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Abstract  

 

This project consists of two parts: 1) an initial, written analysis of Hale County This Morning, 

This Evening, a 2018 documentary of my home county (Hale County, Alabama) by filmmaker 

(and former public school coach) RaMell Ross, exploring details of the film through RaMell 

Ross’s own words, in interviews, about his style, through my personal experiences of the area 

through research of historical context, and close readings of particular scenes in the film. And 2) 

an interactive map that offers a deeper understanding of the area, the people, and important 

places Ross features in the film, drawing on all of the work for part 1 and on an interview 

between the author and the documentary filmmaker himself. The audio of this interview is 

included in a separate file. This second part, the story map with visuals and audio, is my most 

important contribution, the first being detailed research towards, and also an introduction to, 

the interactive map.  
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Preface 

 

The process toward this project began when I heard that there was a film about Hale County. 

As luck would have it, I came across a post on a friend's Facebook page. The post mentioned 

that there was an Oscar nominated documentary film based in Hale County, Alabama. Honestly, 

I was surprised. That had me interested. I was excited, but I did not really know what was going 

on. After further investigation, I realized that this very real friend and another former 

teammate from Hale County were the subjects of this documentary. Then I began quickly to 

note, with internet searches, that this film was a big deal.  

 

This movie received accolades, which is impressive on its own. But when I consider how special 

and unique of an opportunity it is to create a project based on a film that is critically acclaimed, 

that is Oscar nominated, that is respected in academic circles, a film that is based on what some 

consider to be the forgotten part of the South, the coinciding of this film and my task of 

creating a project is remarkable. 

 

I remember thinking to myself “Wow, this is amazing!” But a part of me was concerned about 

how the area would be represented in the film.  

 

I’m very aware of the stereotypes that are tied to states in the “Deep South,” and in particular 

the part of the South I call home. At that time the film was on the independent circuit, so there 

was no way for me to see the film until it was later released on iTunes. I bought it. 

 

After watching this documentary, I felt relieved that Ross was able to capture the “feel” of 

home in an authentic and creative way. I enjoyed Hale County for multiple reasons. One of 

those reasons, of course, being that it is based in the county I grew up in. Another was the fact 

that I truly knew these guys that were the protagonists of the film. Daniel was my teammate on 

the track and basketball teams at Greensboro High School. Quincy went to a different high 
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school in the county (Sunshine High School) but I knew him through mutual friends. Aside from 

the obvious personal connections, RaMell Ross’s style of film was something that I had never 

seen before in a documentary. There is a very heavy sense of pride that comes from this 

project.  

 

I thought of the film as a possible focus for my final project in the Graduate Liberal Studies 

program, but the possibility turned into a reality when I suggested to Amy Laura Hall, then my 

professor, to include this film as a part of their course curriculum and discussions in her class. I 

was surprised when she asked me to have a conversation around this film for her class via 

Zoom. I agreed. Through this experience of talking through the film, I realized that, by giving my 

insight and sharing my knowledge of the nuances and details of the place, I had allowed other 

viewers of Hale County This Morning, This Evening to have a deeper understanding of the area 

and the film. 

 

The documentary is, without a doubt, visually captivating and even somewhat rebellious. The 

way Ross goes against conventional documentary style, with no fixed/linear story or arc, this is 

not the way to make a “successful” documentary in the U.S.  

 

Hale County feels like a moving collage. As a 2015 Filmmaker Magazine article states,” Hale 

County has a vivid sense of place and emotional texture while avoiding the formulaic narrative 

tropes of much biographical documentary.” There is no fixed or linear progression. The film 

views like a moving collage that captures the feeling of actual days spent in the country.  

 

The film reminded me so much of home.  

 

I knew I had seen Ross around when I was in high school, but I couldn't remember exactly 

where. I wanted to speak with him to let him know that I was using his work as the basis of my 

project. After some time, I took a shot in the dark and sent a Direct Message on Facebook via 
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Messenger. I think I sent the request years ago, so it was a surprise to me that we were already 

connected. I include the correspondence below. 

 

 

 

Personal Communication. Facebook 

Messenger, 

Dj Reeves 

SEP 28, 2021, 8:23 AM: 

 

“Hey RaMell, not sure if you know me 

but 

I grew up in Newbern and went to 

Greensboro High ('11). I played 

basketball with Daniel and I know 

Quincy through mutual friends. 

I graduated Duke university in 2015 and 

I'm currently finishing up my Masters 

there as well. 

First I want to say that I thoroughly 

enjoyed Hale County this morning this 

evening. So much that I decided a while 

back that I wanted to base my Masters 

project around the film. 

I don't know how your schedule is over 

the next few weeks but I'd really like to 

talk with you about the film and tell you 

more about this project I'm working on. 

Let me know either way.” 
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RaMell Ross 

NOV 16, 2021, 8:14 PM 

 

“Hey David, i remember you well and 

have been following your career and life. 

congrats man. you're a wonderful role 

model. honored you would use the film 

as a site for interrogation in any way. 

 

“sorry to get back to you so late, i dont 

have notifications on in facebook. im at 

your disposal, let me know what i can 

do. im also back in greensboro for a few 

weeks in december.” 

 

“email me if you'd like :******@***.com” 
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During my conversation with RaMell, I discovered a few things, but the most surprising was that 

I had forgotten that he was one of my basketball coaches in high school in Greensboro.  

 

I knew his face was familiar. I knew I'd seen him around in Greensboro before, but it all came 

back to me when we spoke. After about a decade, this film led to two people from Hale County 

being reconnected.  

 

I decided to take a look at some of the works that inspired Ross to do his project, to hopefully 

help me, and to allow me to convey a better understanding of this creative process. 

 

Ross’s inspiration for his documentary style is derived from Godfrey Reggio’s Qatsi 

Series.  Throughout the Qatsi Trilogy, use of slow motion and time lapse photography is 

prevalent -- techniques that Ross found useful in Hale County. Ross explained in a Criterion 

interview that this combination of techniques “quite literally alters one’s relationship to 

understanding what it is to see and what it is to know.”(“How The Qatsi Trilogy Gave RaMell 

Ross a New Way of Seeing”) 

  

Ross suggested that I look into the book, Capturing the South by Scott Matthews. There is a full 

chapter that chronicles the history of documentary film in Hale County and the resistance that 

was generated because of it. Matthews writes: “Alabama, became not only an iconic site of 

documentary representation during the twentieth century but also a controversial site of 

resistance where poor blacks and whites questioned and challenged the right of 

documentarians to expose their private lives for public consumption.”( Matthews 17)) 

 

This has led to what will be a continuing conversation, an engagement with RaMell Ross, 

filmmaker.  

