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AGRIPPA’S BUILDING INSCRIPTIONS

Introduction

The building inscriptions of M. Vipsanius Agrippa, Augustus’ colleague and confi dant (64/63–12 BCE),1 
have not been assessed as a group, particularly not with regard to their appearance and materials. About a 
dozen building inscriptions of Agrippa survive. Found from Mérida, Spain, to Olympia, Greece, they pres-
ent numerous diffi culties. Most are now quite fragmentary and all seem to have been so terse originally 
as to confound their chronology. They are often dated by Agrippa’s known movements in Rome’s territo-
ries, although an emperor or close associate of the imperial family did not have to be in situ to initiate or 
complete construction of a public building. The building inscriptions have also been used to substantiate 
theories about Agrippa’s – and Augustan – interest in urbanization, regional development, and the like.2 
This paper turns directly to the inscriptions themselves. Their comprehensive survey as artifacts, focusing 
on physical aspects and arranged chronologically when possible, disentangles some problems related to 
individual inscriptions and the buildings they identifi ed. The examination of this corpus, moreover, illu-
minates both the public persona of Agrippa, and epigraphic practices in and outside of Rome during the 
transformation from Republic to Principate,3 contributing to our understanding of self-representation and 
public benefaction in this pivotal period.

No. 1

The earliest securely dated building inscription of Agrippa is the fragmentary CIL VI 40319, from the 
Quirinal hill in Rome.4 This commemorates Agrippa’s restoration, as aedile in 33, of something for or at 
the Vicus Salutis (or Salutaris).5 The inscription is on a travertine plaque, broken on the right and below 
but smoothed above and on the left, with an estimated original size of (47) cm × (36) × 10. The smooth 
and recessed area for its titulus is framed by an inverted cymation molding, and its rough back shows that 
it was once affi xed to a base or a wall. Its letters measure from 7 cm (v. 1) to 3 (v. 5).6 It has been restored 
variously. Most recently G. Alföldy has suggested:7 

1 For Agrippa, see esp. J.-M. Roddaz, Marcus Agrippa (Rome 1984), F. Hurlet, Les collègues du prince sous Auguste et 
Tibère (Rome 1997) 25–78, R. Hanslik, M. Vipsanius Agrippa, RE IX A 1 (1961) 1226–1275, and D. Kienast, Römische Kai-
sertabelle. Grundzüge einer römischen Kaiserchronologie, 2nd ed. (Darmstadt 1996) 71–73. Epigraphic abbreviations follow 
those of the Epigraphik-Datenbank Clauss/Slaby. I use LTUR to refer to Lexicon Topographicum Urbis Romae, 6 vols (Rome 
1993–2000).

2 See, e.g., Nos. 2 and 6–11 below.
3 A period of signifi cant epigraphic change: W. Eck, Senatorische Selbstdarstellung und kaiserzeitliche Epigraphik, in 

Monument und Inschrift. Gesammelte Aufsätze zur senatorischen Repräsentation der Kaiserzeit, ed. W. Ameling and J. Hein-
richs (Berlin 2010) 1–43; S. Panciera, L’evergetismo civico nelle iscrizioni latine d’età repubblicana, in Actes du Xe congrès 
international d’épigraphie grecque et latine, ed. M. Christol and O. Masson (Paris 1997) 249–286 and S. Panciera, L’epi-
grafi a latina nel passaggio dalla Repubblica all’Impero, in XII Congressus internationalis epigraphiae Graecae et Latinae. 
Provinciae imperii Romani inscriptionibus descriptae (Barcelona 2007) 1093–1106; G. Alföldy, Augustus und die Inschriften: 
Tradition und Innovation – die Geburt der imperialen Epigraphik, Gymnasium 98 (1991) 289–324; R. D. Grasby, Latin Inscrip-
tions: Studies in Measurement and Making, PBSR 70 (2002) 151–176.

4 = CIL VI 31270 cfr. p. 3778 = ILS 128 = ILLRP 434 = HD024878, with photo F010375, now in Rome, Antiquarium 
comunale del Celio, inv. 4076. From the Collis Salutaris near the Porta Salutaris, where the Via della Consulta now meets the 
Via Quirinale: LTUR 5.188–189, s.v. Vicus Salutaris (C. Lega); J. B. Lott, The Neighborhoods of Augustan Rome (Cambridge 
2004) 181. 

5 Dated to 33 by Agrippa’s aedileship and Octavian’s titles. 
6 7 cm (v. 1), 6.5 (v. 2), 6 (v. 3, letter I long 7), 3.5 (v. 4), and 3 (v. 5). Details on the inscription from Alföldy 1996, ad CIL 

VI 8.2 40319 (p. 4378).
7 “M. Agrippa, son of Lucius, aedile, by the order of Imperator Caesar [Octavian], triumvir for the second time for the 

sake of ordering the state, oversaw restoration of the shrine of the Vicus Salutis.” See also Lott 2004 (above, n.4) 181, no. 1.
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M(arcus) · AG[rippa · L(uci) · f(ilius)] 
AED(ilis) · [iussu] 

IMP(eratoris) · CAE[saris divi f(ilii)] 
[ii]IVIR(i) · R(ei) [p(ublicae) c(onstituendae) II aediculam (?)] 

[vi]CI SALV[?tis refi ciund(am) cur(avit) (?)]

