambridge University Press, 2014); Ximo Com-
pany, ed., Bramante en Roma, Roma en Espaita: Un
Juego de espejos en la temprana edad moderna (Lleida:
Universitat de Lleida, 2014); Sabina De Cavi, Archi-
tecture and Royal Presence: Domenico and Giulio Cesare
Fontana in Spanish Naples (1592—1627) (Newcastle
upon Tyne: Cambridge Scholars, 2009).

Anne-Marie Sankovitch

The Church of Saint-Eustache in the
Early French Renaissance

Turnhout, Belgium: Brepols, 2015, 261 pp., 354
b/w illus. $129 (paper), ISBN 9782503555140

The posthumous publication of Anne-Marie
Sankovitch’s PhD dissertation (Institute of

Fine Arts, New York University, 1991) on
the Parisian church of Saint-Eustache is a
gift for those architectural historians in-
terested in the complex panorama of early
French Renaissance architecture and,
more generally, in the architecture of late
medieval and early modern Europe. San-
kovitch’s study is preceded by a series of
shortessays by Krista de Jonge, Jean Guil-
laume, Etienne Hamon, and Marvin
Trachtenberg, the volume’s editor, that
help to contextualize the author’s pioneering
contributions within the abundant recent
literature in the field.! Sankovitch’s original
bibliography has been updated to include
the most relevant recent publications.

The book is beautifully illustrated
with 354 photographs, the vast majority
of which Sankovitch took herself. The
care taken by the editor and publisher in
arranging and scaling the photographs is
exemplary: not only do readers have vi-
sual access to Saint-Eustache through an
abundance of high-quality, full-page im-
ages, but also the grouping of scaled sets
of architectural details (for instance, figs.
52-59) eloquently supports Sankovitch’s
compelling analysis of the building.

The volume is organized into seven
chapters that focus on the conception,
design, and early construction phases of
Saint-Eustache, from 1519 to approxi-
mately 1545. Chapter 1, “A Critical His-
toriography of Saint-Eustache,” provides
an intellectual map to the chapters that
follow. It reviews the literature on the
church, starting with Gilles Corrozet’s
sixteenth-century Paris guidebook and
working its way up to Anthony Blunt’s
assessment of Saint-Eustache as a build-
ing of both “great importance” and
“bastard design” (10). In her characteris-
tically clear prose, Sankovitch states the
central issue concerning Saint-Eustache:
the building’s supposed “stylistic duality”
(11) and the historiographical tradition that
—by applying binary interpretive catego-
ries such as French Gothic versus Italian
Renaissance and medieval structure versus
classicizing ornament—has effectively pre-
vented scholars from grasping the build-
ing’s complexities. In the chapters that
follow, Sankovitch tackles different aspects
of this issue, thus turning an ambitious
project Saint-FEustache
broader study of French architecture at the
beginning of the sixteenth century.

about into a
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Chapters 2 and 3 focus on the decision
to build. In the former, titled “Problems of
the Site and the Struggle to Enlarge the
Church,” Sankovitch carefully situates the
early history and planning of the current
building within the context of urban devel-
opments in the neighborhood of Les Halles
between the thirteenth and sixteenth centu-
ries. Chapter 3 deals with patronage and
convincingly brings Saint-Eustache under
the umbrella of King Francis I's ambitious
urban projects of the late 1520s, along with
Pierre Lescot’s design for the new Louvre
and Domenico da Cortona’s interventions
at the Hotel de Ville. Sankovitch establishes
a connection between Francis I and Saint-
Eustache through the previr de Paris, Jean
de La Barre, a representative of the king,
who was directly involved in the financing
and planning of the new church. Through
a comparison of Saint-Fustache and
Notre-Dame, she also draws a symbolic
connection between the urban projects of
Francis I and those of the Capetian king
Philippe Auguste (1165-1223), who first es-
tablished Paris as capital city.

Tided “A Revised Building History, the
First Master, and Serlio,” chapter 4 presents
a close analysis of the building’s architec-
tural features; this ninety-page chapter,
which features 199 illustrations, constitutes
the core of the volume. Here, Sankovitch
details the chronology of the building’s first
construction campaign and provides a me-
ticulous visual analysis of the architecture
and decorations that characterize its differ-
ent phases. She identifies the publication
of Sebastiano Serlio’s Book IV (1537) as a
defining event for the project of Saint-
Eustache, after which the classicizing vo-
cabulary of its decorative apparatus took
an “orthodox” turn.

Chapter 5 deals with the identity of
the building’s architect. Since the mid-
nineteenth century, the design of the
church has been attributed to, in turn,
Domenico da Cortona, Pierre Lemercier,
and Jean Delamarre. Given that the ar-
chival record has proved insufficient to
confirm a name, Sankovitch’s aim is not
to establish who designed the church but
rather to create a “stylistic profile for the
architect” (135). This approach, which
brings the author into discussions of a
variety of relevant buildings—including
Saint-Maclou in Pontoise; Saint-Merry,
Saint-Etienne-du-Mont, and Saint-Victor
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in Paris; Saint-Martin in Triel; Saint-Pierre
in Caen; and the churches of Villiers-le-Bel
and Momtargis—thus resituates Saint-
Eustache in the landscape of early Renais-
sance architecture in France. Sankovitch
makes a compelling argument for attribut-
ing the building to Delamarre, and she also
sketches a possible career trajectory for
him. As Etienne Hamon points out in his
response, her hypotheses have been sup-
ported—if not definitely confirmed—by
recently discovered documentation on De-
lamarre’s work in Paris in the 1510s.