 

As I think back on how I arrived here, everything that I’ve done has put me in the ideal position 

to be the interpreter, or tour guide, to a special place to me. 
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The most interesting thing about this project is that I have been able to discover new things 

about the area that I thought I knew everything about. The film has offered me a different, but 

deep perspective to look at my hometown in my home county.  

 

Oh . . .  that’s one of the things that I appreciate about the film. Hale County, the film, forces me 

to look at something that is very familiar in a very different way. My analysis will give a deeper 

understanding to those who have questions, or with people who may not understand certain 

details Ross included in his film. I hope to allow outsiders to be able to have a better 

understanding of what it means to be in Hale County. 

 

After reading a few reviews I feel like a lot of people are confused by the film. Maybe they are 

disoriented? I grew up in the area, so I have a different perspective on the film than most of the 

people who actually saw the film on the independent circuit.  

 

I have subsequently thought about it this way. There are only a few thousand people in Hale 

County, and I don’t even think most of the people that are from there have seen the film. 

Having taught the film with Amy Laura Hall in one of her classes, and having read reviews with 

people’s reactions in mind, I’ve seen people trying to force a story or find a thing in this 

experience that is just plain wrong.  

 

RaMell Ross said himself that this film isn’t meant to be taken as your normal documentary.  

 

The goal of this project is to orient the new, outsider film viewer to understand this area, to 

provide context of what life is like in Hale County, Alabama. 

 

Greensboro was considered going into "town" when I was growing up in Newbern, Alabama. 

My hometown is a small town, with only about 200 residents. To get to my school, I traveled 9 

miles north on highway 61 from Newbern to Greensboro. 
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If you search for Newbern, Alabama, using the usual Google, this is what comes up first: 

 

Newbern is a town in Hale County, Alabama, United States. It was incorporated in 1854. 

The population as of the 2010 U.S. Census was 186, down from 231 in 2000. This was its 

lowest population since the census reported figures for the community beginning in 

1880. Wikipedia 

 

. . .  

 

I was able to speak with RaMell Ross for a while about this film, about my project, and about his 

creative process. We visited about what this film means to so many people. I was able to ask 

him questions that only someone from the area could.  

 

I matriculated at Duke in Spring of 2015 and I began in Graduate Liberal Studies in the fall of the 

same year. It took a while for me to settle on a project that I thought would encompass my 

educational journey thus far.  

 

Discovering this film was a perfect storm. I was very confused about what I wanted to do this 

project on, and why I should continue in this program and complete a final project. I needed 

also to find something that is important and interesting to me, personally.  

 

The research for this project actually began before I ever realized it.  

 

I grew up in Hale County, and I’ve always had a love for art. An understanding of a place's lived 

experience is invaluable when planning a project such as this. I have always had an interest in 

art of all forms, but especially the visual arts. I've entered art competitions in High School. I also 

co-produced a short film while I was at Duke and completed a minor in Visual Arts. I have 

watched as people viewed and experienced art while I was working as a security guard at Duke 
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University’s Nasher Museum of Art. Film is a form of art, and in this instance, it is art filmed at 

home. This is my experience of art filmed in my home. 
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Introduction 

 

Preparation 

 

As an undergraduate at Duke University, I minored in Visual Arts. My coursework focused on 

film and photography. In “History of Documentary Film,” I studied the history, theory, and 

styles of nonfiction film and video. For “American Dreams, American Movies,” I helped to 

produce, as a creative project, a short horror film titled “Eight Minutes.” For “Sociology through 

Photography,” the final project involved documenting our day-to-day lives through 

photography. In “The Civil Rights Movement,” I did archival research and used original sources 

from the Rubenstein Rare Book and Manuscript Library for a paper assigned to describe and 

appraise the NAACP’s founding and early history (circa 1909-21) and leadership of the broader 

movement it sought to build. I learned the Python programming language in CompSci 101, and I 

have experience with Adobe Creative Cloud. My courses in GLS have all been beneficial for this 

project, the insightful group discussions and close readings were great, and allowed me to 

explore topics from different points of view. In 2020, I was interviewed by Amy Laura Hall to 

provide my analysis of Hale County This Morning, This Evening for her CHURMIN 762.01 class 

“Love of God and Neighbor.” We discussed key moments in the film and my interpretation as a 

Hale County native. Students in the course drew on this interview for their close readings of 

particular scenes from the film. I have consulted with  Liz Milewicz, Ph.D. as the librarian to aid 

in preparing and creating the digital interactive map using ArcGIS StoryMaps as the platform.  

 

Method 

 

The core, creative portion of this project is an interactive map of Hale County and surrounding 

areas. This map details the locations that the film explores and shows personal stories and sites 

that are important to me and my family in the area featured. This map includes historical 
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information about the area, which will be drawn from conversations with friends and family 

and archival research from this region from the Alabama Department of Archives and History. 

 

This project consists of two parts: 1) an initial, written analysis of the film exploring details of 

the film through RaMell Ross’s own words, in interviews, about his style, through my personal 

experiences of the area through research of historical context, and close readings of particular 

scenes in the film. And 2) an interactive map that offers a deeper understanding of the area, 

the people, and important places Ross features in the film, drawing on all of the work for part 1. 

This second part is my most important contribution, the first being detailed research towards, 

and also an introduction to, the interactive map. 

 

As stated earlier, Hale County is where I grew up and where I attended public school, from 

Head Start (Preschool) at Salem Baptist Church until my graduation from Greensboro High 

School in 2011. This project is inspired by my personal relationship with Hale County and my 

experience growing up there in Newbern, Alabama, a few miles south of Greensboro along the 

border of Hale County and the neighboring Perry County.  

 

This film brought forth a lot of emotions that I have about home. 

 

Some people say they’ll never come back, while some live their entire lives there. This film 

made me proud and happy that someone wanted to bring a camera’s light to an area that some 

consider to be “forgotten.”  

 

The film was nominated for the Academy Award for Best Documentary in 2018, won a special 

jury prize at the 2018 Sundance Film Festival, and was named Best Documentary at the 2018 

Gotham Independent Film Awards. Still, some reviewers note their confusion about the pacing 

and storylines in the film. An IMDB reviewer said “The film was just too disjointed and 

fragmented” for their liking.  
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Indeed, it is RaMell Ross’s cinematic style that sets this documentary apart. Ross took over 

13,000 hours of film and edited his footage down to a 76-minute runtime. In a 2019 interview 

for Dissent Magazine, he noted: 

 

. . . with the necessary and urgent task of depicting and expressing the black 

community’s traumas, what is lost is everything else. So my process was simple: use 

time. And once the collection of unexpected events and images grew large enough, they 

began to speak to each other, in their form, their shapes and colors and sounds; and 

placing them beside each other began to create new meanings—meanings the isolated 

image couldn’t conjure on its own.(Fraser 33) 

 

Ross has explained that he wished to present what life is like in a small town with limited 

resources, but full of dreams. The use of bold imagery and even time itself creates a window 

into a world that most people do not know about. Although the film is titled after Hale County, 

it also includes a few spaces that are in adjacent counties. I will consider these as well, and the 

relationship of the areas that Ross has chosen to feature.  