Others have restored the fragmentary inscription more simply, to have it attest merely the renovation of the 
Vicus Salutis or Salutaris, here understood as street.8 

Three aspects of this early inscription are noteworthy, although I do not explore what was restored or 
built.9 First is the concision with which Agrippa is named: the text’s layout indicates that the inscription 
originally included neither his gentilicium Vipsanius nor any position other than aedile. The omission of 
Agrippa’s nomen on this text, the earliest securely dated building inscription, is repeated in other Agrippan 
inscriptions of this type, and it conforms to an alleged reluctance on Agrippa’s part to use his gentilicium 
(Sen. Contr. 2.4.12–13).10 On the other hand, the omission of Agrippa’s various positions is not overly 
remarkable in this period. W. Eck and S. Panciera have shown that the appearance of a man’s full cursus 
on honorary or building inscriptions, common in the Principate, is very rare during the Republic, when 
inscriptions tended to note only the position(s) most relevant to the activity commemorated by the text.11 

Two related points can be made about this inscription’s presentation of Agrippa. One concerns his 
relationship to Octavian. Agrippa’s name and aedileship constitute the fi rst two lines of the inscription, in 
letters only slightly larger and more widely spaced than those for the name of Caesar Octavian in the third 
line. Even in what remains on the fragmentary stone Octavian has a fuller titulature, which runs into the 
fourth line. Although the break obscures the exact nature of the pair’s association on the Quirinal project,12 
the building inscription corroborates the general depiction of Agrippa as an unassertive colleague and 
aide for Octavian (Cassius Dio 48.49, 53.23, 54.11–12, 54.24.7–8, 54.29; cf. Vell. Pat. 2.93).13 Finally, we 
should remark the inscription’s relative restraint. Its largest letters – those of Agrippa’s name and the I of 
Octavian’s IMP (line 3) – are merely 7 cm high. To be legible the plaque must have been placed more or 
less at eye level.14 Despite its molding, the inscription is not spectacular. As we see below, other building 
inscriptions are larger and more legible, but now even briefer than this one. 

No. 2

From Glanum, Narbonensis (near modern St. Rémy de Provence, France), come two fragments of a lime-
stone architrave preserving part of an inscription with well-cut letters 15 cm tall (AE 1955, 111b).15 This 
one-line text has been restored as:

[Val]ETVDINI · M(arcus) · AGRIPPA [---]

8 Hanslik 1961 (above, n.1) 1241; LTUR 5.189. Alföldy 1996, ad CIL VI 8.2 (p. 4378) gives earlier restorations. LTUR 
4.229–230, s.v. Salus, aedes (F. Coarelli), suggests the vicus followed the course of the Via della Consulta. 

9 If [aediculam] is correct, Agrippa’s and Octavian’s patronage of a shrine here would predate by more than 20 years 
imperial interest in Rome’s vici (neighborhoods). Lott 2004 (above, n.4) 180–181 generally dates the era of Augustan neigh-
borhoods to 7 BCE. 

10 See Hanslik 1961 (above, n.1) 1227; M. Reinhold, Marcus Agrippa. A Biography (Geneva, NY 1933) 4–8; Roddaz 1984 
(above, n.1) 17–21.

11 Eck 2010 (above, n.3) 38–43; Panciera 2007 (above, n.3) 1098–1099.
12 Alföldy restores iussu; for parallels, see his Der Obelisk auf dem Petersplatz in Rom. Ein historisches Monument der 

Antike (Heidelberg 1990) 75–77; G. Alföldy, El acueducto de Segovia y su inscripción. Dos decenios después de la ‘aventura 
epigráfi ca’, Madrider Mitteilungen 53 (2012) 438–439. M. Tarpin, Vici et pagi dans l’Occident romain (Rome 2002) 311, 
no. R5, restores lines 2–3 as aed[ilis auctore] / Imp(eratore) Cae[sare Divi f(ilio)], conveying a less imperious tone.

13 Roddaz 1984 (above, n.1) 493–511, 552–555, and passim; also, e.g., R. Syme, Historia 9 (1958) 181.
14 Even if the letters were reddened, as per Alföldy 1996, ad CIL VI 8.2 40319 (p. 4378).
15 = CAG-13-2, p. 305; EDCS-13700351; HD019311, with photo F004460; “To restored Good Health. Marcus Agrippa …”. 

Photos suggest, but do not confi rm, interpuncts.
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Controversy attends the date of the shrine to “Restored Good Health”16 because of the break after AGRIP-
PA17 and because the shrine was demolished in late antiquity.18 Dates proposed range from 40–37 BCE, 
when Agrippa governed Gallia Transalpina,19 through 27 BCE, because of stylistic comparanda for the 
shrine’s surviving capitals,20 to 20–19 BCE, when Agrippa returned to Gaul.21 As we see below, com-
parison with three other building inscriptions of Agrippa on friezes or architraves, from Nîmes and Ostia, 
would allow any of these dates. Without new evidence, the date of Agrippa’s shrine at Glanum must remain 
open. 

Nos. 3 & 4

Two building inscriptions of Agrippa, both now on fragmentary limestone blocks, were found in reused 
contexts in Nemausus, Narbonensis (modern Nîmes, France).22 Both preserve merely Agrippa’s name. The 
more fragmentary CIL XII 3154, two pieces of a frieze measuring now 135 cm (L) by 43 cm (H) with a 
molding at the top,23 now records in letters 20 cm tall: 

M(arcus) · AGRIPP[---]

CIL XII 3153 reportedly reads:

M(arcus) · AGRIPPA · L(uci) · F(ilius) · C[---]

in letters 15 cm tall on a broken frieze about 30 cm tall, which preserves traces of a molding at its bottom.24 
Most assume that Agrippa’s name was in the nominative on CIL XII 3154. Both texts from Nîmes look to 
be simple one-line building inscriptions. The 5-cm differential in letter heights suggests that the two are 
not from the same building,25 but this is not necessary: at Mérida multiple Agrippan building inscriptions 
appear in different sizes on one structure, the city’s theater (see Nos. 6–10 below).