The book’s final two chapters consider
the design choices made at Saint-Eustache
and the principles regulating the project.
Chapter 6, “The Presence of the Past at
Saint-Eustache from Cluny to Pavia,” ex-
plores a variety of sources that help to situ-
ate the design among French Romanesque
and High Gothic buildings. Sankovitch
paints a complex picture of the relationship
between Saint-Eustache and other Flam-
boyant buildings—a picture that has since
been enriched by the recent contributions
already noted on Flamboyant architecture
in Paris and beyond. Chapter 7, “Gothic
and Late-Gothic Strategies of Architec-
tural Composition,” examines the design
methods employed by the architect of
Saint-Eustache.  Sankovitch
two operative methods: first, the “repeti-

identifies

tion of the same form at a varied scale and
proportions” (207), and second, the “dec-
orative variety within the same or similar
forms” (213). She then proceeds to illus-
trate how these principles were applied in
the church’s composition, thus providing
the reader with a clear analytical frame-
work for comprehending its complexity.
It would be unfair to linger on the im-
perfectons of a dissertation that was not
intended to be published “as is,” but the ed-
itorial choice of not translating into English
the numerous quotations from French lit-
erature seems questionable, as it prevents
many nonspecialist readers from fully ap-
preciating the subtleties of Sankovitch’s rea-
soning. This shortcoming, however, does
not reduce the overall quality of a text that
reads well, is supported by solid documen-
tation, presents compelling arguments, and
brings forth a theoretical approach that
stands strong almost three decades after it
was devised. The corrections that Hamon
suggests in his response (xi-xiii) are of a
chronological rather than a theoretical

nature, and they do not undermine the
validity of Sankovitch’s work. The Church of
Saint-Eustache in the Early French Renaissance
is an authoritative reference on Saint-
Eustache and a fundamental contribution
to the literature on late medieval and early
modern European architecture.
SARA GALLETTI
Duke University

Note

1. This literature is exemplified by the following
works, all of which focus on Paris: Agnés Bos, Les
églises flamboyantes de Paris (XV°-XVI' siecles)
(Paris: Picard, 2003); Tiziana Pezzella, Saint-
Etienne-du-Mont: Storia di una chiesa parigina
(Bologna: Pitagora, 2009); Etienne Hamon,
Une capitale flamboyante: La création monumen-
tale & Paris autour de 1500 (Paris: Picard, 2011).
Other recent volumes treating the broader
landscape of late Gothic and early Renaissance
architecture include Yves Esquieu, Du gothique
& la Renaissance: Architecture et décor en France,
1470-1550: Actes du colloque de Viviers, 20-23
septembre 2001 (Aix-en-Provence: Publications
de I'Université de Provence, 2003); Monique
Chatenet et al., eds., Le gothique de la Renaissance:
Actes des quatrieme rencontres darchitecture europé-
enne, Paris, 12-16 juin 2007 (Paris: Picard, 2011);
Ethan Matt Kavaler, Renaissance Gothic: Architec-
ture and the Arts in Northern Europe, 1470-1540
(New Haven, Conn.: Yale University Press, 2012).

[tohan Osayimwese

Colonialism and Modern Architecture
in Germany

Pittsburgh: University of Pittsburgh Press, 2017,
344 pp., 8 color and 74 bjw illus. $49.95 (cloth),
ISBN 9780822945086

For a work of historical scholarship, Ito-
han Osayimwese’s Colonialisin and Modern
Architecture in Germany has a surprisingly
compelling opening. In the first senten-
ces, the author stages a meeting in Berlin
during the summer of 1913, where, gath-
ered around a massive oak table, are “some
of the men now considered to be the doy-
ens of modern architecture in Germany”:
Henry van de Velde, Hermann Muthesius,
Bruno Taut, Walter Gropius, Hans Poelzig,
Paul Schultze-Naumburg, and Dominikus
Bohm, as well as some “lesser-known col-
leagues and protégés,” including Carl Re-
horst, Adolf von Oechelhiuser, Konrad
‘Wachsmann, and—the lone woman in the
group—Margarete Kniippelholz-Roeser (3).
On the agenda is a discussion of “the status




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile ()
  /CalRGBProfile (Adobe RGB \0501998\051)
  /CalCMYKProfile (None)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage false
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 266
  /ColorImageMinResolutionPolicy /Warning
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 266
  /GrayImageMinResolutionPolicy /Warning
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 900
  /MonoImageMinResolutionPolicy /Warning
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck true
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /CHS <>
    /CHT <>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF che devono essere conformi o verificati in base a PDF/X-1a:2001, uno standard ISO per lo scambio di contenuto grafico. Per ulteriori informazioni sulla creazione di documenti PDF compatibili con PDF/X-1a, consultare la Guida dell'utente di Acrobat. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 4.0 e versioni successive.)
    /JPN <>
    /KOR <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die moeten worden gecontroleerd of moeten voldoen aan PDF/X-1a:2001, een ISO-standaard voor het uitwisselen van grafische gegevens. Raadpleeg de gebruikershandleiding van Acrobat voor meer informatie over het maken van PDF-documenten die compatibel zijn met PDF/X-1a. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 4.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for submission to The Sheridan Press. Configured for Adobe Acrobat Distiller v8.0 02-28-07.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