 

How does Ross’s unique documentary style in Hale County This Morning, This Evening offer a 

particular perspective of time and place? How does this film compare to my particular, lived 

experience growing up in Hale County? In this project, I analyze this film from my personal 

perspective, as well as from an informed history of Hale County itself. 

 

This project is inspired by the fact that most people who have seen or will see this film are not 

from the area, so there may be elements that are confusing or unclear without context. This is 

part of RaMell Ross’s style. 

 

In this exchange, a reader can hear the tensions between the filmmaker and someone assessing 

the film for potential viewers of the film: 
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Fraser: Were you surprised by the critical reception the film received? I mean, I’m sure 

you were not counting on a jury prize at Sundance or an Oscar nomination—but did you 

expect the film’s relatively unusual representation of the black experience to resonate 

as strongly as it did with viewers? 

Ross: It’s fascinating, right, that the “black banal” is unusual in popular, commercial 

representation? What a clear indication of a problem! Of course, the banal is naturally 

in opposition to the notion of entertainment, and it is through the representative 

strategies of the entertainment media that we’ve partly come to know what it means to 

be black or an African American. 

I know the film is more than the black banal—but it does make a big break from the 

expected by avoiding the clarity and organization that narrative demands, by opting out 

of its built-in tyranny. No one on my team thought the film would do what it has. There 

are so many factors that go into a film being embraced. The timing for the type of 

inquiry that Hale County had to be perfect.(Fraser31) 

 

By “tyranny,” Ross is indicating that things like clarity and organization can actually be 

counterproductive to what he set out to do in creating this film. The expectations would end up 

being constraints that would not allow Ross to embody the same type of experience. If RaMell 

Ross was going for a traditional story arc with a  beginning, middle, and end . . . the impact 

would not have been the same. 

 

By “banal,” he is addressing the idea that a documentary filmed in the Deep South in a small 

county would not be entertaining, especially considering how Black people have been 

historically represented in films. But he is able to capture the nuances of a place in a way that 

the viewer can relate to, and does so in an artistic and original way. His style is unconventional, 

to be more specific – I’d even say anti-conventional. The film actively works against what you’d 

expect in a documentary by accentuating the beauty that lies in the “banal”.  



 13 

 

As someone who knows this area, and as someone for whom Hale County is home, I have 

constructed a map of memory and geography, registering what I know from my own life and 

what I have further discovered after being prompted by his creation. 

 

In the same Dissent Magazine Interview, Max Fraser asked Ross about the “story” of Hale 

County This Morning and the importance of the rural setting, he responded: 

 

I think about the film less as a story I set out to tell, and more as an experience of a 

place that I offer to an audience.(Fraser 31) 

 

I am seeking to create more context for the areas in which this documentary was filmed and 

the landmarks that RaMell Ross features. Ross’s background as a photographer is evident 

through the film, and he is able authentically to reflect the slower pace of the area and embody 

this pace through time-lapse shots.  

 

With this project I have begun an emerging, developing, interactive map to highlight key places 

in the film, along with personal and historical highlights of the area.  

 

During my research, I discovered a lot about the history of photography and documentary in 

the area that obviously predates me. I was born in 1992, so the foundation of how I actually 

“see” the Black Belt and Hale County is built on the stories that I heard from the elders in my 

family. I did not know that Hale County was considered a hotspot for Depression Era 

documentary and photography.  I didn’t know, and no one I knew ever talked about Let Us Now 

Praise Famous Men.  

 

Most of my memories of the time before me are built on or around the Civil Rights Movement 

that led to the passing of the Voter’s Rights Act of 1965. I often received impromptu history 

lessons when I would go into “town” with either of my grandparents.  
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My grandmother, Leonia Jackson was born in 1927 and grew up in Perry County,  Marion 

Alabama, which is only a few miles east of Newbern. In 1965, 26 year old Jimmie Lee Jackson 

was beaten, then shot by a State trooper officer during what began as a peaceful protest at Mt 

Zion Church in Marion. He died eight days later at the Good Samaritan Hospital in Selma. This 

event ignited the Civil Rights movement, and the subsequent events lead to what we now know 

as the “Bloody Sunday” demonstrations and later the March to Montgomery for Voter’s 

Rights.  My grandmother was actually one of the participants during the March to Montgomery. 

I wish that she was here to tell the story again, but I can vividly remember her saying that her 

thighs were rubbed raw from walking so far, but she persisted. When I was younger hearing 

this,  I don’t think I really could conceptualize the sheer amount of faith and determination it 

must have taken to do that. I’m thankful for her, because that part of our history is really a part 

of me . . . literally in my blood.  

 

At 42:57 in Hale County, the setting is a classroom, that I assume is at Selma University. The 

man poses the question: “What does poor & impoverished really mean?” He goes on to talk 

about how some of his fondest childhood memories are when he would come down (from NY) 

to Alabama. How do you how do you quantify that type of experience?  There are some things 

that you just can’t get in some places that you can get in the country, I guess.  

 

I believe that the pride that people have in being from the area comes from a place of knowing 

what it took to get where we are today as a people. I definitely am proud of where I’m from 

because the people that lived practically in my backyard were trailblazers for so much, and I am 

where I am today because of those brave people. And I admit that it’s also cool to say that that 

includes Grandma.  

 

Earlier in the film,  about 32:49 we are taken for a ride through Downtown Greensboro on Main 

St . . . quicker this time (frames are sped up about 1.5x) we pass through the traffic light and a 



 15 

few seconds later, we turn left and see this big, white (well-preserved) Antebellum plantation 

house. It almost feels like traveling back in time, even though the scene is sped up.  

 

I passed that house just about every day going and coming from school.  Honestly, it’s kind of 

eerie . . . to every day on your way to school getting a huge reminder of the atrocities of 

slavery, and its effects that still shape my life. 

 

“Seeing” in Ross’s documentary is more than just the act of seeing with your eyes. It is about 

the process that we go through to develop whatever conclusions. The point of this project is 

not to force a particular opinion about Hale County or about RaMell Ross or his work. It is only 

to provide more tools for a deeper perception and understanding of the place where I grew up. 
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The Black Belt 

 

Hale County This Morning, This Evening is filmed across Central Alabama, in what is known as 

the Black Belt area. The Black Belt has this name for multiple reasons, with multiple meanings. I 

had taken this for granted, as a kind of common sense. The funny thing about that is that this is 

one of the things I learned while doing his research. I had never thought about why some things 

from my home are named the way they were named.  