No. 5

A one-line Agrippan building inscription from Ostia, Italy (see CIL XIV 82) is strikingly similar to Agrip-
pa’s inscriptions from southern France. In 1999 A. Cooley, provoked by a marginal note by F. Zevi, pub-
lished three epigraphic fragments originally found near Ostia’s theater:26

[M(arcus) · Ag]RIPPA [· L(uci) · f(ilius) ·] CO(n)S(ul) [-- · trib(unicia)] PO[t --]
16 A small altar at Glanum with “VALETVDINI” (AE 1958, 307b) is the area’s only other witness to this deity: R. Haeussler, 

Beyond ‘polis Religion’ and sacerdotes publici in Southern Gaul, in Priests and State in the Roman World, ed. J. H. Richardson 
and F. Santangelo (Stuttgart 2011) 402.

17 H. Rolland, Un temple de Valetudo à Glanum, Revue archéologique 46 (1955) 45–46 restored here [L. f. cos III] on 
the basis of inscriptions Nos. 3 and 4 below, providing a specious terminus post quem of 27 BCE. See G. Mottershead, The 
Constructions of Marcus Agrippa in the West (Dissertation, University of Melbourne 2005: http://repository.unimelb.edu.
au/10187/1039) 70; Roddaz 1984 (above, n.1) 396.

18 Mottershead 2005 (above, n.17) 64; A. Roth Congès, Glanum (Paris 2000) 43.
19 Mottershead 2005 (above, n.17) 13, 80, 83; Roth Congès 2000 (above, n.18) 43 (without reference to her 1983 article 

cited immediately below). 
20 A. Roth Congès, RANarb 16 (1983) 111.
21 Roddaz 1984 (above, n.1) 396–397, with doubts. Haeussler 2011 (above, n.16) 402 dates it “in 39 or 19 BC”, and suggests 

that the temple brought Glanum’s “healing sanctuary into the service of the empire (pro valetudine Caesaris)”.
22 Mottershead 2005 (above, n.17) 94–95, whose description suggests both inscriptions are on limestone; M. Horster, 

Bauinschriften römischer Kaiser (Stuttgart 2001) 15 n.39. For Agrippa in Nîmes, see Roddaz 1984 (above, n.1) 398–401.
23 = IANîmes 64 = EDCS-09201622 (with photo); Mottershead 2005 (above, n.17) 94–95. Only the fragment with 

AGRIPP appears in the EDCS photo. 
24 = IANîmes 63 = EDCS-09201621 (no photo): “Marcus Agrippa, son of Lucius, c[o(n)s(ul) …]”. IANîmes reports traces 

of an O after the fi nal C, and measurements of 164 cm L × 27 cm H (Rolland 1955 [above, n.17] 46 n.1: 30 cm H). The stone, 
found in 1742 in the cellar in the present Rue Thédenat, is reportedly in storage at the Musée de Nîmes (Mottershead 2005 
[above, n.17] 96 could not locate it). 

25 Mottershead 2005 (above, n.17) 94–95 proposes two fairly small structures.
26 CIL XIV 82 published only the fi rst two fragments; now all three are identifi ed as inv. 12296a–c: “Marcus Agrippa, 

[son of Lucius,] consul [three times?], with tribunician power [for the ? time], …”. Two fragments were found in the theater’s 
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The 15-cm height of these well-cut letters makes this one of Ostia’s tallest inscriptions,27 even as it roughly 
matches the three inscriptions from Glanum and Nîmes discussed above. At Ostia the letters are evenly 
spaced in the upper part of a 25-cm high white marble architrave with simple moldings above and below.28 
The third fragment, which Cooley restores as PO[t --], as well as comparisons to Mérida (see below), indi-
cate a terminus post quem of 18/17 BCE for Ostia’s theater.29 

The four one-line building inscriptions from Glanum, Nîmes, and Ostia, each with well-cut letters 
15–20 cm high, are remarkably similar in their simple but understated elegance.30 In their concision and 
lack of adornment they convey a strong impression of modesty, although of course their current fragmen-
tary nature contributes to this. If their dates do in fact range from 39 until 18, a time of great change in 
Latin epigraphy,31 their consistency is all the more notable. In their appearance and materials they contrast 
some of Agrippa’s building inscriptions from Mérida and his building inscription from Olympia, to which 
we now turn. 

Nos. 6–10

In his 2003 catalogue of the imperial inscriptions of Augusta Emerita, Lusitania (modern Mérida, Spain), 
J. L. Ramírez Sádaba untangled the patchy and surprising evidence for multiple inscriptions of Agrippa on 
the new colony’s theater. He attests fi ve building inscriptions of Agrippa on the structure.32 Two inscriptions, 
reinstalled in their original places over the western and eastern πάροδοι leading into the (now restored) 
theater’s orchestra, are generally the same size and format as discussed above: one-line inscriptions carved 
into local stone lintels (in this case, granite blocks 60 cm × 450 × 70), with well-cut letters 20 cm tall.33 
These (Ramírez Sádaba 2003, no. 2, west πάροδος; no. 3, east πάροδος), the source of CIL II 474,34 read:

M(arcus) · AGRIPPA · L(uci) · F(ilius) · CO(n)S(ul) · III · TRIB(unicia) · POT(estate) · III 

Agrippa’s tribunician power provides a date of 16/15 BCE. By this time Agrippa had already left the west-
ern provinces, where he had served from 20 to 18 BCE, to take charge of the east (autumn 17 to early 13 
BCE).35 

Mérida’s theater also boasted other Agrippan building inscriptions of a radically different format, albeit 
with similar texts. Above the eastern entrance into the theater is a broken 50-cm tall ashlar block, estimated 
now at two-thirds of an original length of 321 centimeters; holes on it confi rm that it once carried a two-line 
metal-letter inscription. This, Ramírez Sádaba 2003, no. 4, differs from the two Agrippan building inscrip-
tions just discussed in its abbreviation of potestate, and in being displayed in two lines rather than one:36 

scaena, and the third in the hyposcaenium: A. Cooley, A New Date for Agrippa’s Theatre at Ostia, PBSR 67 (1999) 176. For 
photos, see Cooley 1999, Figs. 1–3.