 

A helpful resource for explaining the Black Belt to newcomers is the Encyclopedia of Alabama, 

available online at encyclopediaofalabama.org. The editors there describe my home region in 

this way (paraphrased):  

 

In the central part of the state, the Black Belt of Alabama, named for its dark, rich soil, 

contains roughly 12 to 21 counties. This varies depending on how one defines the area. 

All definitions of the Blackbelt include Hale county.  The Black Belt in Alabama is part of 

a larger region called the Southern Black Belt, which stretches from Maryland to Texas. 

The region's identity is shaped by both its physical and cultural geography as well as its 

historical development.  The region was occupied by slaveholders in the 1820s and 30s, 

where over half of the state’s enslaved population was concentrated. After the Civil 

War, the term took on a more political meaning for the area of the state that has a 

majority Black population.  

 

The land in Alabama was settled early in the nineteenth century, which lead to a 

massive influx of immigrant white farmers and their families from neighboring states. 

Many immigrants were subsistence farmers, while others owned large cotton 

plantations that used slave labor. 

 

As a result of natural causes and poor farming practices, the once fertile soils in the 

Black Belt began depleting in the late nineteenth century, resulting in a drop in 
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productivity per acre. A number of other factors contributed to the decline in 

productivity, such as emancipation and the Great Migration.  

 

Knowing this, it is no surprise that the Black Belt of Alabama was a hotbed of Civil Rights 

activity for the South during the twentieth century. Tuskegee Airmen trained at 

Tuskegee Army Airfield in Macon County from 1941 to 1946. During 1955 and 1956, 

Montgomery County was the site of the Montgomery Bus Boycott.  

 

In 1965, participants from the Black Belt marched from Selma to Montgomery along 

Highway 80 in Dallas, Lowndes, and Montgomery Counties, In the wake of this event 

which became known as  "Bloody Sunday," Dr. Martin Luther King Jr. appealed for 

sympathetic Americans to join him in Selma for a new march to Montgomery. 

Thousands, including many religious leaders, came to Selma. The 1965 Selma to 

Montgomery March was the climax of the Selma voting rights demonstrations. It 

provided some of the most recognized imagery of the Civil Rights Movement. A great 

deal of national publicity generated by the march led to Congress passing the Voting 

Rights Act in 1965. (“Black Belt Region in Alabama.”) 

 

In Hale County, most of Daniel’s Story takes place in Selma. At 19:13 in the film, Daniel is in the 

car and offhandedly mentions an event that is going on at “The Bridge” for Martin Luther King 

Jr. Day.  He says he decided not to go. He goes on to name some people who are going to be 

there, including Oprah Winfrey. Even though RaMell left out any clear indicators of what year it 

was, I was able to pinpoint the time based on this exchange. MLK Day is celebrated in January, 

which is also in the winter basketball season. Why was Oprah at the bridge? The movie Selma 

was released in December 2014 months before the 50th anniversary of “Bloody Sunday” and 

the cast came to Selma to Celebrate Dr Martin Luther King’s 
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Birthday. 

 
 

The bridge that he is referring to is the Edmund Pettus Bridge. There is an annual Jubilee 

Celebration in Selma that I went to just about every year as a child. The official Selma Jubilee 

website (www.selmajubilee.com) states the following: 

 

This annual event in Selma, Alabama, commemorates "Bloody Sunday," which occurred 

March 7, 1965, when a group of about 525 African American demonstrators gathered at 

Browns Chapel to demand the right to vote. They walked six blocks to Broad Street, 

then across the Edmund Pettus Bridge, where they were met by more than 50 state 

troopers and a few dozen postmen on horseback. When the demonstrators refused to 

turn back, they were brutally beaten. At least 17 were hospitalized, and 40 others 

received treatment for injuries and the effects of tear gas. The attack, which was 
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broadcast on national television, caught the attention of millions of Americans and 

became a symbol of the brutal racism of the South. Two weeks later, the Reverend 

Martin Luther King, Jr. and 3,200 civil rights protesters marched the 49 miles from Selma 

to the state capital, Montgomery—an event that prompted Congress to pass the Voting 

Rights Act.  

  



 20 

Discovering Hale County, again 

 

Hale County This Morning, This Evening opens with a black screen and the following words: 

 

“The discovering began when I moved to Alabama in 2009 to teach photography and 

coach basketball . . . Photographing my day-to-day, I began filming, using time to figure 

out how we’ve come to be seen.”  

 

This quote serves as a good preface to this film, and also to my encounter with the film. When I 

saw these words, I immediately thought about where I was at this time of “discovering.”  

 

In 2009, when RaMell Ross’s experience in Hale County began, I was a 16-year-old student at 

Greensboro High School going into my Junior year of high school. There was a lot of 

“discovering” happening during that time for me and my peers, as we were closer to deciding 

what we would do once we graduated high school. How we would “get out” of this small city 

that we loved so much. During this project, I learned so much about an area that I thought I 

knew everything about. It has been very interesting to rediscover my home county and the 

history. 

 

The film’s authenticity is rooted in the fact that Ross did not come to the area just to film a 

movie, but was a resident of the area for some time. He initially moved to Hale County in 2009 

to work as a basketball coach and photography teacher. While there, he began filming the 

people he met and the surrounding landscape.  

 

With this project, I further expand on Ross’s insightful introduction to the area. I personally 

know the people and places featured in his film. I am able to provide a perceptive analysis of 

the film and Ross’s methods. Being from this place allows me as a viewer to see and understand 

a deeper meaning of what happens on the screen. My interactive map may be used as a 
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teaching tool for people using the film in the future. The map will serve as a guide to the area, 

with photos, some video, and descriptions of the key places in it.  

 

Hale County This Morning, This Evening is not the first, but the most recent iteration of 

documentary and Hale County on a national stage. Hale County has been connected with some 

well-known artists throughout the twentieth and twenty-first centuries . 

 

One example is Walker Evans, considered one of the greatest documentary photographers of 

all time. The photos he took in Hale County became iconic of the Depression era when he 

collaborated with James Agee for Let Us Now Praise Famous Men (1941). The Metropolitan 

Museum of Art History’s online Heilbrunn Timeline of Art History said this about Evans: 

 

In the summer of 1936, Evans took a leave of absence from the Resettlement 

Administration to travel to the South with his friend, the writer James Agee, who had 

been assigned to write an article on tenant farmers by Fortune magazine; Evans was to 

be the photographer. Although the magazine ultimately rejected Agee’s long text about 

three families in Alabama, what in time emerged from the collaboration was Let Us Now 

Praise Famous Men (1941), a lyric journey to the limits of direct observation.( Walker 

Evans (1903–1975) 

 

Evans’s photos were iconic, and his work was influential in Ross’s creation, but the book and his 

Hale County photos only showed the lives of poor white families. A lot of time has passed 

between 1936 and now. In a filmmaker.com article Ross’s words reflect that: “Hale County is a 

different place. While the current residents subsist with comparable economic hardship, the 

racial demographics of the region have shifted. These forgotten, isolated, famous men in Hale 

County are now people of color.” 

 

To guide the production, Ross wrote a manifesto: 

Goal 
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1E – to exalt the lives of Daniel and Quincy 

2D – to centralize my new community in documentary’s language of truth 

3C – to offer an experience of the historic South 

4B – to instantiate a way of looking  

5A – to chart the visual story of Blackness 

Strategy   

1E – approach film as monument 

2D – participate, not capture; shoot from not at 

3C – composite a form that is the experiential interplay of time, memory and 

meaning 

4B – develop Observational Logic—use camera as an extension of consciousness  

5A – employ Blackness as content, with interstitial moments and unsuitcased 

images 

 

The key difference of RaMell Ross’s interpretation of Hale County are the subjects of his film. 

This documentary focuses on the Black/African-American experience in this small county. And, 

we know, because of geographic location, what that means for Black people. In an Indywire 

podcast, Ross specified what the significance of the South was in film and photography.  

 

“The south is the [center] of the black experience,” said Ross. “It’s where we were put, 

it’s the origin of the image, from minstrel shows to flyers of a lynching, that represent 

what it means to be a black person. That was a great belief system to start investigating 
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the relationship between what being black is and the reproduction of that blackness via 

film and photography.” 

 

There is deep history in this place, and especially history relevant to Black and African-

Americans rooted in this area. This is important to who we are today as a community. I found 

out things about a place that I spent my entire childhood growing up in. I believe that is a great 

way to refresh my view of my childhood home. 

 

Hale County is a very unique place, with a long history. Even though it is a small county, it does 

not mean that people's ambitions or dreams are any smaller than in any other part of the 

country.  

 

I believe a large part of the experience that is Hale County This Morning, This Evening can be 

attributed to the fact that RaMell Ross Is able to highlight the aspirations, fears, and daily 

reality of people who are not just fixed subjects, but active participants in their own lives. The 

camera brings us along for the ride.  

 

The way RaMell Ross describes one potential connection is through the “ineffability” of life 

itself: 

 

But, in fact, the film is pursuing the ineffable and uniting event of experience, human 

experience in the world, as a form of connection. Something more akin to music in its 

atmosphere, while channeling the bits that made the previously mentioned artists’ work 

alluring. 

 

Ineffable is defined as “too great or extreme to be described in words.” Hale County This 

Morning, This Evening is very much a sensory experience. The combination of what you hear 

and see on the screen allows for different understandings, and leads to more questions of 

discovery.   
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Through this film, RaMell Ross taps into both aspirations and obstacles that people must face in 

life. The obstacles will probably look different in larger areas or different geographical locations, 

but he provides something people can relate to if they watch the film with an open mind. In a 

way, the collage-like  composition of this film mirrors the unpredictability of life. Life is random, 

life is beautiful, life is an experience in itself, and RaMell Ross has brought a glimpse of the 

beauty that can be seen or derived from what most people would consider as mundane on the 

surface level. 

 

After living outside or away from Hale County for about 10 years now, I can see what difference 

someone who grew up in a larger city will likely notice from this area. I would say that the pace 

at which life moves is slower overall. There is no large metropolitan area in Hale County. The 

closest “big” city is Tuscaloosa. 

 

Time feels different when you are in a small town. There are less than 15,000 people in the 

whole county. As of the 2020 census, the population was 14,785. Time is one of the elements 

that RaMell Ross plays with in this film. I wouldn’t say that it’s time itself but, he manipulates 

the interpretation of scenes by using time to help tell those “Ineffable” parts of the story. 

RaMell Ross notes how he uses time as a means to solve questions of identity and perception. 

 

“I began filming, using time to figure out how we’ve come to be seen.” 

 

This part of the introductory quote is also very important. RaMell Ross uses time as a tool of 

expression, but it also validates the authenticity of his project. Being ingrained in a community 

teaching, coaching basketball and creating over an extended amount of time. Over the course 

of being a person living in Hale County, Ross created thousands of hours of footage that were 

trimmed and arranged to become this film.  
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Ross also insinuates that Hale County happened almost by chance, by circumstance. He did not 

have a predetermined plan to capture. He’d been in Hale County for 3 years prior to actually 

filming for the purpose of a film. This is a document to create a story about this place. The 

pacing of the film makes it that much more authentic to me as a person from the area, as 

someone who also knows these people and has felt the way time passes there. 

 

The credited Producer of Hale County, Joslyn Barnes, explains to Filmmaker Magazine, A Cut in 

Time: 

 

From the beginning, when we talked about the film, we wanted to avoid a narrative arc. 

And especially, we wanted to offer an alternative to the struggle narrative,” which 

places upon its protagonists the burden of success or failure as the conclusive goal a film 

is working toward. “We just wanted to take that pressure off the film,” Barnes 

continues, “so that we could foreground the environment and people in relationship to 

their own community.(Scott 58) 

 

From my perspective, there are things that take a certain amount of time to create but also 

timing to create. The concept of time vs "timing" is important. One is fixed and linear (time), 

and the other is circumstantial (timing.) Time can be measured in seconds, minutes, etc. but 

Timing cannot be measured, only anticipated until the moment it actually happens. 

 

I believe “timing” is just as important as the time spent itself. None of these elements of this 

project would be what it is without appropriate timing. Sometimes circumstances may throw 

off the timing of a particular element that was planned, but the time spent preparing is also 

invaluable. Timing is very important, because if the variables align differently, the outcome 

would be vastly different. For example, in Hale County, there was no original plan to record the 

film, it was created organically through his experience in the area.  
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In his Dissent Magazine interview, RaMell talks about how chance played a big part in this film 

being made, "I don't believe I would have made this film—perhaps I would not have made a 

film at all—if not for the aleatory elements. I went by chance, tagging along . . . "(Fraser 32) 

  

The Oxford English Dictionary defines aleatory as: 

1. Dependent on uncertain events or occurrences; haphazard, random.  

2. spec. Of music, art, etc.: created, composed, or performed according to a chance 

process; employing or including random elements 

 

I believe that most people would agree that life is aleatory based on this definition. Even Ross’s 

cinematic style reflects the aleatory nature of his experience filming Hale County. When you 

watch the film, you start to wonder what is coming in the next scene and how it relates to the 

previous one. The scenes are different lengths . . . some only lasting a couple of seconds before 

cutting to the next one, giving a montage-like feel between scenes that feature Quincy or 

Daniel.  