27 Personal communication with Cooley 4/14/13; also Horster 2001 (above, n.22) 15 n.39.
28 Cooley 1999 (above, n.26) 175. 
29 Cooley 1999 (above, n.26) 177. 
30 E.g., in all cases the lower curved parts of the Ps end without touching the upright strokes, and a similar oblique chis-

eling is used. See Rolland 1955 (above, n.17) 45 n.1. 
31 N.3 above; L. Keppie, Understanding Roman Inscriptions (London 1991) 15.
32 Some problems are due to the reburial of the main western πάροδος inscription twice after its original excavation in 

1791, but most come from there being numerous, almost identical inscriptions: J. L. Ramírez Sádaba, Catálogo de las inscrip-
ciones imperiales de Augusta Emerita (Mérida 2003) 25–28. See n.38 below for a possible sixth inscription.

33 Ramírez Sádaba 2003 (above, n.32) 25, 29, citing a publication from 1911 reporting traces of stucco and red paint on 
the letters. 

34 = ILS 130 = EDCS-16400068 and EDCS-05500484; see AE 1911, 3 and HD028620 with photos F005993 and F021373: 
“Marcus Agrippa, son of Lucius, consul three times, with tribunician power for the third time, (made/gave this).”

35 Kienast 1996 (above, n.1) 72; Roddaz 1984 (above, n.1) 383–450. W. Trillmich, Colonia Augusta Emerita, Capital of 
Lusitania, tr. C. Nader, in Augustus, ed. J. Edmondson (Edinburgh 2009) 429, suggests that construction continued until 8 BCE. 
J.-M. Roddaz, Anas 6 (1993) 123 holds that the theater’s dedication in 16/15 was tied to the colony’s promotion to the capital 
of the province Lusitania.

36 = EDCS-37000001; for photos, see F013176 and the photo erroneously linked to EDCS-05500484. Ramírez Sádaba 
2003 (above, n.32) 30–31: some holes appear superfl uous, and the ashlar is called alternately a frieze or a lintel. In this and 
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M(arcus) · AGRIPPA · L(uci) · F(ilius) · C[o(n)s(ul) · iii]
TRIB(unicia) · POTEST(ate) · I[ii] 

Since there are no traces of grooves into which cast metal letters might be embedded for a more secure 
hold, this metal-lettered inscription at Mérida consisted of relatively thin metal letters, possibly cut from a 
sheet of bronze, that were fi xed into drilled holes in the stone by tangs or pegs on their backs.37 Although 
Ramírez Sádaba does not estimate the size of the bronze letters, on this two-line inscription each letter 
could have been at most 20 cm tall.38 Despite the uncertain nature of the evidence – no standards governed 
the placement of tangs on fl at metal letters, and holes can be “read” in various ways – this reconstruction 
is generally accepted.39 

Ramírez Sádaba’s careful work detected two additional building inscriptions of Agrippa at the theater. 
He found seven fragments of a large granite frieze, 60/62 cm high and 27 cm thick, with holes revealing 
that it, too, once carried thin metal letters fastened to it by pegs (Ramírez Sádaba 2003, no. 5, no. 6).40 
These granite fragments do not come from a presumable double of the 2-line metal-letter inscription just 
discussed, since they have moldings and the letters calculated from the holes were some 23 or 24 cm tall 
(taller than possible on the ashlar block discussed above).41 The replication of holes at what Ramírez Sáda-
ba identifi es as the beginning of the text indicated to him that we have remains of two identical inscriptions, 
each of one line.42 Their wording has been reconstructed as (see Ramírez Sádaba 2003, no. 5)43: 

M(arcus) · AGR[i]PP[a ·] L(uci) · F(ilius) · CO(n)S(ul) · III · [trib](unicia) · POT(estate) · III

At Mérida an extraordinary assemblage of nearly identical inscriptions, dated by Agrippa’s third year of 
tribunician power to 16/15, includes two types of display. We see both a more conventional, modest type, 
with letters 15 cm tall incised in local stone, and a new, more ostentatious type, with metal letters ca. 
15–24 cm tall affi xed to the local stone behind them.

No. 11

A fragmentary building inscription of Agrippa from Olympia (IvO no. 913)44 accords with this latter type, 
but glorifi es it. Near the Temple of Zeus was found a 5- to 6-cm thick slab of violet and yellow marble, 
identifi ed as Phrygian pavonazetto, with grooves and holes for the insertion and attachment of large metal 
letters (now lost) about 16 cm tall:45

the following texts, I have put into brackets what Ramírez Sádaba marks as “+” to indicate a letter he discerns from holes but 
cannot decipher confi dently.

37 For these two major techniques of inscriptions with bronze letters (aureae litterae), see esp. Alföldy 2012 (above, n.12) 
433–434; Keppie 1991 (above, n.31) 15–16; Z. Mrav, Folia Archaeologica 51 (2003–04) 61–80 (with examples of extant letters). 
I have been told that W. Trillmich will soon publish on this topic.

38 Ramírez Sádaba 2003 (above, n.32) 30 notes the proximity of the holes to the upper edge of the ashlar. Antiquarians’ 
notes, and Romans’ love of symmetry, suggest a twin (and sixth) inscription near the western entrance: see, e.g., Ramírez 
Sádaba 2003, 27, 35.