  

Time is also used as a tool in Ross’s film style. Time-Lapse segments in the film display in a few 

seconds images that can take hours to create. 

 

It gives the feeling of not being attached to a clock, or to someone else’s sense of timeliness.   

 

Ross has created something remarkable by incorporating time lapse video shots to emphasize 

this. One scene in particular reminded me of some of the days that I spent back home, when 

time seemed to stand still, even though the clock never stops ticking. The scene that reminded 

me of this first was at 10:04, where you see a group of guys playing video games. It is a 

timelapse scene that only lasts about 11 seconds, but it felt longer because you can see that 

time is significantly sped up. It is dark outside and the most prominent light in the room is that 

of the television. If you look closely enough, you can see that they were playing the NCAA 
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Football 2012 videogame -- one of the clearest indicators of the time period in which this scene 

was filmed.  

 

“...using time to figure out how we’ve come to be seen.” 

 

The collective “we'' in this part of the quote is loaded.  What does he mean by it? When I 

initially watched the film, my interpretation was that “we” meant Black/ African American 

people. My initial thoughts were reinforced by Ross’s aforementioned comments about the 

South from Indywire “It’s where we were put, it’s the origin of the image, from minstrel shows 

to flyers of a lynching, that represent what it means to be a black person.” Hale County is 

offering an authentic way “see” us in a new light in the region where the images and ideas of 

“blackness” all began in this country.  

 

I will be introducing you, the viewer, to the place, the people, the history, and the nuances. All 

of these are the things I love about my county.  The film also brings to a viewer aspects of home 

that I don’t love as much – those things that combined together, slowly to make a place a thing 

that you want to get away from.  

 

And, yet, home ends up being a thing that you miss sometimes. 

  



 28 

“How do we not frame someone?”  

 

Ross asks this at the 6:00 mark in the film. To conceptualize, two questions that come to mind 

are: What does he mean by Frame? How do you frame someone?  

 

If a frame is a structure or something that surrounds a subject, be that a literal photo frame, or 

a social construct that we place on a person based on what we can observe. How does RaMell 

do the opposite of framing someone?  From the interviews and after doing my scene analysis of 

the film. I have some evidence that points to how he avoids framing Daniel and Quincy. In the 

first hour of the film there are over 100 different scenes… For every scene that Daniel and 

Quincy are actually in, there are three more visuals or scenes that exclude them. In the first 

hour of the film, Daniel and Quincy were onscreen for a little less than 30 minutes combined.  

 

RaMell avoids framing Daniel and Quincy by highlighting the frame itself, or the things around 

them. By highlighting the mundane or "banal" aspects of the surrounding environment, Ross 

makes the viewer aware that this film is just as much about a place as it is about the people in 

it.  

So how do you not frame someone? By focusing on the frame itself. 
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From Baptist Hill Road to Chapel Drive 

 

1221 Baptist Hill Road 

Greensboro, Alabama  

 

This is the address of Greensboro High School, my Alma Mater. I saw the red and black 

uniforms at the 7:47 mark, and those 13 seconds took me back to the days I played and 

practiced in that same gym. I also remember Coach (RaMell) Ross, an assistant coach during our 

championship season my senior year, 2010-2011. RaMell had this to say about the area in a 

villagevoice.com interview: 

 

. . . there’s only a certain amount of things you can do just based on the way in which 

you exist in the space. What are you going to aspire to be? An accountant? No. You’re 

going to aspire to be an athlete, or a musician, these pop culture things . . . or you’re 

going to end up working at a factory. 

 

In the quote above, Ross is saying that circumstances determine what is realistic for most 

people. I believe that people tend to become what they can see right in front of them. 

 

It was that same gym that I made the announcement that I would be attending Duke University  

 

My mother was the librarian at Greensboro High School. I was a good student, but I discovered 

my “way out” was through athletics. Sports gave me the opportunity to travel, meet different 

people and compete. As GHS, I was on the football, basketball, and track teams. I was fortunate 

to earn scholarship offers in my favorite sport, football.  

 

401 Chapel Drive 

Durham, North Carolina 
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Over 600 miles away and a totally different world from where I came from. I have read the 

statistics before, the Deep South usually trends towards the lower end of rankings. 

 

I recall having to repeat myself more often than I had ever before, especially the first few weeks 

I was in Durham. My southern drawl was heavy in my speech. I’d spent my entire life up to that 

point in an environment surrounded by mostly people that look like me. GHS was about 98% 

Black students. At Duke that number was about 7%. 

 

Most of my time at Duke I felt like I had something to prove, this was especially true in an 

academic sense. I dealt a lot with the imposter complex by being in that environment, even as a 

former salutatorian of my GHS class.  

 

The change of setting, while it was an adjustment, was important for me, because I had always 

felt it was bigger than myself. A part of coming from a small town or area is that support for our 

own, and any accomplishment I had was a win for my people back home. Representation is 

important, so every grade and every touchdown alike served as a reminder that someone from 

a rural town in a small county from Alabama can exist and thrive in this space. Being this far 

away from home made me appreciate it a lot more.  
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Mapping Hale County 

 

I watched the film again, taking notes on every scene in the first hour. There were about 107 

different scenes, ranging from 3 seconds to over 4 minutes. I added the addresses that I could 

make out from my own memory, intentionally leaving out addresses to homes. I used the 

ArcGIS program to make a heat map of the locations that I was able to distinguish. The map 

below plots the locations of those scenes, the heatmap represents the amount of time spent in 

each general area.  

  

 

Hale County’s website www.halecountyal.com describes the county and highlights some facts 

about the area: 
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Located in the west-central part of the state in Alabama's Black Belt, the area that now 

constitutes Hale County was home to three Alabama governors: Israel Pickens, John 

Gayle, and Thomas Seay. Hale County's Moundville Archaeological Park includes a 

number of Mississippian-era mounds built by Native Americans more than 1,000 years 

ago. The town of Greensboro claims the title of Alabama's Catfish Capital and was the 

birthplace of the Hale County Civic Improvement League, one of the nation's first civil-

rights associations. The county is governed by a representative five-member 

commission and includes four incorporated communities. 

 

Using information from the encyclopedia of Alabama, I highlight the four incorporated 

communities in the county. I chose to do these four because they all were high schools in their 

county school system and all of these places made an appearance in RaMell’s film. The towns of 

Moundville, Akron, Greensboro, and Newbern all had high schools.  

 

Moundville 

Moundville is located in north-central Hale County and south-central Tuscaloosa County, with 

the majority of the town lying in Hale County. It has a mayor/city council form of government. 

Moundville Archaeological Park is located within the town limits. 

 

Demographics & Employment 

According to 2016 Census estimates, Moundville recorded a population of 2,580. Of that 

number, 56.8 percent of respondents identified themselves as white, 39.5 percent as 

African American, 1.7 percent as Hispanic or Latino, 1.9 percent as American Indian and 

Alaska Native, 0.4 percent as Asian, and 0.4 percent as two or more races. The town's 

median household income, according to 2010 estimates, was $47,370, and the per 

capita income was $20,557.  

According to 2016 Census estimates, the workforce in Moundville was divided among 
the following industrial categories: 

• Educational services, and health care and social assistance (25.7 percent) 
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• Manufacturing (19.6 percent) 
• Retail trade (11.8 percent) 
• Professional, scientific, management, and administrative and 

waste   management services (9.6 percent) 
• Transportation and warehousing and utilities (8.4 percent) 
•  Arts, entertainment, recreation, and accommodation and food services 

(8.0   percent) 
• Finance, insurance, and real estate, rental, and leasing (6.5 percent) 
• Construction (4.4 percent) 
• Other services, except public administration (3.7 percent) 
• Wholesale trade (1.3 percent) 
• Agriculture, forestry, fishing and hunting, and extractive (0.6 percent)  

(“Moundville) 

Education 

Name: Hale County High School 

Mascot: Wildcats  

Colors: Gold/Black 

*Akron High School was closed in 2015  

Places of Interest Captured in film 

Hale County High School 

Twin Kutz Barbershop 

 

Moundville Archaeological Park preserves a large number of Mississippian earthen mounds and 

includes an archaeological museum and hiking trails; it is listed on the National Register of 

Historic Places. Before this project, It had been at least 20 years since I ‘d been to this park  

 

Another point of expansion from this project in the future is the impact of indigenous culture 

and the history that is related to Hale County. Moundville State Park is one of Alabama‘s 

archaeological sites for Native American history. 
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Below is a list of names of places in Alabama that are derived from native words. All place 

names and definitions taken from the following book: Read, William A. Indian Place Names in 

Alabama. University of Alabama Press: Tuscaloosa, AL, 1994. 

 

 

Native American Names in Alabama: 

Name Definition 

Alabama 

a river, and the name of our state. Derived from the Choctaw words alba amo, 

which mean “those who clear the land.” 

Atalla 

a city in Etowah County. Derived from the Cherokee word otali, which means 

“mountain.” 

Autauga 

a county in central Alabama. Derived from the Creek word atigi, which means 

“border.” 

Chattahoochee 

a river that forms a portion of the boundary between Alabama and Georgia. 

Derived from the Creek words chato huchi, which mean “marked rocks.” 

Cheaha 

the tallest mountain in Alabama, it is located in Clay county. Derived from the 

Choctaw word chaha,which means “high.” 

Conecuh 

a river in southern Alabama. Derived from the Creek words koha anaka, which 

means “cane-brakes near.” 

Escambia 

a county in southern Alabama. Derived from the Choctaw words oski ambeha, 

which mean “canetherein.” 

Letohatchee 

a town in Lowndes County. Derived from the Creek words li ito fachita, which 

mean “those who make arrows straight.” 

Loachapoka 

a town in Lee County. Derived from the Creek words loca poga, which mean 

“turtle killing place.” 
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Mobile 

a city, river, and county in south Alabama. Derived from the Choctaw word 

moeli, which means “the rowers.” 

Notasulga 

a town in Macon County. Derived from the Creek words noti sulgi, which mean 

“many teeth.” 

Opelika 

a city in Lee County. Derived from the Creek words opilwa lako, which mean 

“big swamp.” 

Patsilaga 

a creek that flows through Crenshaw County, and unites with the Conecuh 

River in Covington County. Derived from the Creek words pachi laiki, which 

mean “pigeon roost.” 

Sipsey 

a river in western Alabama, flowing into the Tombigbee in Greene County. 

Derived from the Choctaw word sipsi, which means “cottonwood.” 

Talladega 

a city and county in northeast Alabama. Derived from the Creek words talwa 

atigi, which means “border town.” 

Tallapoosa 

a river that unites with the Coosa to form the Alabama River. Derives from the 

Choctaw words tali pushi, which mean “pulverized rock.” 

Tallassee 

a town in Elmore County. Derived from the Creek words talwa hasi, which 

mean “old town.” 

Tombigbee 

a river in western Alabama. Derived from the Choctaw words itombi ikbi, 

which mean “coffin makers.” 

Tuscaloosa 

a city and county in western Alabama. Derived from the Choctaw words tashka 

lusa, which mean “black warrior.” 

Tuscumbia 

a city in northwest Alabama. Derived from the Choctaw words tashka abi, 

which mean “warrior killer.” 

Wetumpka 

a city in Elmore County. Derived from the Creek words wewau tumcau, which 

mean “rumbling water.” 
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Akron 

 

The name Akron derives from the Greek word for "summit" or "high point." Akron was 

established in 1870 by the Alabama and Chattanooga Railroad (now the Alabama Great 

Southern Railroad) on its line between Chattanooga, Tennessee, and Meridian, 

Mississippi. The town prospered from its location and was home to two stores by 1882. 

In 1906, the owner of a large plantation sold his land to a development company, and a 

construction boom followed; soon the town had a dozen stores, two hotels, a drugstore, 

two blacksmith shops, and a cotton gin. A new sawmill added lumber to the bales of 

cotton already being shipped out of town. By 1916, Akron had added a second cotton 

gin. Akron was incorporated in March 1918. The public library opened in 1937, and the 

Akron Manufacturing Company, a garment manufacturer, opened in 1964. Akron's 

economy today depends primarily on farming, with the main crop being soybeans. 

Timber is still shipped from the area. 

Demographics 

According to 2016 Census estimates, Akron recorded a population of 252. Of that 

number, 85.7 percent of respondents identified themselves as African American, and 

14.3 percent as white. The town's median household income was $17,344, and the per 

capita income was $10,092.  (“Akron”) 

High School Name: Akron High School 

Mascot: Rams  

Colors: Blue/Gold 

*Akron High School was closed in 2015  

Places of Interest Captured in film 
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Akron High School. 

 

Greensboro: 

Greensboro was part of the Choctaw Nation. The Choctaw lands were made available 

for purchase after being ceded to the U.S. government in the 1816 Treaty of Fort St. 

Stephens. The first homesteaders of the area that would become Greensboro were the 

Russell family, and the community was first known as Russell Settlement. The following 

year, the town was renamed Troy. In 1819, the town relocated nearby to its present site 

and was renamed New Troy. In 1823, the town was renamed Greensboro and was 

officially incorporated on December 24. In 1856, the Methodist Church established 

Southern University (now Birmingham-Southern College in Birmingham) in Greensboro. 

In 1867, Hale County was created from territory carved from several other existing 

counties, and Greensboro was named as its county seat. Town leaders purchased Salem 

Church from the Alabama Baptist Conventionand moved the county government and 

court offices into the building. 