39 This Agrippan inscription exemplifi es reconstructing inscriptions with metal letters in I. Di Stefano Manzella, Mestiere 
di epigrafi sta (Rome 1987) 181–182, Figs. 163, 163A, and A. Cooley, Cambridge Manual of Latin Epigraphy (Cambridge 2012) 
437–438; the latter stresses the uncertainties of such reconstructions. See my Appendix for discussion of Agrippa’s purported 
bronze-letter inscription from the Maison Carrée.

40 Ramírez Sádaba 2003 (above, n.32) 32: six fragments have holes for inserting tangs for letters; the seventh, without 
holes, is the inscription’s left corner.

41 Letters each ~15 cm W: Ramírez Sádaba 2003 (above, n.32) 33–35, also pointing out that the ordinatio differs and that 
the cornice above the inscription is elaborate (24 cm H, with two moldings 8 cm each separated by an 8-cm fascia). 

42 Ramírez Sádaba 2003 (above, n.32) 33–34. 
43 = EDCS-34300951. Ramírez Sádaba 2003 (above, n.32) 35, no. 6 = EDCS-34300952: M(arcus) · AGR[---].
44 = HD064271; “[Marcus] Agrippa …”. This does not appear in Roddaz 1984 (above, n.1). For a sketch, see T. Spawforth, 

The Complete Greek Temples (London 2006) 71.
45 T. Spawforth, ‘Kapetoleia Olympia’: Roman Emperors and Greek Agones, in Pindar’s Poetry, Patrons, and Festivals: 

From Archaic Greece to the Roman Empire, ed. S. Hornblower and C. Morgan (Oxford 2007) 386. For the technique, see n.37 
above.
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[---- Ag]RIPPA · [----]

In T. Spawforth’s recent republication of the text he points out that an interpunct follows the fi nal A of 
[Ag]RIPPA, establishing both that Agrippa’s name was in the nominative and that the text originally con-
tinued onto a neighboring stone. Although the fi rst editors presumed that the inscription was displayed high 
on the temple, Spawforth argues that it was set into the temple’s pavement during reconstructions undertak-
en in the Augustan period.46 The very fragmentary inscription is generally agreed to witness our Agrippa. 
Although it lacks fi liation, much less notice of any offi ces, Spawforth dates it between 17 and 15 BCE, when 
Agrippa toured mainland Greece and was its benefactor.47 To support this date Spawforth emphasizes the 
materials of the Olympian inscription, noting that gilded bronze letters and pavonazetto marble were both 
frequent in Rome from the middle Augustan period.48 

Alföldy has contended that inscriptions with gilded bronze letters were rare until after 17 BCE, when 
the Secular Games in Rome inaugurated a new “golden age”.49 Alföldy’s claim is corroborated by Agrip-
pa’s building inscriptions: other than at Olympia, metal letters appear only in Mérida, where Agrippa’s 
texts, dated by his third tribunician power, have a terminus post quem of 16/15 BCE. Even at Mérida, how-
ever, not all of his multiple inscriptions used the novel technique of metal letters affi xed to a stone backing. 
The fully developed technique is found at Olympia, where grooves incised in a smooth marble surface 
held metal letters that were additionally fi xed by pegs.50 This more secure inlaid method is used frequently 
in pavement inscriptions,51 strengthening Spawforth’s suggestion that Agrippa’s Olympia inscription was 
located on the fl oor of the Temple of Zeus. More signifi cantly, the more elaborate and costly epigraphic 
technique may have been a way for the new Roman regime to make a statement in the renowned Greek 
sanctuary.52 This was an epigraphic format unprecedented in the ancient Greek world.53 

No. 12

The more elaborate new type of monumental inscription, featuring substantial metal letters inlaid in incised 
grooves and fi xed by tangs, is used in the most famous building inscription naming Agrippa, that on the 
Pantheon in Rome (CIL VI 896 [1]):54 

M(arcus) · AGRIPPA · L(uci) · F(ilius) · CO(n)S(ul) · TERTIVM · FECIT

The inscription on the Pantheon’s porch is extraordinary. The size of the 70-cm tall letters in the pronaos’ 
marble frieze dwarfs that of all other known Agrippan building inscriptions, and in fact is larger than any 
Augustan building inscription from Rome or elsewhere.55 This inscription’s presence on the existing Pan-
theon is also peculiar. The specifi cation of Agrippa’s third consulship, held in 27 BCE, has troubled some 
because Cassius Dio’s account of Agrippa’s building activities in Rome (53.27.2) places the construction 

46 Spawforth 2007 (above, n.45) 386 also notes that the fi rst fragment cited in the original edition does not belong, since 
it is a different type of stone and has smaller lettering. 

47 Spawforth 2007 (above, n.45) 387 suggests the occasion of an Olympic celebration in 16 BCE. 
48 Spawforth 2007 (above, n.45) 386.
49 Alföldy 1991 (above, n.3) 293–299, esp. 298–299 and elsewhere; Mrav 2003–04 (above, n.37) 66–68 extends the dis-

cussion to the provinces. Panciera 2007 (above, n.3) 1105 notes a few examples of metal-lettered inscriptions from the trium-
viral period. As a quindecimvir Agrippa played a key role in the celebration of the Secular Games: Roddaz 1984 (above, n.1) 
372–373. 

50 Mérida’s metal letters were slightly taller than the 16-cm tall ones at Olympia, but probably less costly because they 
were thinner. 