Demographics 

According to 2016 Census estimates, Greensboro recorded a population of 2,482. Of 

that number, 67.7 percent identified themselves as black, 32.0 percent as white, and 0.2 

percent as Asian. The city's median household income was $20,787, and per capita 

income was $20,184. (“Greensboro”) 

High School Name: Greensboro High School  

Mascot: Raiders  

Colors: Red/Black 

*GHS used to be two separate campuses until 2010; Greensboro East- Now GHS Campus & 

Greensboro West (Now GES). 

Places of Interest Captured in film 



 38 

Greensboro High School 

Main Street 

 Lions Park  

 

Newbern: 

Originally, Newbern was referred to as Cane Brake owing to the abundance of cane in 

the area. It was a part of Greene County until Hale County was created by the Alabama 

legislature in 1867.  

In 1834, two of Borden's brothers arrived from North Carolina. The Bordens then bought 

much of the land in the area and laid out a town, cutting a wide road through the center 

and selling lots for homesteads and for businesses. They named the town after New 

Bern, a town in south central North Carolina that was the seat of government for the 

British Province of North Carolina until the American Revolution. For a number of years, 

the town's name was spelled as two words 

 

Demographics 

 

According to 2016 Census estimates, Newbern recorded a population of 172. Of that 

number, 70.9 percent of respondents identified themselves as African American, 29.1 

percent as white, and 1.7 percent as Hispanic. The town's median household income 

was $18,636, and the per capita income was $14,715. (“Newbern”) 

High School Name: Sunshine High School  

Mascot: Tigers  

Colors: Green/Gold 

*Sunshine High School was closed in 2015 

Places of Interest  



 39 

Auburn University's Rural Studio is located in Newbern. The Newbern Village Historic 

District is listed on the Alabama Register of Landmarks and History. The Augusta Sledge 

House (also known as the Morrisette-Tunstall-Sledge House, ca. 1855) that was located 

southwest of town is listed on the National Register of Historic Places, although it has 

since been destroyed. 



 1 

Bibliography 

 

Primary Sources: 

Knight, Thomas E. The Ordinances and Laws of the Town of Greensboro, in the County of Hale, State of 

Alabama. George K. Keady, 1901. The Making of Modern Law: Primary Sources, 

link.gale.com/apps/doc/DT0106371330/MMLP?u=duke_law&sid=bookmark-

MMLP&xid=773ead5b&pg=1. Accessed 24 June 2021. 

Ross, RaMell, Joslyn Barnes, Su Kim, Maya Krinsky, Alex Somers, Scott Alario, and Forest Kelley. Hale 

County This Morning, This Evening. , 2018 

 

Secondary Sources: 

Agee, J., & Evans, W. (2001). Let us now praise famous men: Three tenant families. Boston: Houghton 

Mifflin Co. 

“Black Belt Region in Alabama.” Encyclopedia of Alabama, http://encyclopediaofalabama.org/article/h-

1330. Accessed 23 June 2021. 

“Film & Foto.” Aperture, no. 231, 2018, pp. 18–19. JSTOR, www-jstor-

org.proxy.lib.duke.edu/stable/26530828. Accessed 23 June 2021.  

Dai Vaughan. For Documentary : Twelve Essays. University of California Press, 1999. EBSCOhost, 

search-ebscohost-

com.proxy.lib.duke.edu/login.aspx?direct=true&db=nlebk&AN=42126&site=ehost-live. 

Department of Photographs. “Walker Evans (1903–1975).” In Heilbrunn Timeline of Art History. New 

York: The Metropolitan Museum of Art, 2000–. 

http://www.metmuseum.org/toah/hd/evan/hd_evan.htm (October 2004) 



 2 

Fraser, Max, and Ramell Ross. Dissent (New York), vol. 66, no. 4, 2019, pp. 30–37., 

doi:10.1353/dss.2019.0086.  

Harun Farocki : Working on the Sight-Lines, edited by Thomas Elsaesser, Amsterdam University Press, 

2004. ProQuest Ebook Central, 

https://ebookcentral.proquest.com/lib/duke/detail.action?docID=420270. 

“Hale County.” Encyclopedia of Alabama, http://encyclopediaofalabama.org/article/h-1330. Accessed 

23 June 2021.  

Hale, Grace Elizabeth. “Photography as History in the U.S. South.” Southern Cultures, vol. 25, no. 1, 

2019, pp. 12–41. JSTOR, www-jstor-org.proxy.lib.duke.edu/stable/26696272. cessed 23 June 

2021.  

“Greensboro.” Encyclopedia of Alabama, http://encyclopediaofalabama.org/article/h-2504. Accessed 

23 June 2021.  

Gunning, Tom. “The Cinema of Attraction[s]: Early Film, Its Spectator and the Avant-Garde.” The 

Cinema of Attractions Reloaded, edited by Wanda Strauven, Amsterdam University Press, 

Amsterdam, 2006, pp. 381–388. JSTOR, www.jstor.org/stable/j.ctt46n09s.27. Accessed 10 July 

2021. 

Macaulay, Scott. Filmmaker (Los Angeles, Calif.), vol. 23, no. 4, 2015, pp. 58–59.  

Matthews, Scott L. “Resistance to Documentary Work in Hale County, Alabama, 1900–2010.” Southern 

Cultures, vol. 22, no. 1, 2016, pp. 31–65. JSTOR, 

www.jstor.org.proxy.lib.duke.edu/stable/26221778. Accessed 23 June 2021.  

“Newbern.” Encyclopedia of Alabama, http://encyclopediaofalabama.org/article/h-3860 

Ross, Ramell. “Haiku, 2019 | Hale County, Alabama.” Southern Cultures, vol. 27, no. 1, 2021, pp. 66–

67., Accessed 23 June 2021.  



 3 

Shange, Savannah. “Hale County This Morning, This Evening RaMell Ross, Dir. 76 Min. English. New 

York: The Cinema Guild, 2018.” American Anthropologist, vol. 122, no. 1, 2020, pp. 178–179., 

doi:10.1111/aman.13369. Accessed 23 June 2021.  

Stam, Robert, and Toby Miller. Film and Theory: An Anthology. Malden, Mass: Blackwell, 2000. Print. 

Tillet, Salamishah. “RaMell Ross HALE COUNTY.” Aperture, no. 231, 2018, pp. 124–131. JSTOR, www-

jstor-org.proxy.lib.duke.edu/stable/26530843. Accessed 23 June 2021. 

Tullos, Allen. "The Black Belt" Southern Spaces, (April 19, 2004) 

Yerby, William Edward Wadsworth, and Mabel Yerby Lawson. History of Greensboro, Alabama From Its 

Earliest Settlement. Northport, Ala.: Colonial Press, 1963. 

 