51 Alföldy 2012 (above, n.12) 431–432.
52 Spawforth 2007 (above, n.45) 387–390 argues for the “Augustan regime’s” deep interest in Olympia and Greek agonis-

tics, and its cultural signifi cance.
53 Alföldy 2012 (above, n.12) 432.
54 = CIL VI 30779c = CIL VI 31196 p. 3777 = ILS 129 = EDCS-17301022, with photos: “Marcus Agrippa, son of Lucius, 

consul three times, made (this).” The original grooves, including holes for securing the (lost) metal letters, are visible on older 
photographs (e.g., K. De Fine Licht, The Rotunda in Rome. A Study of Hadrian’s Pantheon [Copenhagen 1968] 201, Fig. 205).

55 Alföldy 1996, ad CIL VI 30779c; Alföldy 1990 (above, n.12) 73; Alföldy 1991 (above, n.3) 293. 
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of the Agrippan Pantheon in 25 BCE.56 Either year, however, dates Agrippa’s Pantheon less than a decade 
after the construction on Rome’s Quirinal hill (No. 1 above), as Augustus was consolidating power in the 
early 20s. But the existing Pantheon dates to the early second century CE.57 Even if L. Hetland’s recent 
redating of the Pantheon’s brickstamps means that the present structure was initiated under Trajan,58 it was 
Hadrian who completed the marble porch of the Pantheon we see; he thus would have been responsible for 
the fi nal touch of the building inscription.59 Most rebuilding inscriptions mention the name of the restor-
er.60 The absence of Hadrian’s name on this inscription is usually taken to confi rm a notice in the Historia 
Augusta, that Hadrian restored the Pantheon and various other buildings in Rome and consecrated them 
with the names of their original builders (HA, Hadr. 19.10).61

The terse wording and single-line arrangement of the brief inscription now on the frieze of the Panthe-
on are compatible with most other Agrippan building inscriptions discussed above, implying that Hadrian 
had an earlier inscription copied.62 But the inscription’s huge metal letters advise that this is not a close 
visual reproduction of an inscription Agrippa installed on the fi rst Pantheon. The 70-cm height of the cur-
rent letters is more than double that of known metal-letter building inscriptions of Augustus: for instance, 
the letters on the inscription on Mars Ultor were 23 cm tall.63 Such self-aggrandizement on Agrippa’s part, 
particularly in Rome itself, would be at odds with the many reports of his customary self-effacement vis-
à-vis Octavian/Augustus. Comparison with the building inscriptions from Glanum, Nîmes, and even Ostia 
suggests that Agrippa’s original inscription for the Pantheon of the 20s BCE had letters 15–20 cm tall 
incised in stone, rather than inlaid metal letters 70 cm tall. 

Perhaps when Hadrian was fi nishing the second-century rebuilding of the Pantheon and, like a “good 
emperor”, chose to credit the original builder,64 he was inspired by bronze-letter building inscriptions he 
had noticed on late buildings of Agrippa in Mérida or Olympia, or elsewhere in Rome’s provinces. But in 
the building inscription Hadrian put on the restored Pantheon he more than tripled the height of any Agrip-
pan inscription we can document. If my reasoning is plausible, the Agrippa inscription on the Pantheon 
may tell us more about Hadrian than it does about Agrippa.65 

56 C. J. Simpson, Athenaeum 97 (2009) 149–157, esp. 150–151; A. Ziolkowski, What Did Agrippa’s Pantheon Look Like? 
New Answers to an Old Question, in The Pantheon in Rome, ed. G. Graßhoff et al. (Bern 2009) 30, 38; Roddaz 1984 (above, 
n.1) 261. The common translation of Agrippa’s COS III on a building inscription as “consul for the third time” is often taken 
to mean that the building dates to 27 BCE, although 27 is just the terminus post quem. To disassociate the consular date from 
construction I translate COS III as “consul three times”.

57 T. Opper, Hadrian: Empire and Confl ict (London 2008) 110–125; De Fine Licht 1968 (above, n.54).
58 L. M. Hetland, Dating the Pantheon, JRA 20 (2007) 104–111; see also W.-D. Heilmeyer, Apollodorus von Damaskus, 

JDAI 90 (1975) 316–347.
59 The pronaos was part of the fi nishing stage, perhaps completed in 125/126: e.g., Hetland 2007 (above, n.58) 107.
60 G. G. Fagan, PBSR 64 (1996) 81–93; Horster 2001 (above, n.22) 17–20; E. Thomas and C. Witschel, Constructing 

Reconstruction: Claim and Reality of Roman Rebuilding Inscriptions from the Latin West, PBSR 60 (1992) 135–177.
61 See, e.g., Alföldy 1996, ad CIL VI 8.2 p. 4303; M. T. Boatwright, Hadrian and the City of Rome (Princeton 1987) 43.
62 Often assumed: e.g., Simpson 2009 (above, n.56) 149–150; J. Bodel, Epigraphy, in The Oxford Handbook of Roman 

Studies, ed. A. Barchiesi and W. Scheidel (Oxford 2010) 107–108.
63 Alföldy 1990 (above, n.12) 73; Alföldy 2012 (above, n.12) 430–434.
64 This topos was developed by Augustus in the Res Gestae, and appears subsequently as a means to praise or blame 

emperors: e.g., Horster 2001 (above, n.22) 20–30. 
65 M. T. Boatwright, Hadrian and the Agrippa Inscription of the Pantheon, forthcoming in Proceedings of the 2009 Con-

ference on Hadrian at the British Museum, ed. T. Opper. 
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Conclusions

It may seem surprising that so few inscriptions record construction by Agrippa: not only did he travel 
through almost the entire Roman world during his lifetime, but he has also been lauded since antiquity for 
his buildings and benefactions for Rome’s people.66 The scarcity of verifi able building inscriptions con-
trasts the much fuller epigraphic record of Agrippa as patron, or as the benefi ciary of a dedication.67 

Although it is always risky to argue ex silentio, we hazard some conclusions from this discrepancy and 
from other evidence for Agrippa. Using the nominative, building inscriptions outwardly refl ect the agency 
of the person commemorated more than do most other types of inscriptions naming an individual, who 
is often presented as the recipient of the action stated or implied by the text. Although we cannot be sure 
that Agrippa himself oversaw the inscriptions completing his building donations – for example, the texts 
from the theater at Augusta Emerita date at least two years after his possible presence in the city – his 
building inscriptions are remarkably consistent, implying one person as their author. That person is modest 
and straightforward, in keeping with the humility Agrippa famously assumed relative to Augustus. How 
whole-heartedly Agrippa took on this role we cannot know. The funeral laudation Augustus presented for 
Agrippa in 12 BCE suggests the delicate positioning of these two men in the res publica restituta of Augus-
tus’ Principate.68 Agrippa’s building inscriptions are much less complex. Etched in stone and sometimes 
metal, they presented for all time an example of selfl ess dedication to the public good. In their simple and 
concise phrasing, they hearken back to Rome’s benefactors from before the breakdown of the Republic.69 
But in their increasingly costly materials and format, their insistent repetition at Augusta Emerita, and their 
dispersed locations, they hint that a new era has come under the guidance of Agrippa’s ambitious colleague 
Augustus.

Appendix

Two other building inscriptions have been attributed to Agrippa and accepted in some scholarship, but both 
are fabrications.70 One, CIL II *255, is a lost building inscription from Caesaraugusta, Tarraconensis (mod-
ern Zaragoza, Spain) crediting Agrippa for achieving city walls donated by Augustus. Known only from 
a publication of 1639 by the autodidact L. López Vaca, it was placed among the falsae in CIL II. In 2002 
M. Navarro Caballero proposed, with a few emendations, that the inscription was authentic.71 His text, now 
published in AE, HEp, and EDH, reads:72

66 Sen. De Ben. 3.32.4, 6.32.3; Suet. Aug. 29.5; Cass. Dio 49.43.1–2; Plin. HN 36.104, 121; Frontin. Aq. 9.98. For Rome, 
see, e.g., Roddaz 1984 (above, n.1) 231–298.

67 Roddaz 1984 (above, n.1) passim; see also (e.g.) J.-L. Ferrary, De l’évergétisme hellénistique à l’évergétisme romain, in 
Actes du Xe congrès international d’épigraphie grecque et latine, ed. M. Christol and O. Masson (Paris 1997) 223–224.

68 Esp. lines 7–11: Hurlet 1997 (above, n.1) 42–49. For the laudation, see L. Koenen, ZPE 5 (1970) 217–283.
69 Eck 2010 (above, n.3) 1–4. 
70 I do not discuss CIL X 7559, from Carales, Sardinia (modern Cagliari, Italy): not extant, it has no physical qualities 

noted and was doubted by its editor Th. Mommsen. 
71 M. Navarro Caballero, Agrippa et Caesaraugusta: Relecture, Epigraphica 64 (2002) 29–56. 
72 = Hispania Epigraphica Online 17525 = HEp 12 (2002) 550 = AE 2002, 799 = EDCS-28500415 = HD045897: “Impe-

rator Caesar Augustus, son of a god, Pontifex Maximus, consul thirteen times, with tribunician power for the twenty-fi rst time, 
Pater Patriae, donated city walls. Marcus Vipsanius Agrippa, consul three times, oversaw that they were made.” Variants: 
v. 2: co(n)s(ul) VII (CIL); co(n)s(ul) XII[I] (Navarro Caballero 2002); v. 3: tribunic(ia) potest(ate) (CIL); tribunic(ia) potest(ate) 
[XXI] (Navarro Caballero 2002); v. 6: co(n)s(ul) f(aciendum) c(uravit) (CIL); co(n)s(ul) [III] (Navarro Caballero 2002); v. 7 not 
distinguished in CIL.
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IMP(erator) · CAESAR · DIVI · F(ilius) · AVGVST[us] 
PONT(ifex) · MAX(imus) · CO(n)S(ul) · XII[i] 

TRIBVNIC(ia) · POTEST(ate) · [xxi] 
PATER · PATRIAE 
MVRVM DEDIT 

M(arcus) · VIPSAN(ius) · AGRIPPA · CO(n)S(ul) [· iii] 
F(aciendum) · C(uravit) ·

This inscription seems unacceptable.73 Navarro Caballero emends the reported numeral defi ning Augus-
tus’ consulship on line 2 and supplies numerals at the ends of lines 3 and 6, so as to have all chronological 
data compatible with 2 BCE, when Augustus assumed the title Pater Patriae (line 4).74 Thus his text pre-
sents as contemporaneous the actions of Agrippa and Augustus, although Agrippa’s construction indicated 
by F C (line 7) would have antedated Augustus’ donation by at least ten years (Agrippa died in 12 BCE). 
Navarro Caballero argues that the building inscription was installed posthumously for Agrippa,75 but the 
sequence of events implied by the inscription makes no sense.76 Another diffi culty is Agrippa’s gentilicium 
Vipsanius in line 6, here abbreviated in an almost unparalleled form.77 Despite their current fragmentation 
and brevity, no other building inscription in my corpus seems to have referred to Agrippa by his full name. 
The inscription from Caesaraugusta should be rejected as false. 

The Agrippan building inscription alleged for the Maison Carrée in Nîmes, AE 1920, 43,78 should also 
be rejected. In 1758 J.-F. Séguier deduced that holes on the frieze and architrave of the Maison Carrée once 
accommodated a two-line inscription made with metal letters, 29.6 cm tall, fastened by tangs into the stone. 
He deciphered a dedication to Gaius and Lucius Caesar (CIL XII 3156):79

C(aio) CAESARI · AVGVSTI · F(ilio) · CO(n)S(uli) · L(ucio) · CAESARI · AVGVSTI · 
F(ilio) · CO(n)S(uli) · DESIGNATO 

PRINCIPIBVS · IVVENTVTIS

This reconstruction is generally accepted. But some were puzzled by apparently superfl uous holes in the 
entablature. In 1919 E. Espérandieu conjectured that the inscription to Gaius and Lucius had been preceded 
by a metal-letter one-line building inscription (letters 29.6-cm H; on the frieze), which had commemorated 
Agrippa’s donation (of the temple) to the Colonia Augusta Nemausus (AE 1920, 43):80 

M · AGRIPPA · L · F · COS · III · IMP · TRIBVN · POTEST · III · COL · AVG · NEM · DAT

Espérandieu argued that this text was later replaced, perhaps around 1 CE, when the colony dedicated the 
building to Gaius and Lucius Caesar with the inscription Séguier had proposed. Espérandieu’s reconstruc-

73 Cf. A. A. Jordán, Hispania Epigraphica Online 17525. Alföldy 2012 (above, n.12) 443 lists the inscription uncritically 
among Agrippa’s building activities. 

74 He justifi es the restorations by assuming damage to the plaque’s right side.
75 Navarro Caballero 2002 (above, n.71) 38–39, 49–51. 
76 All other commemorations of building activity I know indicating completion after the death of a sponsor or overseer 

signal it in some way, if only by identifying the sponsor as the divinized father of the emperor who realized the benefaction: 
e.g., CIL XIV 98 = ILS 334, CIL X 3832 = ILS 6309, and CIL XI 367.

77 Navarro Caballero 2002 (above, n.71) 39. The only parallel I fi nd is the slave epitaph AE 1978, 80 = HD004592, 
Gegania L. l. / Sopatra fecit / sibi et / Diodoro / vilico Vipsan(i) (from Fundi, Italy, 1st c. CE).

78 CRAI 1919, 332 = HD027391.
79 = HD063883 = AE 2005, 1004; CIL XII 3156 with illustration, “To Gaius Caesar, son of Augustus, consul, [and] to 

Lucius Caesar, son of Augustus, consul designate, the leaders of the youth”. See M. Christol, ed., Dissertation sur l’ancienne 
inscription de la Maison Carrée de Nismes par Jean-François Séguier (Aix-en-Provence 2005); V. Ehrenberg and A. H. M. 
Jones, Documents Illustrating the Reigns of Augustus & Tiberius, 2nd ed. (Oxford 1955) 75 (b). 

80 “Marcus Agrippa, son of Lucius, consul three times, Imperator, with tribunician power for the third time, gives [this] 
to the Colonia Augusta Nemausus.” Dated to 16–15 BCE by Agrippa’s tribunician power. 
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tion of Agrippa’s building inscription gained currency, perhaps because it furnished one of the relatively 
few building inscriptions associated with Agrippa.81 

But R. Amy and P. Gros convincingly discredited Espérandieu’s Agrippan inscription in their 1979 
publication of the Maison Carrée.82 Technical problems abound: Espérandieu’s reconstruction unevenly 
places and spaces the 29.6-cm tall metal letters of his proposed Agrippan dedication;83 each character of 
his inscription would have been uniquely cast or cut, even copies of the same letter; and many letters would 
not have had enough tangs to affi x them securely.84 According to Amy, the redundant holes have a simpler 
explanation: the inscription dedicated to Gaius and Lucius Caesar was installed without ground lines or 
other preparations,85 and after mounting the inscription the sculptor or scriptor titulorum had to start anew 
and complete his work more neatly.86 

Still more damning evidence was adduced by Gros, who pointed out the incongruity of Agrippa’s 
alleged title Imp(erator) on the inscription. Although the exact nature of Agrippa’s powers from 23 on 
has occasioned great controversy, it is clear that Augustus’ colleague never held the title of Imperator.87 
Espérandieu’s Agrippan building inscription on the Maison Carrée is a mirage.

Mary T. Boatwright, Department of Classical Studies, Duke University, Durham, NC 27708-0103 USA
tboat@duke.edu

81 E.g., Reinhold 1933 (above, n.10) 90–91; J.-Ch. Balty, Études sur la Maison Carrée de Nîmes (Brussels 1960) 150–177; 
Ehrenberg and Jones 1955 (above, n.79) 75 (a). Doubts were raised, for instance as to why Agrippa’s name would have been 
suppressed: see D. E. Strong’s review of Balty 1960 in JRS 51 (1961) 261. 

82 R. Amy and P. Gros, La Maison Carrée de Nîmes (Paris 1979) 177–194.
83 Amy and Gros 1979 (above, n.82) 185–187, Pl. 41 D.
84 See Figs. 61 and 62 in Amy and Gros 1979 (above, n.82) 184. Alföldy 2012 (above, n.12) 434 argues for multiple tangs 

for letters. But see (e.g.) Cooley 2012 (above, n.39) 437–438.
85 Amy and Gros 1979 (above, n.82) 178–179. 
86 Amy and Gros 1979 (above, n.82) 183. 
87 Amy and Gros 1979 (above, n.82) 188; Kienast 1996 (above, n.1) 73. Hurlet 1997 (above, n.1) 38–52 discusses Agrippa’s 

imperium referenced in his laudatio funebris. – For advice and encouragement I thank K. Rigsby, W. Eck as one of the editors 
of ZPE, and T. Schattner, J. Edmondson, and other participants of the XVIIIth International Congress of Classical Archaeology 
(Mérida, Spain; May 2013), where I gave a version of this paper.


